INTRODUCTION & ACKNOWLEDGMENTS

Alma Bennett, Editor

n this biography of Thomas Green Clemson, our twelve authors address
Imultiple aspects of his life, a life—1807-1888—which not only frames the

nineteenth century and many of its most complex issues, but also reveals
Clemson’s own complexity, expertise, and vision. In effect, our goal, on Clemson’s
behalf, has been to answer the kinds of questions raised by the 1897-1898 paint-
ing Where Do We Come From? What Are We? Where Are We Going? by the French
artist Paul Gauguin. Thus, in the first two chapters, Jerome Reel introduces us to
Thomas Green Clemson’s ancestors and extended and immediate family and then
examines the first thirty-one years of his life and education.

With this familial and intellectual context in place, each of the next nine
chapters (3 through 11) addresses particular aspects or periods of Clemson’s adult
life, work, and interests. Together, these chapters create a composite answer to
professional and personal questions about what and who the multifaceted Clem-
son was. In chapter 3, for example, Ann Ratliff Russell, in focusing on the life of
Clemson’s extraordinary wife, Anna Maria Calhoun Clemson, from their mar-
riage in 1838 until her death in 1875, gives us crucial insights into their marriage,
children, and family life; Thomas Clemson’s chronic depression; and the pivotal
roles Anna played in his life and posthumous legacy.

The fourth chapter, transatlantically co-authored by James Cross and Sabine
Godts-Péters, covers Clemson’s European years, beginning with his student years
in Paris, which included his fighting in the July 1830 Revolution when Parisians
overthrew King Charles X’s regime. Tracking Clemson’s return to Europe in 1844
as the United States chargé d’affaires in Belgium, the authors delineate Clemson’s
diplomatic contributions during a critical stage of the Industrial Revolution and
U.S. international relations. In “The Washington Years” (chapter 5), Alan Grubb
explores Thomas Clemson’s professional frustrations and, more important, the
evolution of his burgeoning agricultural interests, advocacies, and publications
from 1851, when the Clemsons returned to the United States from Belgium,
until 1861, when, in support of the Confederate cause, he resigned from his long-
sought national position as superintendent of agricultural affairs.

Chalmers M. Butler’s chapter 6 provides a long-needed evaluation of Clem-
son’s education in Paris, his subsequent publications, and his work as a scientist
and engineer. This analysis of Clemson’s work as a mining engineer, assayer, met-
allurgist, and geologist and his related publications leads to Butler’s final assess-
ment of Clemson’s expertise in the context of fierce competitions for geological
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survey directorships. In chapter 7, “The Scientist as Farmer,” John Kelly follows a
different scientific trajectory by focusing on Clemson as an agriculturalist through
his various attempts to farm in South Carolina and Maryland—attempts that
reveal the challenges of nineteenth-century agriculture, especially in the South.
While his farming efforts were not often successful, those experiences intensified
Clemson’s determination to make science and technology available to American
farmers through education.

Abel Bartley’s chapter 8 shifts our attention from the sciences to racial is-
sues and the politics of the Reconstruction Era in South Carolina. Within that
context, he closely examines the history of education in the state, which, in turn,
creates important perspectives into Thomas Clemson’s advocacies of and decisions
regarding a new college for the state.

In the next two chapters, artistic aspects of Clemson’s life and interests are in-
troduced. For instance, William Hiott’s chapter 9, a tour de force exploration of the
Thomas Green Clemson Art Collection, analyzes the collection, which ranges from
Old Masters to Clemson’s own artwork; traces the paintings from Europe to Long
Island to Maryland to Fort Hill and various locations on the Clemson campus; and
then addresses the collection as a remarkable nineteenth-century achievement and
twenty-first-century legacy. Andrew Levin’s chapter 10, on the other hand, explores
music—an almost unknown aspect of Clemson’s artistic interests. The author first
creates nineteenth-century European and New World contexts of classical, popular,
and dance music in sites where either Thomas Clemson or Anna Calhoun or the
Clemson and Calhoun families lived. After focusing on the importance of music
in the Calhoun, Colhoun, and Clemson families, Levin introduces us to a Thomas
Clemson who enjoyed all types of music, played popular songs and hymns on his
violin, and composed a number of polkas and “a national air,” several of which
have been performed during and since the bicentennial celebration.

William Hiott’s chapter 11 studies the roles that Fort Hill, the home of John
C. and Floride Calhoun, played in Thomas and Anna Calhoun Clemson’s lives. The
site of their 1838 wedding, they lived there with her parents from 1839 to 1842.
The Clemsons moved back to Fort Hill in 1872, a year after their two adult children
died and three years before Anna’s death. A reclusive Clemson lived there until his
death in 1888. Still, due to Thomas and Anna Clemson’s respective wills and shared
vision, Fort Hill formed the nucleus of what would become Clemson College.

Following these pivotal eleven components of Clemson’s life and work and his
death in 1888, the last two chapters of the biography address questions about his
posthumous legacy. The first stage of the answer appears in Chapter 12 in which
Clayton Steadman carefully examines the development and unique stipulations of
Thomas Green Clemson’s Last Will and Testament that culminated, after heated
opposition, in its legislative enactment in 1888 and its being signed into law and
confirmed in 1889. In the final chapter, Verna Gardner Howell and Jerome Reel
create, respectively, the biography’s final answer: a full review of Thomas Clem-
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son’s life and his remarkable, ongoing legacy that opened its doors in 1893 as the
Clemson Agricultural College and continues as Clemson University.

About the Biography Project

The proposal for a new biography of Thomas Green Clemson, the first since
1937, emerged from a conversation between Allen Wood, a member of Clemson
University’s Board of Trustees, and Alan Grubb, an associate professor of history.
As a result, in early 2006, Jerome Reel invited fifteen scholars and specialists to
join the biography team, one of the many committees formed to plan the 2007
bicentennial celebration of Clemson’s birth. Subsequently, the research for the bi-
ography’s thirteen chapters carried the authors to archives in Belgium, France, the
United Kingdom, Pennsylvania, the District of Columbia, Maryland, Georgia,
and around South Carolina, and to countless hours in the Clemson University Li-
braries and on line. Then the writing, editing, and illustrations work began. This
three-year effort has been our labor of love for Thomas Clemson and his “high
seminary of learning.” Ours, however, are not the only efforts. This biography has
required the assistance of a large number of individuals and institutions, and we
want to express our gratitude to them.

ACKNOWLEDGMENTS
T homas Green Clemson’s multifaceted life, work, and interests mandated

that we bring together a correspondingly wide range of scholarship and

expertise for this biography. It is easy to recognize the expertise the twelve
authors bring to their respective chapters. However, embedded in the chapters,
the illustrations, and the book itself is a rather invisible host of other individuals
and institutions which the authors, the managing producer, and I want to intro-
duce and thank for their important assistance.

Taking an editor’s prerogative, I begin the process by expressing my apprecia-
tion to the fourteen individuals who joined me on the bicentennial biography
team in 2006. Let me start by singling out two invaluable contributors to the
book project: Jerome Reel, University historian and professor emeritus of history,
and Deborah Dunning, the Department of Creative Service’s manager of editorial
services. Reel’s love for and knowledge of Clemson College/University and the
Clemson family have informed every stage of our project, and Dunning’s unwav-
ering commitment to the book and her skills are reflected throughout the book. I
also am deeply grateful to the chapters’ authors—Abel Bartley, Chalmers Butler,
James Cross, Sabine Godts-Péters, Alan Grubb, William Hiott, Verna Howell,
John Kelly, Andrew Levin, Jerome Reel, Ann Russell, and Clayton Steadman—
and to the Foreword’s author Allen Wood. It has been an honor to work with
these colleagues and to share the evolution of their work.



Now, we fifteen contributors to the biography want to acknowledge many
other individuals and institutions. For the book’s production, we first want to
thank—and praise—Wayne Chapman, a professor of English and the exemplary
executive director of the Clemson University Digital Press (CUDP), which is our
booK’s publisher. Next, we thank Charis Chapman for bringing her extraordinary
digital publication design skills to our book. We also continue to appreciate the
fine work by the staff of our book’s printer, the R. L. Bryan Company of Colum-
bia, S.C.; the support and book sales of the Clemson Alumni Association and
Randolph N. (Randy) Boatwright, its director of programs and services; and the
promotional work of Jacob Barker, public information director of the Depart-
ment of Marketing Services.

The Department of Creative Services also has proven its remarkable support
of the biography through the contributions of its director David W. Dryden, who
designed the book’s wonderful dust jacket; Deborah Dunning, mentioned ear-
lier; M. Elizabeth Newall, managing editor of Clemson World magazine; John L.
Mounter, production manager; Cynthia R. Gosey, Patrick D. Wright, and Craig
W. Mahaftey, three media resource specialists in photography; and David R. Lin-
teau, information resource consultant.

Thomas Clemson would have been pleased, as we are, that Clemson Uni-
versity students have been involved in the biography’s production. These include
Clemson University Digital Press editorial assistants—M.A. in English students
Jillian Lang (galley setting) and Bridget Jeffs (index) and B.A. in English student
intern Jordan McKenzie—and other M.A. in English students: David Foltz (bib-
liography), Mari Ramler, Jessica Martin, and Jonathan Williams, as well as M.A.

in history graduate, Andrew Land (U.S. census material).

Research Assistance by Clemson-Calhoun
Family & Clemson Connections

We begin our research acknowledgments by thanking members of the Clem-
son and Calhoun families for their valuable contributions to the biography and
to the University. These individuals include Creighton Lee Calhoun Jr. and Edith
Calhoun, Pittsboro, N.C.; Daniel Clemson, Mechanicsburg, Pa.; Michael and
Suzanne Clemson, Kent, England; Eleanor Smith Morris, Edinburgh, Scotland;
and Meredith Fuller Coughlan Sonderskov, Philadelphia, Pa. We also appreci-
ate the help of David Russell (Rusty) Simpson, Beaufort, S.C., a descendent of
Thomas Clemson’s friend and attorney, Richard W. Simpson.

Research Assistance by Clemson University Faculty & Staff

The acknowledgments lists of the biography’s authors habitually begin with
the Clemson University Libraries and then move to specific individuals. For ex-
ample, Special Collections staff members who have been extremely helpful during
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the past three years include Michael E Kohl, head of Special Collections; Susan
Giaimo Hiott, curator of exhibits; Alan C. Burns, political collections archivist;
James E. Cross, manuscript archivist; Dennis S. Taylor, University archivist; as
well as Laurie Varenhorst, Shannon Hayes, and Linda Ferry, assistant archivists.
While we have appreciated the entire staff of the Robert Muldrow Cooper Li-
brary and the Gunnin Library, we want to single out Priscilla Munson, librarian;
Edward J. Rock, reference librarian; Kathy S. Edwards, reference librarian; and
Rosanne M. Maw, former library specialist.

The Department of Historic Properties has been another pivotal resource for
our project, most especially the historical knowledge of William D. Hiott, direc-
tor of Historic Properties and curator of Fort Hill. Others’ helpful work includes
that of Kathleen McLellan, administrative assistant; the late Revelie Brannon, for-
mer curator of Fort Hill; and Polly Owen, former historic site guide at Fort Hill.

Our authors also have cited a number of emeritus, current, and former Clem-
son University faculty members for their expertise and/or mentorship. Most fre-
quently mentioned are Ernest McPherson (Whitey) Lander Jr., professor emeritus
of history, and Jerome V. Reel, University historian and professor emeritus of his-
tory. Others singled out include Charles H. Barron, professor emeritus of chemi-
cal engineering; Alma Bennett, professor of humanities and English; Carol Bleser,
professor emerita of history; Wayne Chapman, professor of English and executive
editor of the Clemson University Digital Press; Patricia Connor-Greene, professor
emerita of psychology; Harold Cooledge, professor emeritus of architecture; Alan
Grubb, associate professor of history; William D. Hiott, adjunct instructor of his-
tory and director of Historic Properties; Robert S. Lambert, professor emeritus
of history; Donald M. McKale, professor emeritus of history; Judith M. Melton,
professor emerita of German; Ann Ratliff Russell, former instructor of history;
the late Alan Schaffer, professor of history; the late Mary Stevenson, librarian; and
Lewis Suggs, professor emeritus of history.

Keenly aware of the Clemson University staff members who have given us
important assistance, we first must thank Deborah L. Dalhouse, director of Public
Service and Agriculture (PSA) Communications, and Peter J. Kent, PSA news writ-
er, for lending us their agricultural and writing expertise. Then we must thank A.
Neill Cameron, our University’s vice president for advancement; Margaret Pridgen,
public information director, Office of Public Affairs; Melissa G. Welborn, research
associate, Office of Institutional Research; Barbara S. Rogers and Linda B. Bridges,
administrative assistants in the Department of Undergraduate Studies; Gloria E
Walker, administrative coordinator, Office of the Vice Provost for International Af-
fairs; Jeannette Braine-Sperry, administrative coordinator and secretary to the board
of trustees; Faith Christner, administrative coordinator, Office of Student Engage-
ment; Rebecca Atkinson, associate director, Ofhice of New Student and Sophomore
Programs; Rose Ellen Davis-Gross, associate director, Office of Housing Assign-
ments and Marketing, and Brad Smalling, its undergraduate student intern.
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Research Assistance by Scholars & Experts of Other Institutions

For their help with art and artifacts, we want to recognize Marisa Bourgoin,
archivist, Corcoran Gallery of Art, Washington, D.C.; Craig Crawford, painting
conservator, American Institute of Conservation (AIC), Columbia, S.C.; John P.
Elliott, Marietta, Ga.; Creighton Gilbert, professor emeritus of art, Yale Univer-
sity; Marlene Jutsen, archivist, National Galley of Art, Washington, D.C.; Linda
R. McKee, head librarian, The John and Mable Ringling Museum of Art Library,
Sarasota, Fla.; Alexander Moore, acquisitions editor, University of South Carolina
Press; Frank A. Sarnowski Jr. and the late William S. Belser, fine arts appraisers,
Columbia, S.C.; the late Wilhelm (William) Rheinhold Otto Valentiner, director,
North Carolina Museum of Art; and Roberta Zonghi, keeper of rare books and
manuscripts, Boston Public Library.

For crucial help with the Clemson and Calhoun families and related materi-
als, the biography’s authors have relied on the late Julia Wright Sublette’s invalu-
able work on the letters of Anna Maria Calhoun Clemson, as well as the work of
other scholars, such as Henry G. Fulmer, manuscript librarian, The South Caro-
liniana Library, University of South Carolina; Valerie Lutz, librarian, American
Philosophical Society, Philadelphia, Pa.; Elizabeth McAllister, reference archivist,
Special Collections, University of Maryland; Edmee Reel, former librarian, Clem-
son, S.C.; Marilyn C. Solvay, director, Sullivan Museum and History Center,
Norwich University; Marcia Synnott, professor emerita of history, University of
South Carolina; Gail E. Wiese, archives and special collections assistant, Kreitz-
berg Library, Norwich University; and Clyde Wilson, professor emeritus of his-
tory, University of South Carolina. Other important help was provided by the
following staffs: the Archives, City of Philadelphia, Pennsylvania; the Historical
Society of Pennsylvania, Philadelphia; the Library Company of Philadelphia; and
the West Chester Historical Society, Pennsylvania.

We also required and received help from experts in other disciplines, such as
Mary L. Butler (Clemson, S.C.), former instructor of French at the University
of Mississippi and Texas Southern University; Robin Glass, curator, Dahlonega
Gold Museum (Ga.); the Reverend Bob Haden, director of the Haden Institute
(Charlotte, N.C.) and diplomate of the American Psychotherapy Association; and
the staff of the Music Division, Library of Congress, Washington, D.C.

A Final Round of Thanks

Having introduced so many institutions and individuals who have helped us
with the biography, we fifteen contributors want to conclude by expressing our
deep gratitude for the encouragement of our families, friends, colleagues, and
administrators. And among the latter, we most particularly appreciate our Uni-
versity’s president, James E. Barker, for his interest in and support of the biography
project from start to finish.
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