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“INcrEDIBLE ELOQUENCE”: How RoN RasH’s NOVELS
Keer THE CELTIC LITERARY TRADITION ALIVE

by Kara Baldwin

en asked about his major influences, Ron Rash immediately mentions Celtic
authors Seamus Heaney and Patrick Kavanagh, among others. These authors
and their works act as inspirations to Rash as they continue the literary tradi-
tions of their Celtic culture. Both Heaney and Kavanagh represent what Rash calls an
“incredible eloquence”: a beauty of the language they choose to use to describe elements
of place and its sacredness (Rash, Personal Interview). Landscape and the mythology con-
nected to it plays a major role in both the oral and literary Celtic traditions, but also is just
as important in the American South, and specifically Ron Rash’s home in southern Ap-
palachia. It is no wonder then, that Rash has followed the paths of Heaney and Kavanagh
and continued this tradition of beautiful, poetic language in his own novels about the area
in which he has grown up. But the connection between Rash and these Celtic literary tra-
ditions goes beyond just his influences. By looking to the past and considering the history
and development of southern Appalachia, it becomes quite clear that many literary tradi-
tions are shared among these two cultures. While Ron Rash represents the present and
future of southern Appalachian literature, it is his backward glance to Celtic traditions of
the past that establishes his writing as part of an esteemed group of contemporary authors
that keep such strong literary traditions alive.

While Ron Rash is a modern example of how far the Celtic literary tradition has
spread, the connection between Ireland and southern Appalachia existed long before the
present. A link between Irish oral traditions and contemporary American literature be-
comes quite obvious when examining both the oral and written literatures of southern
Appalachia. An area settled by mostly Irish and other Celtic descendants, southern Ap-
palachia contains physical, economical, and social similarities to Ireland. As a result, not
only does the tradition of storytelling thrive in this area, but also many of the same tales
and myths of Ireland remain as pieces of local tales. A chance to hear or read Jack tales, as
told by Ray Hicks or Donald Davis, reveals a common thread of characters found in the
Fenian Cycle of Irish mythology, as well as in the early tales of western Ireland. Though
these tales are now considered part of this area’s folk history, their origins go much farther
back to Irish folk culture. Ron Rash turns to these shared traditions in his poetry and
novels to describe the people and roots of this area. In his stories of western North and
South Carolina, Rash portrays a people and a culture very much like that of western Ire-
land, particularly in the belief of the spirituality of the place and land they inhabit. Even
though displaced, Irish oral traditions remain an important part of both past and present
southern Appalachian literature.

Often, the immigration patterns of the Irish to America focus on northern port cit-
ies such as Boston, New York and Philadelphia, and very little attention is paid to the
southern states. This is not surprising, considering that by the mid-nineteenth century,
only 10 percent of Irish immigrants moved to what was then considered the eleven con-
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federate states (Gleeson 2). But those who chose to move south from these cities found
an area very similar to Ireland in the western parts of North and South Carolina. As the
plantation system took hold in Ulster, over 100,000 people were driven out of the area,
and “[m]ost of these Scotch-Irish emigrants eventually ended up in southern Appalachia”
(Blethen 18). These immigrants came from Northern Ireland and were labeled Scotch-
Irish because their numbers included people from Ulster and the Scottish lowlands. The
earliest immigrants to southern Appalachia came in the mid-eighteenth century from
these northern port cities through the Shenandoah Valley on what was called the “Great
Waggon Road” (Davidson 12).

As this group traveled south, they found land available for farming and a hospitable
atmosphere, as “three North Carolina governors actively welcomed them” (Gleeson 13).
The ease with which they were able to acquire land was a new concept to a group of
people whose history involved so much conflict over land rights. As a result, by the mid-
eighteenth century, “the most notable Irish Protestant concentration was found at the
Waxhaws, a name designating a creek that flowed across the border from North Carolina
into the Catawba River in South Carolina” (Williams 45-46). This area offered a life with
which they were already familiar and comfortable, as well as an opportunity to claim a
piece of land with little controversy.

As more Scotch-Irish immigrants moved into this area, they set up communities that
retained distinction from other cultures in southern Appalachia. Separated from fam-
ily and friends, “[tJhey combated isolation by forming Irish settlements. Their behavior
shows that even the Irish still attracted to the agrarian life longed for contact with their
compatriots” (Gleeson 23). This type of community allowed Irish culture to continue,
even in a foreign country. The Irish of southern Appalachia found comfort in sharing sto-
ries about lands and people with which their new neighbors were familiar. Because of this
common bond, “[t]he Irish did not disappear into the Old South. Their retention of Irish
connections, in the region and at home, hindered their total assimilation, but not their
integration, into southern society” (55). This chosen separation from the cultures around
them not only helped retain their old culture and way of life, but it greatly influenced
the growth of the area as well. In Ireland, farm life consisted of both growing crops and
tending livestock. To do both required a decent amount of land per farm. Groups of these
kinds of farms were called clachans, which consisted of a few farms clustered together,
usually among family relations (Blethen 25). Farmers brought this idea to southern Appa-
lachia, and “[t]his cultural preference overlaid on a mountainous topography partially ex-
plains the slow development of towns and urban life in Appalachia” (25). The Scotch-Irish
shaped the growth of western North and South Carolina into a region very similar to their
home and, in doing so, laid a foundation for a place in which Irish culture prospered.

With their new community, the Scotch-Irish of southern Appalachia offered a fa-
miliar place and home to the later emigrants from Ireland. The early eighteenth-century
migration of Scotch-Irish to the area “meant that the region already had a certain Irish
flavor [...] Many nineteenth-century Ulster migrants, therefore, had cousins or friends
who could provide aid and comfort when they arrived in the south” (Gleeson 4). These
small, isolated Irish communities were very similar to the villages the emigrants left be-
hind. Southern Appalachia holds many of the same physical qualities of Ireland due to
the fact that, geologically, these areas were once part of a continuous mountain chain. The
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mountains of both countries formed together, causing comparable environments in both
areas. This landscape and soil also afforded both areas an economy based on farming and
livestock. Through the combination of all of these shared aspects, the large migration of
Irish in the nineteenth century found a comfortable and familiar home in southern Appa-
lachia. To their new home they brought more stories and tales from Ireland to share with
the community. Added to the tales already in place from the early Irish settlers, these tales
nourished the growth of an Irish culture in western North and South Carolina. In essence,
the cultural growth of this area can be attributed to these Irish immigrants, as the counties
of Ireland “are the seedbed for much of the 19 century flowering of the piedmont of the
Carolinas” (Davidson 12). Southern Appalachia finds much of its heritage and cultural
roots in the Irish people who settled the area.

The oral traditions from the old country acted as a common bond between old and
new Irish emigrants. With the timing of their migration, these emigrants left Ireland while
storytelling still flourished in its oral form. The transformation of oral literature into the
written word in Ireland took place in the early nineteenth century, but those that made
their way to America in the mid-nineteenth century were mostly from the poor, agrarian
areas of the west. Consequently, their knowledge of Irish folk tales remained embedded in
the oral tradition. These Irish oral traditions became the oral traditions of southern Ap-
palachia as well. The most obvious connection comes in the southern Appalachian stories
known as “Jack tales.” These folktales relate the adventures of a boy named Jack, and oc-
casionally his brothers, Will and Tom. Jack tales belong to a specifically oral tradition that
only recently have been transcribed and collected in print. Their origins lie in the moun-
tains of North Carolina and among the descendents of Scotch-Irish settlers. Today, direct
descendents of these immigrants continue the oral tradition as part of the folk culture of
southern Appalachia. In doing so, they also represent Irish folk culture.

That Jack tales are in the form of oral stories is not the only connection to their Irish
heritage. Many of the tales are based on original Celtic tales or they include allusions to
tales of Irish mythology. In his collection of Jack tales entitled 7he Jack Tales: Folk Tales
from the Southern Appalachians, Richard Chase includes information on the roots of each
tale. Jack tales were widely popular, thus, the “stories would have been common property
among folk of English, Scottish, Irish, German or French ancestry all over the new na-
tion” (Davis 12). As the stories spread to other cultures they evolved from their original
telling into different versions of the same story. Chase follows the paths of these tales and
documents how each group has changed them. Of the eighteen tales included in Chase’s
collection, only a small few do not have roots in Celtic tales (Chase 193-214). Those that
do come from Ireland reveal their heritage in various ways. For instance, the tale “Hardy
Hardhead” is woven around the Irish mythological hero Fionn Mac Cumbhail and his ad-
ventures described in the Fenian Cycle of Irish mythology (Davis 14-15). Other Jack tales
have barely changed from their original Irish form, as even the character Jack appears in
early Celtic stories. “Jack the Cunning Thief,” a tale taken from J. Jacob’s More Celtic Fairy
Tales, undergoes very few changes in its Appalachian forms. This story shows up in mul-
tiple translations, including Donald Davis’s “Jack Seeks His Fortune” and Richard Chase’s
“Jack and the Doctor’s Girl.” As is the case with oral storytelling, the tale is never told the
exact same way twice, but the commonalities between “Jack the Cunning Thief” and the
two Appalachian versions reveal how closely the Irish-American culture of southern Ap-
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palachia mirrors that of Ireland.

From these shared oral traditions, Appalachian literature developed along a parallel
path to Irish literature. Much of the literature from southern Appalachia today depends
on the same ideas of Irish literature, as it portrays an isolated area that nourishes a sto-
rytelling tradition rich in spiritual tales and respect for the land. Irish literature of the
1990s has been described as “fixated on naturalistic representations of rural Ireland of an
earlier generation” (Cleary 114). Appalachian literature could be defined in the same way,
as authors like Ron Rash, Fred Chappell, and James Still continue to set contemporary
stories in rural regions, far from the “urban” and suburban settings of present-day Ashe-
ville or Charlotte, NC. Following in the footsteps of Patrick Kavanagh and his ideas of
parochialism, these particular southern authors emphasize the agrarian, local life over the
wider contemporary culture. Rash even admits to looking to Kavanagh's poem “Epic” as a
model of how truly important region and place are over the larger scheme (Rash, Personal
Interview). Just as Irish writing “does not define itself through its situation in relation to
a supposed English ‘centre’,” southern Appalachian writing does not characterize itself ac-
cording to a wider American literature (Norquay and Smyth 164). It is very distinct in its
place and is sure to portray as much through the stories this literature shares.

Ron Rash, an award-winning author of both poetry and prose, helps define southern
Appalachian literature. A native of western North Carolina, Rash describes in his works a
region of America not yet completely developed or over-populated. By setting his stories
in western North and South Carolina, Rash reveals a place where the agrarian lifestyle still
plays a very big role in contemporary society, both economically and socially. He reveals
an influence on his writing by the Irish storytelling tradition, as passed on in Jack tales and
other oral stories, through the value he places on the art of storytelling and the tales of his
cultural heritage. Rash’s ancestors have lived in this area since the mid-1700s, and Rash
has said “[a]ctually, this is a cliché, but it’s true, I grew up listening to people tell stories
on the front porch” (Rash, interview 13). Within these stories, Rash learned of the ties
between the culture and the land. Even as the agrarian lifestyle diminishes, Rash believes
the ties between culture and place will continue: “We're at a time where you're seeing
what made the South distinctive disappear, though, I think, there’s something about the
South that will continue. I think it will continue to be a different region, partly because,
in a way, ironically, literature is going to do that” (13). Rash’s novels aid in the survival of
this culture through their respect and awe of the places and land they describe. One Foot
in Eden and Saints at the River portray an area defined by its spirituality and permanent
in its influence on those who live there. Like the culture that reared him, Rash stresses the
importance of place among his stories and the literature of his culture.

Rash’s first novel, One Foot in Eden, reveals the importance of place on the characters’
lives by placing the action of the novel within a great upheaval of the land. The Jocassee
Valley is on the verge of being lost forever as the power company moves forward in its plan
to flood the valley to build a hydroelectric dam. From this threat to their livelihoods, the
characters of the novel take notice of how much the land affects their lives and identities.
This connection is different for each character, and Rash reveals this by writing the novel
from the viewpoints of four different characters. This technique also works as a continu-
ance of the tradition of oral storytelling by highlighting how a story can change with the
notions of each teller. One Foot in Eden’s portrayal of southern Appalachian culture and
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the forces at work on it received wide acclaim, including being awarded the Novello Fes-
tival Press Literary Award in 2002.

Like the Jack tales, Rash perpetuates the importance of oral storytelling as part of
this Irish/southern culture in contemporary times. Though both the Jack tales and Rash’s
stories are now set in print, the act of storytelling still plays a very significant role within
the culture they depict. In his short story, “The Corpse Bird,” Rash describes how distinct
this culture is from other parts of America, even from other parts of the same state. He
portrays eastern North Carolina as “[a] world irrelevant and mute,” where the land “was
seen, if seen at all, through the glass windows of buildings and cars and planes” (Rash,
“The Corpse Bird” 29). Disconnected from the land, the world he describes has no story
and thus stands quiet and insignificant. This is not the culture Rash grew up in, nor is it
indicative of a culture he admires. Rash’s first novel, One Foot in Eden, strengthens the idea
of a connection between a place and its stories as he describes a scene of storytelling that
represents any time or era in his shared culture. Much like Rash listening to stories on the
front porch as a child is the character Amy Holcombe. Thinking back to her childhood,
Amy says: “I'd heard all such tales from Grandma, on a winter night when me and the
other young ones huddled up near the fireplace. Wind had been whipping through the
gorge and the limbs of the big beech scratching the tin roof like something trying to get
in” (Rash, One Foot 68). The atmosphere surrounding Amy and the other children is very
much a part of the stories she hears. In this way, she understands the connection between
the tales her grandmother tells and the place of her family and heritage. As the stories pass
down through generations, the land remains as a sense of the familiar. The stories and the
place stay constant throughout Amy’s cultural history.

One Foot in Eden is representative of the role of place in Irish oral traditions and
continued Irish culture. Not only does the land act as a constant behind the actions of the
story, but it also acts on the characters of the novel, as well. The ties the characters feel to
the land signify a connection to their heritage. The people of southern Appalachia were
much like the Irish in their need to feel a sense of belonging to the land. Such a connec-
tion meant that their claims to belong, and those of past and future generations, are justi-
fied. Will Alexander understands this as the reason his father continues to farm:

He'd held onto this land too, land that had been in his family for one hundred
and eighty years. He had held onto it not only for those whod come before him
but for his children and grandchildren. I knew his greatest satisfaction was being
able to look in the fields and see his son and grandsons working the same land

he’'d worked all his life. (39)

Mr. Alexander depends on his land to sustain the lives of his family, the respect for his
heritage, and the promise of sustenance for those to come. He represents an older genera-
tion that believes in this union between life and land.

Isaac Holcombe, on the other hand, symbolizes the younger generation that is threat-
ened by a sense of place that no longer stays constant. As the power company prepares to
flood his family’s farm, he realizes how much the land around him influences his life. Even
though there is a part of Isaac that is ready to move on, he understands that the land has
shaped him into who he is. Isaac explains this, saying “I was learning that leaving a place
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wasn't as easy as packing up and getting out. You carried part of it with you, whether you
wanted to or not” (170). Throughout all generations, this sense of place pervades the life
and identity of those who inhabit it.

When the land in One Foot in Eden is endangered by the sprawl of the contemporary
world, the characters’ sense of belonging loses their foundation. With the plan to flood
the area to make a dam for hydroelectric power, the contemporary world threatens not
only the identity of the people of the area, but their entire culture. Will realizes the impact
of such a thing, saying “I thought of how the descendants of settlers from Scotland and
Wales and Ireland and England — people poor and desperate enough to risk their lives to
take that land, as the Cherokees had once taken it from other tribes — would soon vanish
from Jocassee as well. [...] Reservoir, reservation, the two words sounded so alike” (23).
The culture of Will’s family and heritage can no longer exist without the land to which
they belong. In essence, his culture will lose its identity as it is forced off the land, much
like the Native Americans. The land, too, suffers from this break between place and cul-
ture. Rash describes Jocassee as “the valley of the lost” (10). He also describes scenes of
decay and dying in the landscape to reflect this idea of loss. Rash writes, “I looked out the
window and the world seemed dead. The mountains was bald-looking and brown, the
trees shucked of their leaves, nothing more than skeletons of what they'd been in summer”
(63). He continues, saying, “The stumps of the big hardwoods jutted out like tombstones”
(180). No longer a place to sustain life and culture, the land of Jocassee takes on the image
of death. It has become a graveyard for a dying way of life.

The role of water in One Foot in Eden represents a passage between life and an after-
life. Though the flooding of Jocassee means the death of the culture in its own place, it also
allows this culture to reach a spiritual level it never could in life. In this way, One Foot in
Eden alludes to Irish myths of creation and truth. Early Irish mythology often explained
the creation of the world, such as the formation of Lough Neagh. The myth explains the
creation of Lough Neagh as an act of God:

There was a city there once, oh far bigger than Dublin and maybe as big as
London, but the people were not good. They didn’t know what to do to be bad
enough. But God is not to be mocked and one day He sent the rain and it rained
and it rained and it poured and it poured. For forty days and nights it rained and
every single person was drowned. But if you listen on a clear day when the wind
is blowing gently, you'll hear the sound of church bells. (Todd 62)

Rash describes Jocassee similatly to the city under Lough Neagh. With the flooding
of the area, the murder of Holland Winchester receives due punishment. The Deputy
describes an image like that of Lough Neagh as he thinks of the future of Jocassee: “Of a
sudden I had a thought of months more passing, that church underwater and divers still
hunting for Billy and Amy Holcombe. I imagined divers swimming around inside, mov-
ing above the pews and pulpit like angels” (Rash, One Foot 209). Here, the title of the
novel relates, as the drowning of the town returns its people back to Eden. Only when it
has experienced death can the culture know heaven.

This idea of finding a spiritual end also comes up in the Widow Glendower, a char-
acter who symbolizes the Irish myth of “The Salmon of Knowledge.” The widow is both
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feared and respected by the people of Jocassee because of her knowledge of life and what
can be defined as the supernatural. Amy relates a story about Widow Glendower that her
grandmother tells her: “There had been many another story about her I'd heard grow-
ing up. How once Lindsey Kilgore saw her rise out of a trout pool he'd been fishing, her
body forming itself out of the water” (68). By describing her in this way, Rash refers to
the “glittering girl” who transforms as the salmon of knowledge in W. B. Yeatss “The
Song of Wandering Aengus.” Widow Glendower resembles the salmon of knowledge in
both her formation in the river and in her knowledge of life and death or, as described by
Dermot Healy, “the eternal going away and the eternal return” (Healy 194). The use of
Irish mythology by Rash is not surprising considering that “[o]ne of his favorite themes
[...] is the meeting of paganism and Christianity, such as when an Appalachian Christian
farmer kills ‘black snakes ... to make it rain” (“Ron Rash”). His appreciation for such a
theme fits with the Irish culture that settled the area in which he grew up, as many of the
tales from Irish mythology were changed and used by Roman Catholic missionaries to
sway the pagan Irish people to Christianity. In Irish culture and, as a result, southern Ap-
palachian culture, the relationship between pagan and Christian beliefs is integral to the
development of an identity.

In One Foot in Eden, Ron Rash portrays the connection of the people of southern Ap-
palachia to the land they inhabit. This novel continues Irish oral traditions by telling a sto-
ry that reveals a spiritual sense of place as an integral force upon the culture. The Jocassee
valley represents a sacred place, both before the flood when it offered life and sustenance
and after the flood when it symbolizes the baptized beginning of life after death. The
contemporary culture of Jocassee and southern Appalachia can find its salvation through
the same tales of creation and spirituality that make up its cultural legacy. In doing so, the
cultural identity survives life and death, floods and droughts, and the continuing passage
of time. Even though the land no longer exists, the stories of this sacred place comfort
a contemporary culture faced with diversity and dissimilation. By driving the early folk
traditions onward, the southern Appalachian culture withstands the tests of modernity.

Rash’s second novel, Saints at the River, also deals with the conflict between a strong
cultural history and the changing landscape of contemporary times. Again, place is em-
phasized as its very existence is threatened. Set in Oconee County, South Carolina, this
novel portrays the southern Appalachian culture in its traditional form, with stories from
the area reflecting a pride in place and a belief in the landscape’s holiness. With the death
of a young girl in the rapids of the Tamassee River, the land comes under attack by those
who want to destroy the river to retrieve the girl’s body. But by allowing the girl’s family
to change the course of the river in their attempts at retrieval, opportunities also arise for
land developers to make a push to develop the protected land around the Tamassee. Un-
like in One Foot in Eden, when the land in Saints at the River is threatened by these outside
forces of modernity, the people of Oconee County have the power to preserve this place as
it is, or let it change with the times and succumb to pressures of the broader, present-day
culture. In the battle over the Tamassee River, the traditional identity of southern Appala-
chia defends itself against contemporary concerns as it tries to save the place and culture
on which this identity is based.

The novel, itself, represents a part of the traditional Irish culture, by way of southern
Appalachia, in its depiction of life in Tamassee as barely changed by time. In describing
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her birthplace to co-workers in Columbia, South Carolina, Maggie Glenn paints an image
of a community steeped in traditional values and activities. First, she explains bonding
fires—fires whose embers are used to light the fires of family members for generations—as
part of her cultural heritage (Rash, Szints 111). She then connects her home’s customs to
this idea, saying, “The closest thing to a bonding fire in Tamassee was Saturday night at
Billy’s store. It was not unusual to see four generations of the same family seated in lawn
chairs together, not fire but song passed from parent to child” (111). Music, like the oral
storytelling tradition, acts as a common bond between the present culture of Tamassee
and its past. To her co-workers who are unaware of the traditions of her community, Mag-
gie feels the need to defend the old ways: “Contrary to what you may have heard, Lee,
Oconee County’s not the heart of darkness. It’s four hours away, not four centuries” (9).
Yet even as she attempts to place Tamassee’s traditions into contemporary terms, Maggie
knows they are steeped in the folk culture of the past. In discussing the songs played at
Billy’s store, Maggie acknowledges that “[s]ome of the old words and ways have held on”
(115). Conflicted by the pull between her upbringing in this traditional, rural culture
and her life in the developed, urban city of Columbia, Maggie begins to understand the
distinct differences between the place she grew up and the place she chooses to live. She is
in exile from her true culture, and begins to see the sanctity of the place she left behind.

The landscape of Tamassee and Oconee County is very influential on the lives of the
characters, as it plays a major role in shaping the culture they know. The natural powers of
this place shape the characters into who they are, just as they guide the events and experi-
ences in their lives. They are acted upon by the place in which they live, both physically
and inherently. Maggie understands how much the land controls life in Tamassee, describ-
ing how the powers loom over anyone nearing there: “You turn right at the stop sign, and
suddenly mountains leap up as though theyd been crouching along the four-lane waiting
for the car to turn” (17). The physical presence of the landscape dominates the entire
area, as the mountains are described as a predator of anything that enters the region. The
strength of this place acts on the minds of the people who live there, as well. The people
of Tamassee are hardened by the life afforded them by this landscape. As a result, they
decide that they must withstand the forces of the land without complaint: “Maybe that
was what happened when people grew up in a place where mountains shut them in, kept
everything turned inward, buffered them from everything else. How long did it take be-
fore that landscape became internalized, was passed down generation to generation like
blood type or eye color?” (149). As is the case of any community that depends on the land
to make a living, the people of Tamassee understand the domination of the landscape. It
controls their lives and demands respect in its sheer existence. As Maggie explains, “Wolf
Cliff is a place where nature has gone out of its way to make humans feel insignificant”
(81). Through these descriptions, Rash makes the landscape of Tamassee a towering figure
in Saints at the River.

The power of the landscape in this novel comes from Rash’s belief that a place—spe-
cifically southern Appalachia—can be sacred and spiritual in its own right. While the
culture that inhabits this place gives it some spirituality, Rash shows that much of its
holiness is natural. These ideas are embodied in Luke, who wants to preserve the land in
its purest form. While trying to save the Tamassee River from the explosions involved in a
search and rescue effort, Luke portrays the waters of the Tamassee as holy. He pushes for
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this stance, explaining that if he had a daughter, “[he]’d want her where she'd be part of
something pure and good and unchanging, the closest thing to Eden we've got left. You
tell me where there’s a more serene and beautiful place on this planet. You tell me a more
holy place, Mr. Brennon, because I dont know one” (53). Luke believes the river is not
only a proper resting place for her body, but that the river symbolizes the closest thing to
heaven on earth. He feels he is closest to this spiritual power when on the river. Describing
a time when he was swept under the river, Luke says: “‘Part of me wanted to stay. That
hydraulic was like the still center of the universe.” [...] ‘Tt was like entering eternity, [...]
“That’s what the Celts believed—that water was a conduit to the next world™ (64). Much
like the water in One Foot in Eden, the Tamassee River in this novel represents a physical
symbol of the spiritual world. It supersedes ideas of life and death and acts as a bridge
between the two. Maggie finally understands the sacredness of the place she left behind
when she enters the water: “On that September morning I understood his seriousness,
that what we were trying to save was holy, for I was not just in the presence of something
sacred and eternal but for a few seconds inside it” (165). Maggie has undergone a baptism
by stepping into the holy waters of the river. Returned from her life away from this place,
Maggie is reborn into a place that acts as a conduit between life and eternity.

That Ron Rash portrays the land of southern Appalachia as sacred reflects the culture
in which he grew up. The stories he tells depend on the stories he heard from ancestors,
who heard them from earlier generations. The foundation for all of this remains the oral
and written traditions of his culture. Rash continues to spread the use of early Irish liter-
ary traditions by his respect for the role of storytelling and his depictions of a place sacred
to those who choose to be a part of it. The wider American culture shows its respect for
Rash’s abilities as a storyteller, as both novels have been read on National Public Radio’s
Radio Reader. One Foot in Eden and Saints at the River represent contemporary portrayals
of ancient ideas. As modern times reflect a massive diversity and combination of cultures,
Rash’s novels embody a culture that is disappearing with the mass consumption of the
land on which it thrives. By continuing the traditions of the culture, Rash honors the land
and traditions of the folk culture that is being lost. In his representations of the poetry and
beauty of southern Appalachian life and language, Ron Rash has matched the merit of his
mentors, Seamus Heaney and Patrick Kavanagh, and portrays a place and its sacredness
with that “incredible eloquence.”
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RoN RasH BIBLIOGRAPHY

Compiled in 2003 by Maureen Lee and John Lee

’ I Yhe following is a listing of Ron Rash’s primary works and secondary materials re-

lated to his works. The first section includes Rash’s primary writings, listed chron-
ologically by category—books, short stories, poems, and reviews.

The second section lists selected secondary sources—articles about Rash (alphabeti-

cally by author) and reviews of Rash’s work (alphabetically by author).
Primary Sources
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Novels

One Foot in Eden. North Carolina: Novello, 2002.

One Foot in Eden. New York: Picador, 2004. [Paperback]

Saints at the River. New York: Henry Holt, 2004.

Books of Poetry

Eureka Mill. Oregon: The Bench Press, 1998.

Eureka Mill. South Carolina: Hub City Writers Project, 1998. [Second printing 2001.]

Among the Believers. Tennessee: Iris Press, 2000.

Raising the Dead. Tennessee: Iris Press, 2002.

Books of Short Stories

The Night the New Jesus Fell to Earth and Other Stories From Cliffside, North Carolina.
South Carolina: The Bench Press, 1994. [Second printing 1996 and reprinted in
2002.]

Casualties. South Carolina: The Bench Press, 2000.

Children’s Books

The Sharks Tooth. South Carolina: Find the Shark’s Tooth Company, Inc., 2001.

I1. Short Stories
1977
“The Real Thing.” Foot (Hil]) Notes 1.1 (1997): 26-29.
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1978

“Sno-Cone.” Foot (Hill) Notes (1978): 15-16.

“Turtle Meat.” The Calhoun Literary Review 2.1 (Spring 1978): 69-72.

1986

“The Night the New Jesus Fell to Earth in Cliffside, North Carolina.” A Carolina Literary
Companion 4 (1986): 57-66.

1990

“My Father’s Cadillacs.” Fireside Companion Jan./Feb. 1990: 16-20+.

“Raising the Dead in Cliffside, North Carolina.” A Carolina Literary Companion 11 (Sum-
mer 1990): 8-13.

1991

“Love and Pain in the New South.” Charleston Jan.-Feb. 1991: 37-39.

“The Way Things Are.” Southern Exposure 19. 1 (Spring 1991): 30-31.

1997

“Cold Harbor.” Shenandoah 47.2 (Summer 1997): 62-69.

1998

“Overtime.” The (Charleston) Post and Courier 10 May 1998: 1D+.

“Last Rite.” 7he Greensboro Review 64 (Summer 1998): 95-102.

1999

“White Trash Fishing.” 7he (Raleigh) News ¢ Observer 9 May 1999: 2D.

“The Woman Who Believed in Jaguars.” The Carolina Quarterly 51.2 (Spring 1999): 22-
30. [Reprinted in Quadrant June 2002: 72-77.]

2000

“Dangerous Love.” The South Carolina Review 33.1 (Fall 2000): 3-10.

“Last Rite.” This Is Where We Live. Ed. Michael McFee. North Carolina: University of
North Carolina Press, 2000. 52-59.

From “Shall We Gather at the River.” [This story is the opening of an unpublished novel.]
Mossy Creek Reader 9 (Spring 2000): 3-4. [Reprinted in 7he (Raleigh) News & Ob-
server 1 Apr. 2001: 2D.]

“Return.” Mossy Creek Reader 9 (Spring 2000): 5-9.

2001

“My Father’s Ashes.” 64 March 2001: 83-87.

“My Father Like a River.” Inheritance. Ed. Janette Turner Hospital. South Carolina: Hub
City, 2001. 12-19.

“Promised Land.” 7he Southeast Review 21.1 (Spring 2001): 81-90.

2002

“Deep Gap.” The Chattahoochee Review 22.4 (Summer 2002): 101-110.

“Meeting the Press.” Appalachian Heritage 30.4 (Fall 2002): 29-36.

“Summer Work.” 7he Broad River Review 34. (Spring 2002): 14-22.

2003

“The Corpse Bird.” The South Carolina Review 35.2 (Spring 2003): 28-35.

“Polio.” Ties That Bind. Greenville: Greenville County Museum of Art and Emrys Foun-
dation, 2003. 48-51.

“Something Rich and Strange.” Shade 2004 An Anthology. New York: Four Way Books,
2003. 69-75.
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“Speckle Trout.” 7he Kenyon Review 25.2 (Spring 2003):77-92. Reprinted in Stories From
the Blue Moon Café II. Ed. Sonny Brewer. California: MacAdam/Cage, 2003. 175-
191. Reprinted in The O. Henry Prize Stories. Ed. Laura Furman. New York Anchor
Books, 2005.

IIL. Poetry

1986

“Like Nothing Else in Kansas.” Southern Humanities Review 20.4 (Fall 1986): 363.

“Telephoning Catfish On Holder Creek.” RE: Artes Liberales 8.1 (Fall 1986): 48.

“A Trout Fisherman Justifies His Two Hundred Dollar Fly Rod.” RE: Artes Liberales 8.1
(Fall 1986): 47.

1987

“After.” Negative Capability 7.384 (1987): 103.

“Among the Believers.” Southern Poetry Review 27.2 (Fall 1987): 11.

“Harvest (after Seamus Heaney).” Descant 31.2 (Spring/Summer 1987): 40.

“The Idea of Order in Pendleton, South Carolina.” Catalyst (Summer 1987): 84.

“Photograph of My Father: Dated June, 1947.” Descant 31.2 (Spring/Summer 1987): 41.

“Raising the Dead.” Kennesaw Review 1.1 (Fall 1987): 92.

1988

“Above the Chattooga.” Wisconsin Review 22.2 (Feb. 1988): 9.

“Fall Trout.” Appalachian Heritage 16.4 (Fall 1988): 70.

“My Cousin Digs My Father’s Grave.” 7he Web (Spring 1988): 5. [Reprinted in Appala-
chian Heritage 17.4 (Fall 1989): 27].

“Photograph of a Relative in His Cottonfield, Chester County, South Carolina, August,
1957.” Wisconsin Review 22.2 (Feb. 1988): 8.

“A Trout Fisherman at Seventy.” 7he Bellingham Review 11.1 (Spring 1988): 4.

1989

“Chester County Fair: October, 1960.” Poern 61 (May 1989): 47.

“The Disaster Drill” Southern Poetry Review 29.2 (Fall 1989): 41. [Reprinted in 45/ 96
The Ninety-Six Sampler of South Carolina Poets. South Carolina: Ninety-Six Press,
1994. 178-179.]

“Drought.” TAPJoe 4 (Spring 1989): 1. [Reprinted in America 20-27 July 1996: 17].

“Fishing Beyond the Pale.” Poen 61 (May 1989): 48

“Fourteen.” St. Andrews Review 37 (1989): 79.

“Luna.” Poem 61 (May 1989): 46.

“Painter.” TAPJoe 4 (Spring 1989): 2.

“A Preacher Who Takes Up Serpents Laments the Presence of Skeptics in His Church.” 7he
Southern Review 25.4 (Autumn 1989): 936-937. [Reprinted in 45/ 96 The Ninety-Six
Sampler of South Carolina Poets. South Carolina: Ninety-Six Press, 1994. 179-180.]

“Sunday Evening at Middlefork Creek Pentecostal Church.” 7he Southern Review 25.4
(Autumn 1989): 937.

1990

“A Bass Fisherman Adjusts His Vision to a Darker View of the World.” Sycamore Review
19.2 (Summer 1990): 38.

“Cleaning Out the Fallout Shelter.” 7he Texas Review 11.1&2 (Spring/Summer 1990):
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77.

“A Confederate Sharpshooter Awaits General Forrest.” Southern Humanities Review 24.2
(Spring 1990): 144.

“Detour.” St. Andrews Review 38& 39 (1990): 179.

“Family Reunion at Friendship Methodist Church.” Potato Eyes 3 (Spring/Summer 1990):
34.

“Good Friday, 1989, Driving Westward.” 7he Southern Review 26.2 (Spring 1990): 353.

“Having Recovered His Sight After Being Struck by Lightning, The Old Farmer Quiets
Those Who Would Question Him.” 7ar River Poetry 30.1 (Fall 1990): 32.

“Loss.” Plainsongs 2.1 (Fall 1990): 28.

“The Professor Visits Winn-Dixie After His Eliot Seminar.” 7he Pennsylvania Review 4.2
(1990): 116.

“Rattlesnake.” 7he Texas Review 11.1&2 (Spring/Summer 1990): 76.

“Respite.” Webster Review 14.2 (Spring 1990): 92.

1991

“Blues for Duane Allman.” Lullwater Review 3.1 (Fall 1991): 64.

“Having Foreseen the Deaths of Others, The Old Mountain Woman Awaits Her Own.”
James Dickey Newsletter 7.2 (Spring 1991): 24.

“Tuly, 1947 The Journal 15.1 (Spring 1991): 57. [Renamed “July, 1949” and reprinted
in 45/ 96 The Ninety-Six Sampler of South Carolina Poets. South Carolina: Ninety-Six
Press, 1994. 177.]

“Learning to Swim.” Kennesaw Review 3.1 (Fall 1991): 26.

“Leaving 35, Resume Safe Speed.” Plainsongs 2.2 (Winter 1991): 14.

“October.” Kennesaw Review 3.1 (Fall 1991): 29.

“Photograph of My Grandfather and Two Friends Taken Three Weeks Before His Death.
Dated September, 1957.” Kennesaw Review 3.1 (Fall 1991): 27-28.

“Scarecrow.” James Dickey Newsletter 7.2 (Spring 1991): 24.

“Watching the Lunatics Fish.” Sycamore Review 3.2 (1991): 45.

1992

“The Barn.” The South Carolina Review 25.1 (Fall 1992): 32.

“The Gift.” Habersham Review 1.3 (Autumn 1992): 247.

“Handling Sin.” Emrys Journal 9 (Spring 1992): 63.

“Please Forward to Next of Kin.” Habersham Review 1.3 (Autumn 1992): 248.

“The Sixties Make a Brief Detour to Boiling Springs, North Carolina.” Habersham Review
1.3 (Autumn 1992): 249.

“Stanley Fish in the Afterlife.” 7he South Carolina Review 24.2 (Spring 1992): 116.

“Summer People.” Potato Eyes 7 (Summer/Fall 1992): 64.

“Under the Hospital Window.” 7The Sandhills Review 43 (Winter 1992-1993): 86.

1993

“Eureka.” The Southern Review 29.1 (Winter 1993): 181.

“Hellbender.” College English 55.2 (Feb. 1993): 210.

“Words.” Now and Then 10.1 (Spring 1993): 3.

“Yearbook Photograph of the Crest High Future Farmers of America. Dated January,
1971.” Poet Lore 88.3 (Fall 1993): 18.

1994
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“1934.” The South Carolina Review 27.182 (Fall 1994/Spring 1995): 4.

“At an Abandoned Homestead in Watauga County.” 7he Texas Review 15.38&4 (Fall/Win-
ter 1994): 94.

“Cabbage.” The Texas Review 15.38&4 (Fall/Winter 1994): 95.

“The Famous Photographer Visits Eureka.” Yemassee 2.2 (Fall/Winter 1994): 18.

“First Shift.” Yemassee 2.2 (Fall/Winter 1994): 17.

“Flying Squadron.” The South Carolina Review 27.182 (Fall 1994/Spring 1995): 5.

“Grabbling.” The South Carolina Review 26.2 (Spring 1994): 40.

“Local Color.” Hellas 5.1 (Spring/Summer 1994): 45-46.

“The Old Men at Hamrick’s Carp Pond.” 7he South Carolina Review 27.1&2 (Fall 1994/
Spring 1995): 6.

“On Broad River Bridge.” 7he Texas Review 15.3&4 (Fall/Winter 1994): 96.

“Photograph of My Parents Outside Eureka Cotton Mill.” Dexter Review 1 (1994):18.

“The Rhino in the Burger King.” Oxford American Winter 1994: 85.

“Tobacco Barn.” The Texas Review 15.3&4 (Fall/Winter 1994): 97.

“Winter Lightning.” 45/ 96 The Ninety-Six Sampler of South Carolina Poets. South Caro-
lina: Ninety-Six Press, 1994. 178.

1995

“Among the Believers.” The Southern Review 31.2 (Spring 1995): 278.

“Barbed Wire.” Asheville Poetry Review 2.1 (Spring/Summer 1995): 120. [Reprinted in
Quadyant 45.12 (December 2001): 37].

“Between the States.” Chants 7 (Spring 1995): 47.

“Blackberry Picking.” Asheville Poetry Review 2.1 (Spring/Summer 1995): 121.

“Child’s Play.” Chants 7 (Spring 1995): 46.

“Death of a Romantic.” Chants 7 (Spring 1995): 45.

“The Fox.” New England Review 17.1 (Winter 1995): 126.

“Grace.” The Devil’s Millhopper (1995): 17.

“Harvest.” The Southern Review 31.2 (Spring 1995): 278-279.

“Jade East.” Amaryllis 2.1 (Spring 1995): 29.

“Kephart in the Smokies.” 7he Greensboro Review 59 (Winter 1995-1996): 82.

“A Korean War Veteran Nightfishes the Catawba River.” 7he Hermit Kingdom, Poems of the
Korean War. Ed. Paul M. Edwards. Iowa: Kendall/Hunt. 72.

“The Owl.” Sun Dog: The Southeast Review 15.1 (1995): 65.

“Mill Village.” The New Review 2.2 (1995): 20.

“Preparing the Body.” 7he New Review 2.2 (1995): 19.

“The Search.” Riverwind (1995): 19-21.

“Third Shift.” 7he New Review 2.2 (1995): 18.

1996

“Abandoned Still.” 7he New Review 3 (1996): 18.

“The AfHlicted.” The New Review 3 (1996): 19.

“The Cancer Years.” DoubleTake 2.3 (Summer 1996): 47.

“December 1990.” You, Year, New Poems by Point Poets. Ed. Tom Johnson. South Caro-
lina: Harbinger Publications, 1996. 11.

“The Disaster Drill.” 45/ 96 The Ninety-Six Sampler of South Carolina Poets. South Caro-
lina: Ninety-Six Press, 1996. 178-179.
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“Flood.” The Georgia Review 50.2 (Summer 1996): 382.

“Good Friday, 1995: Watauga County.” 7he Texas Review 17.1&2 (Spring/Summer 1996):
99.

“Hydraulic.” 7he Texas Review 17. 1&2 (Spring/Summer 1996): 98.

“In a Pawnshop.” The New Review 3 (1996): 20.

“Leonardo.” Janus 2 (Winter 1996): 50.

“Low Water.” DoubleTake 2.2 (Spring 1996): 36.

“Mill Ball.” 7he New Review 3 (1996): 21.

“The Preacher Is Called to Testify for the Accused.” Now & Then 13.3 (Winter 1996):
41.

“The Price.” DoubleTake 2.4 ( Fall 1996): 102.

“Spinsterhood.” Asheville Review 3.2 (Fall/Winter 1996): 67-68.

“Tobacco.” DoubleTake 2.4 ( Fall 1996): 46.

“Winter Lightning.” 45/ 96 The Ninety-Six Sampler of South Carolina Poets. South Caro-
lina: Ninety-Six Press, 1996. 178.

1997

“1864.” The Chattahoochee Review 17.2 (Winter 1997): 96.

“At Leicester Cemetery.” North Carolina Literary Review 6 (1997): 15.

“Diphtheria.” Savannah Literary Journal 4 (1997): 67.

“In a Deerstand Above Goshen.” Five Points 1.3 (Spring/Summer 1997): 25.

“Genealogy.” North Carolina Literary Review 6 (1997): 14.

“Map of Watauga County.” The New Review 4 (1997): 73.

“My Grandfather Gives Up Drinking.” Savannah Literary Journal 4 (1997): 66.

“Outside Stalingrad.” Patagonian Winds 2 (Fall 1997): 21.

“Under Jocassee.” The Carolina Quarterly 49.3 (Summer 1997): 11-12.

“The Witch.” The New Review 4 (1997): 74-75.

“Wordstore.” Wellspring 7 (1997): 10.

1998

“Madison County: 1864.” The Carolina Quarterly 50.2 (Winter 1998): 47.

“On the Border.” Salt Hill 6 (1998): 10.

“Return.” Pembroke Magazine 30 (1998): 233.

“Spring Fever.” The Texas Review 19.182 (Spring/Summer 1998): 83.

“Sputnik.” Alkali Flats 1 (Fall 1998): 117.

“Watershed.” Now ¢ Then 15.2 (Summer 1998): 29.

1999

“At Reid Hartley’s Junkyard.” 7ar River Poetry 39.1 (Fall 1999): 24.

“Air and Angels.” The Chattahoochee Review 19.3 (Spring 1999): 8.

“Blue River.” Mars Hill Review 14 (Summer 1999): 106.

“Cold Harbor.” 7he Chattahoochee Review 19.3 (Spring 1999): 7.

“Crickets At Dusk.” 7he New Review 5 (1999): 12.

“Here.” Poet Lore 94.2 (Summer 1999): 59.

“On Shining Rock Creek.” 7he New Review 5 (1999): 10-11.

“Watauga County: 1970.” Sundog: The Southeast Review 19.2 (Fall 1999): 16.

“Where the River Was.” 7he Chattahoochee Review 19.3 (Spring 1999): 9.

2000
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“Analepsis.” American Literary Review 11.2 (Fall 2000): 75.

“Animal Hides.” 7he Southern Review 36.1 (Winter 2000): 56.

“Antietam.” 7he Virginia Quarterly Review 76.3 (Summer 2000): 475.

“Appalachian Christ.” Mossy Creek Reader 9 (Spring 2000): 14.

“The Ascent.” American Literary Review 11.2 (Fall 2000): 74.

“August, 1959: Morning Service.” The Virginia Quarterly Review 76.3 (Summer 2000):
475-476.

“Barn Burning; 1964.” The Chattahoochee Review 20.3 (Spring 2000): 17.

“The Bridge.” Pembroke Magazine 32 (2000): 115.

“Burning the Field.” 7he Chattahoochee Review 20.3 (Spring 2000): 19.

“The Call.” Appalachian Journal 28.1 (Fall 2000): 121.

“Catamount.” 7he South Carolina Review 33.1 (Fall 2000): 17.

“Decoration Day.” Mossy Creek Reader 9 (Spring 2000): 11.

“The Exchange.” The Virginia Quarterly Review 76.3 (Summer 2000): 473-474.

“Family Bible.” Mossy Creek Reader 9 (Spring 2000): 13.

“Foot Washing.” Mossy Creek Reader 9 (Spring 2000): 16.

“Graveyard Fields.” The South Carolina Review 33.1 (Fall 2000): 17.

“In a Spring House at Night.” Mossy Creek Reader 9 (Spring 2000): 10.

“Interment.” Mossy Creek Reader 9 (Spring 2000): 15.

“Junk Car in Snow.” 7he Carolina Quarterly 52.3 (Summer 2000). 23.

“Last Rite.” Mossy Creck Reader 9 (Spring 2000): 12.

“Last Service.” Southwest Review 85.4 (Autumn 2000): 602.

“Madison County: June 1999.” The Southern Review 36.1 (Winter 2000): 56-57.

“North of Asheville.” Mossy Creek Reader 9 (Spring 2000): 17.

“October on Middlefork Creek.” Blueline 21 (2000): 158.

“The Pond.” Tar River Poetry 40.1 (Fall 2000): 40.

“Pocketknives.” Oxford American Nov./Dec. 2000: 107.

“Rebecca Boone.” North Carolina Literary Review 9 (2000).

“Watauga County: 1962.” Appalachian Journal 28.1 (Fall 2000):120.

“The Watch.” Rattapallax 4 (2000): 67.

“Work, For the Night Is Coming.” 7he Chattahoochee Review 20.3 (Spring 2000): 18.

“1953.” Now & Then 17.1 (Spring 2000): 7.

2001

“At Boone Creek Landing.” 7he South Carolina Review 34.1 (Fall 2001): 30-31.

“The Emerging.” 7he Southern Review 37.1 (Winter 2001): 63-64.

“Beyond the Dock.” Passages North 22.1 (Winter/Spring 2001): 141.

“Bloodroot. ” Shenandoah 51.4 (Winter 2001): 78-79.

“Bottomland.” 7he South Carolina Review 34.1 (Fall 2001): 30.

“Brightleaf.” Atlanta Review 7.2 (Spring/Summer 2001): 9.

“Calenture.” [Death by Water] 7he Sewanee Review 109.4 (Fall 2001): 528.

“Carp.” Quadrant 45.7&8 ( July/August 2001): 37.

“Charley Starnes.” 7he Southern Review 37.3 (Summer 2001): 508-509.

“Death’s Harbors.” [Death by Water] 7he Sewanee Review 109.4 (Fall 2001): 527.

“The Garnet.” Pembroke Magazine 33 (2001): 300.

“Hearth.” Southern Poetry Review 41.1 (Summer 2001): 60.
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“In the Barn.” The Yale Review 89.3 (July 2001): 43.

“In a Dry Country.” Quadrant 45.12 (December 2001): 37.

“Madison County: 1934.” The Southern Review 37.3 (Summer 2001): 508.

“The Men Who Raised the Dead.” [Death by Water] 7he Sewanee Review 109.4 (Fall
2001): 526-527.

“Plowing on Moonlight.” Passages North 22.1 (Winter/Spring 2001): 140.

“The Release.” Passages North 22.1 (Winter/Spring 2001): 142.

“The Request.” Oxford American (May/June 2001): 92.

“Shee-Show.” The South Carolina Review 34.1 (Fall 2001): 29.

“Slag Creek.” Passages North 22.1 (Winter/Spring 2001): 139.

“Snapping Turtle.” Quadrant 45.7&8 ( July/August 2001): 37.

“Tremor.” The South Carolina Review 34.1 (Fall 2001): 30.

“The Vanquished.” 7he South Carolina Review 34.1 (Fall 2001): 29.

“Whippoorwill.” 7he Southern Review 37.3 (Summer 2001): 507.

“Winter Kill.” Blink 1.2 (September-October 2001): 2.

“Wolf Laurel.” Poetry 79.3 (December 2001): 139.

2002

“Bloody Madison.” Appalachian Heritage 30.4 (Fall 2002): 28.

“The Debt.” The Southeast Review 22.1 (Fall 2002): 38.

“Devil Beating His Wife.” Like Thunder, Poets Respond to Violence in America. Ed. Virgil
Suarez & Ryan Van Cleave. Iowa City: University of lowa Press, 2002. 157.

“Jocassee, 1916.” Passages North 23.1 (Winter/Spring 2002): 153.

“The Maker.” The Southeast Review 22.1 (Fall 2002): 36.

“Mountain Laurel.” Appalachian Heritage 30.4 (Fall 2002): 26.

“Muskellunge.” Passages North 23.1 (Winter/Spring 2002): 154.

“Offering.” Appalachian Heritage 30.4 (Fall 2002): 27.

“On a Grave at Laurel Fork Church.” [Wounds] 7he Sewanee Review 110.3 (Summer
2002): 384

“The Reaping.” [Wounds] 7he Sewanee Review 110.3 (Summer 2002): 383.

“Rhiannon.” Passages North 23.1 (Winter/Spring 2002): 155.

“Shelton Laurel.” Asheville Poetry Review 9.1 (Summer 2002): 104-105.

“Watauga County: 1974.” The Southeast Review 22.1 (Fall 2002): 37.

2003

“Mirror.” The Southern Review 39.1 (Winter 2003): 91.

“Running the Mile Relay.” 7he Runners Literary Companion. Ed. Garth Battista. New
York: Breakaway. 309.

“Shade Tree.” The Southern Review 39.3 (Summer 2003): 527.

“Sleepwalking.” Southern Poetry Review 42.1 (Spring/Summer 2003): 46.

“Trespass.” The Carolina Quarterly 55.1 (Winter 2003): 23.

“The Wake.” alcalines 10 (2002/2003): 14.

“Watauga County: 1959.” The Carolina Quarterly 55.1 (Winter 2003): 24.

“The Return” Shenandoah (2004)

IV. Book Reviews
1981
Rev. of Why Flannery O’Connor Stayed Home, by Marion Montgomery. 7he Flannery
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O’Connor Bulletin 10 (Autumn 1981): 97-99.

1994

“A Poet on Writing.” Rev. of Good Measure: Essays, Interviews and Notes on Poetry, by Rob-
ert Morgan. The Ruminator (April 1994): 16.

“Holy Ghosts.” Rev. of The Christ-Haunted Landscape: Faith and Doubt in Southern Fic-
tion, by Susan Ketchin (editor). 7he South Carolina Review 27.1 & 2 (Fall 1994/
Spring 1995): 388.

1997

“Fish Tales.” Rev. of Circling, by Paul Ruffin. 7he South Carolina Review 29.2 (Spring
1997): 179-180.

Rev. of Wild Peavines, by Robert Morgan. The Texas Review 18.384 (Fall/Winter
1997/1998): 135-137.
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