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either up high (as if on a mountain) instinct, or a feeling that it was the 

or underground in a cave (as in the right place. When you visit these sites 

earth's belly or womb) were two ways today, if you are sensitive to ii, you will 

of getting closer to or bridging the feel an energy, (that sense of sacred) 

gap between the earth and spiritual that some places hold for humans. 

world. The ancient Greeks (Minoans) I can only imagine what it may have 

had both sacred caves and places been like lo be at Stonehenge for a 
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FCYPT, 11365. 

upon hilltops where they would make solstice gathering or to stand on top 

offerings either to the spirit deities 

above or below. 

of a ziggurat and look out across the 

land, feeling content that I am part of 

I think these sites were chosen on it all, even without not knowing what 

CAHOKIA MOU� SITE. !<£AR Tl£ o.tSSISSPPI 111\'ER. SOUTl£RN �LINOIS. P�KIED BY \'AllJJM R. ISEMJNGER. 

was beyond the horizon. It's a shame sic to human health, happiness and 

that we as humans have lost touch with well-being. In comtemportary terms, 

that sense of belonging to the natural landscape architecture has a role in 

world. Hopefully, we will arc back in this regard. 

that direction, because especially in 

a modern world, I believe it's intrin-

K/>JUW< IFMl'lECOMPlfXO• THE llll.f.RllJl:�EGl'l'I l'HOTOGll.PHEllllllOM. 
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The Classical World 
Greeks and Romans in the Golden Age 

The Ancient Creeks and The Roman 
c1v1lrianon that tollowed laid out the 

foundation for wesrern civilization as we 

their culture from religion to politics to 
city planning. Still, they retained a great 
respect for nature as scared within che 

know it rod;"ty and some believe birthed construct of aesthetic appreciation and 
modernism. Unlike other cultures as something ro be studied. They sought
before them who viewed the natural to hannonize with nature in v,rays it 
world as a mysterious place. they valued would enhance the human experience. 

rational thought and philosophy. Their 
focus was on the human experience in The Creek theaters ? for example were 
narurc. slighrly elevated above it all. in a sired on hillsides 10 blend in and elevate 
humanist type of view. This was evident both the experience of the performances 
in their arr, and in various aspects of that rook place th.ere. and to enhance 

as chc facher of Ceomct:ry. Hippadomas 
was aslo a mai:.hemetician as well as an 

urban planner who designed eites on 
a grid. Creeks cities had been laid out 
somewhat orgaincally up 10 tha, poim. 
The grid resctlted in better organization 
and function. 
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the landscape itsdf. It was as if the 
cheater was meant to be a decorm:i ve 

pearl placed on a string of mountains. 
Additionally, everything was made in 
human scale. The 
s urrounding 
geography
of Greece 
may have 
helpe d 
info rm 
t h i s 
dec i s ion.
They were 

situated 
near the sea
a m ongst

r o c k y 

hiUsides. The soils 

philosophy, and other leisure activities. 
They organised cides for community
living with agoras, or public plazas, 
where people rould meet and exehange 
ideas . This rich culture gave us philoso-

phy, poet:ry scctlpntre, cheater. In 
the 

and climate were ideal for orchards a mathematical ratio which can be 
which required less mainten:anc.e than observed in nature and is often used in 

od"'l.ec crops. Limestone from the hills a.rt and design as :l mesns of achieving 

was an excellem building material. balance and harmony. 
Everything was plentiful. This allowed Notable Creeks of this time imcludc 
rime for the Gree.ks to pursue att, Euclid who wa.-, a Greek teacher, known 

A \1EVI (F Mll�S. OlEEC{ �TTH THE l.m(l'OLIS IN THE
romni1.1m 
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The Romans. who's civilization peaked 

lat'er than the Greeks, would have 

studied Creek ach ievernems or at least 

been aware of them. and so be influ• 

enced by them. Their political struc• 

rure was :.t republic wirh a central ruler 

(ultimately transitioning into an empire) 

not • democracy like the Creeks. This 

meant projects could be organized and 

conunenced faster and on a larger scale. 

An emphasis of the theatrical emerged 

as a means of displaying the power of 

the empire as it expanded its reach. 

Rome was the center of the empire 
and roads were built connecting to all 

bet·ond the city. The invention of or 

discO\'ery of the recipe for concrete 

made ir possible for large scale projects 

like aqueducts that provided running 

water from sources mile away. Sewers 

and even insula. or multi-level apart· 

menr bui !dings made dense urban 

living possible. Cities conformed to rhe 

topography of the site, \vith stairs and 

ramps built to help navigate the terrain, 

contributing to the uniqueness of each 

place. There was a hierarchy in the way 

cities were planned and built relying 

on a central a.xis rather than 3 grid. 

Both the Greeks and Romans spend 

tin\C in narurc outside of rheir cities. 

For the Creeks this was rhe Chors. rhe 

area outside of the town. which was 

vil'wed as a spiritual or sacred place. 

There were shrines �lnd oracles there. 

The site as well as specific trees were 

considered sacred. 11le Romans were 

less connected ro nature but did go our 

into rhe- lttndscape to simply appreciate 
rhe beaury. They built grand Villa's in 

multiple srylcs. They had many rooms, 

walled gardens and peristyle court­

yards. They could be expansive. like 

Hadrian's Villa which had temples with 

Doric columns dramaric:illy situat­

ed in the landscape. Ru1ming water. 

fountains, pools and canals were all 

parr of rhe garden d,>sign. Some canals 

were impressively lined with columns 

and sculptures. This would be where rhe-

ABOI/E TI![ r,OMAHS COOSTOOCTED OlllJtlGS AHO STTIUCTUIU USING COlCIICT[ 
lffll_lJtlfjt, THE POHT·OU-GARO AQIJl!.OOCT. WHICH CAm1eo V/i!ITFR O'!FR 15 1.lllES FR(I.! 
l/ZES TO llillES. IN SOIJTH FllAllCC. 

we-al thy and powerful came to relax and 

socialize. The rtuthor mentioned several 

times how the servants wou.ld float 

banquets dishes down the canals for 

the guesrs. Who wouldn't enjoy attend­

ing a banquet designed in such a way to 

delight all your senses? 

Although the golden age was relative• 

ly brief in lengrh. ir was an incredibly 

prolific time and still holds influence 

on our lives today. It's nice to know 

we c,.1.11 .l-Cill ba.:,.k in chci1 glow cvrn�iJ· 

ering {according to Lance !vlorrow 

of the Wall Street Journal) currently 

in rhe year 2021 (:>.i!.orrow, 2021), we 

are living in the golden age of stupid­

ity, I personall)' would rather live in the 

golden age of ancient tirncs. but there is 

one caveat, women did not lead lives as 

richly as men did. They were not treated 

as equals, instead their behavior was 

scrutinized and legislated. They ,veren't 

allowed own propert)', participate in 

politics. or arhlcric e,·enrs. It is believed 

they may not have even been allowed 

ro arrend the theater. Addirionally. both 

the Greeks and Romans both owned 

slaves which is inunoral. Somehow, they 

were able 10 use philosophy 10 jusri/y 

this, but it was wrong. Oh. but what 

the)r built! 
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Nature as Muse 
The Gardens of China and Japan 

A, in the west. gardens in Asia were 
related to the spirotual and religious 
belief< that existed in the cultures of 

the people who rnade them. However. 

unlike western religion where p.lradise 
is somewhere else than Earth. like 

he.wen above, in both China and Japan 
the)' be! ieved the spiritual world ex.ists 

here on Earth, In Taoist China, this is 
referred ro as ,iqi. an energy that flows 
through everything in nature. from the 

rocks to planrs to the wind. Therefore, 

when )'OU were in a garden. you might 

feel immersed in ,he spirit of the place 
(like genius loci in the classical world) 
and conrcrnplarc your place in the flow 

of things. feeling at one with the qi. 

CHINA 

China was an advanced civilization with 
an i1npcrial form of govcriuncnt. The 

positioning or arrnnge,nent within the region. The desire to find me:ming. a 

sire to best harness qi and a harmoni• place in the world. 'know thyself' and 
ous wholt. Lin4!, form and composition the world you live in and understand 
were vaJued higher than color. \\7ith so the connection were centr;i.l in the 

much to consider. it's not surprising that culrure. Rituals like tea ceremonies 
how•tO manuals were written, such as were an a<:t of appreciation and humil· 
"The Craft of Gardens". by Ji Cheng. ity. Gardens were perfect in their imper­
which 1s still in print today. fection.s. The touch of man was visible 

but lightly so. E,·erything in the garden 
JAPAN would be conmuct<-d to look natural, 

but shghdy be<ter. I read of pines having 
Japan is an island nation close to China m.--cdles removed dc.:licatcly every season 

geographically. There is a long history by hand. one a time in order to achieve 

of conmcr between the rwo and they the perfect form or structure. The most 

influenced each other greatl)r. Japanese important design elements were. use of 
gardens reflect many of the elements stones, pathways and stainvays. trees. 
in Chinese gardens& but the J3pancsc la,ucms washing b3sins. 3nd fences 

refined and simplified rhe concep<s and walls and gates. Each object would I,., 

adapted them to their culrureand setring considered and then designed carefully 
as an island nation. Some say they made down to the last derail. The placement 
them better. There were both "Paradise in the overalJ composition was always 

Garden ., and '"Zen Gardens". temples thought of. Unlike in China where rocks 
and of course, teahouses. Imperial .symbolized mountains. in Japan they 
Japan was a closed society with limited rcprcsente<I islands. At Ry6an•ji is the 

trade. Rituals developed specific to famous 'kare sansui' dry garden of large 

invention of movable type allowed 1aturt1.I rocks were used in the gardens 

for book making and the ease of the to represent mountains. They were very 
exchange of ideas. They prizcxl cduca- highly valued and as though ,hey were 

tion and the ans. In this culture. the sculpture. and selected for their unique• 
nobility were primarily the ones who ness of color, character and' qi'. The 

created gardens. Others without birth leisure class enjoyed gathering in the 

rank could ,hrough cducarion rise to gardens. sometimes playing a drinking 
positions of government and a higher game that involved competitive poetry 

social srancling. ln this social class, writing, (which sounds like great fun.) 
pain ring. calligraphy, poetry and garden This game elevated the importance 

makmg were highly valued pursuits. of water in the garden, as a means of 

Early paintings rcAect d,e Chinese floating drinks to gues-tS. PlantS were 
landscape,whichisknownfori,s unique- important as well. and used syrnboli­

ly stunning mountain formations. These rally, such as pines to represent longev• 
pajntings rcpresennxl humans as very iry. or lotus for purity. ln addition ro 

small or insignificant in the landscape. rocks. water and trees, there are J 4 
Popular paintings influenced la<cr other clements in a Chinese garden, that 

garden design as those who saw them when used together create 'a harinoni­

would attempt to ernulate the composi& ous whole'. One of these elements is 'Jie 
rions and the atmospheric effect seen in Jing', or 'borrowed scenery," in which 

them. The retired government officials rhe view of a mounra111 or a neighbor­

who mostly made up the nobility class ing field would be considered in rhe 
would often devote most of their time to garden composition. Another was fong 
practicing garden design (along with the shui. which includes a set of guidelines 
arr of calligraphy, poetry. and painting). for choosing a sire or geomancy, the 

rocks and raked stones. A minimalist stones were elevated to 3 starus of uc 
arrangement creates a perfect compos1- or sculpture. Japan refined e\·erything to 

rion front any angle viewed. Although its essence. In a way. it's very modern 
there ::ire many expansive temple and easy to understand. On the other 

gardens with large manmade lakes, hand. western culture is traditionally a 
bridge. impressive walls and gate , 'more is more' culture, which makes it 

,here are also many smaller gardens in ha.rder for some to see why the Japanese 
Japan. fn the �itachiya. townhomcs of exercised so much restraint in some 

the rradcsrnen or working class were areas. \X'hen the>1 could have added 

miniature sized versions. The enclosed more. rhey reduced nnd edited instead. 
spaces would offer a chance for center- I think this is extremel)r difficult to do. 

ing and contempbtion. Expansive views and other artists might agree. It rakes 

weren't necessary. just care and appre- skill and sophistication (and sometimes 

ciation. struggle) to design something complex 

and make it look effortless and beauri­
China and Japan both shared similar ful. This may be why westerners look 
beliefs across various religions; the co Asian art. and especially Japanese art 

concept of a spirit that is running and design for answers. They are the 
through everything. The landscape masters. 
and geography of each country shaped 
the garden design in specific ways. In 
China the gardtns were larger. more 

open and related to the mountains. ln 

Japan. the gardens were n10re enclosed. 
smaller and related to the sea. In each, 
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As with a II gardens before the modern 
era, Islamic Gardens show us that the 

rwo most signific-anr influence� on their 

creation. design. purpose. and usage ."lrc 

the religious beliefs of the people who 

made them and the geography (includ­

ing topography, and climate) of where 

those people lived. The geography in 

the Islamic world made life challenging. 
but the religious beliefs compensated 

for that with the promise of an afterlife 

of comfort and content.As Islam spread 

RY'OAN JI KYOTO. JAPJ\tt 

4 

The Gardens of Islam 

from the Arabian Peninsula ac-ross a 
vast area, including the M.iddle East. 

India. onhcm Africa and portions 

of Spain and the Iberian Peninsub. the 

.scarcity of water was a common thread. 

The people in each of those regions had 

specific ways of coping with the hot. arid 

conditions and in some cases rugged 

terrai11. As someone ,vho has lived in 

a desert erwironrnent. I know firsthand 
how precious water is, especially during 

a drought. Without it, life becomes 

impossible. In desert regions. sometimes 
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an oasis could be found. These lush areas described as a garden of pleasure and 

formed arow1d a spring or s1nUlar water delight. with flowing rivers. There is 

source. They were a place where travel• symbolism in each flower and rree. This 

ers could rest, escape the heat and rest image of Paradise taken from the Quran� 

for a while. An oasis is often recreated is sometimes interpreted into rent life 

m Islamic gardens on a smaller scale, gardens. Also in rhc religion of Islam. 

using fountains (usually centered in the water is seen as life giving. sustaining. 

garden) narrow channels, or shallow rtnd purifying. To waste water would 

pools. The effects are nu1nerous. In be considered a sin. This means Islamic 

particular, water has a cooling dfoct. gardens use water symbolically but 

This is critical when it's hot, dry. and always sparingly. 

dusty. Additionally. rhe sound of warer These two focrors of geography and 

is relaxing. especially when it blocks our religion were essentially what guided 

other less pleasant sounds. Water also garden design. The people who created 

give, life to the garden when used for the lslamic gardens lived in an environ• 

irrigation of plants. Orchards are oitcn menr that challenged them physically. 

included within rhe gardens and the The scarcity of water made it the most 

irrigation systems are visible as narrow prominent element in all aspects of life. 

channels leading ro each tree. Frujrs and including their gardens. The religion of 

nurs, such as citrus or dates planted in Islam describes the afterlife as a garden 

orchards inside of walled gardens made paradise. In a way, this makes Paradise 

agriculture parr of th(' garden. rathtr SC'('m a lot l.ikc a funrasy version of a 

rhan separ;.:ite from it. desert o3sis. It mrtkes sense that when 

Islam influenced rhe way gardens creating a vision for heaven. it wou1d 

,vere made. In the Quran, Paradise is be seen as a rare. glorious place; a place 

almost opposite of the real of rhe world. How can the human form be included as 

which was so harsh and difficult ro 'of paradise' bur forbidden to be repre• 

survive in. scnted in a real garden? I believe that 

i\1lost Paradise Gardens came later Paradise isn't meant to be fully under• 

chronologically and were romb gardens, stand by the living. It's a place you can 

such as the famous Taj Mahal. They only fully comprehend once you arrive. 

were laid our w1rh a geometric plan You will never wanr for anything there. 

called Cha.rbagh which gave order to Everything will be perfect, and )'OU can 

rhe garden by dividing it wirh lour paths rest, indulge and be at peace. So. while 

rhar followed water courses and met in 

the center at a fountain. 

\Xlhe.n I was first introduced to the 

concept of Islamic Paradise many }'ears 

ago. I thought I understood it. bur I 

didn't. I still struggle to understand. 

even now. Ir's not a concept all that 

different from Heaven or the Ga rdcn of 

Eden as described in Christianity. bur 

it's also something very different. les 

1lor a real place, bur ir is. Ir's on Earth. 

but ir"s not. The symbolism is clear, 

but complex. There are four rivers, but 

where do they go' Who is allowed into 

paradise and how do rhey get there? 

\Vhy four quadrants and four gardens? 

1 have more questions than answers, 

what I do understand is that Paradise is 

a place where everyone would want ro 

go. 

EXIERIOO CJ' Al.JlAMBl'll. GREl<Alll. SPAnt ILEF1 I OOLllTYAAOAr<OfOOJ<lAm. GEt<EI\ILW'E. GfU<rJlA Sl'Mt !RIGHT) 
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Pre-Columbian civilizations, 
The Americas before European arrivals. 

Well before rhe E:urope:ir,s crossed ir,5 other' pi"4rts of rhe globe. \Xlher'l 
rhe ocean in search of a direct route to compared wirh civilizations in Europe. 
Asia, the native people of North. South for example. where Rome had already 
and Mesoameric., were forming rhe land risen and fallen. printed books helped 
ro suit their needs and beliefs. in rnany spread infonnacion about science. rnarh. 
cases bL1ilding monumental architecture and philosophy. and the wheel had 
and planning cities. Some were even b�en in use for thousands of years. they 
trading with each other across great were not nearly as advanced. However, 
distances and therefore influenced one uadvanced'� is a rebtive term because it 
another. Bur primarily rhey exi.!)ted in depends on what's deemed important. 
isolation. wiaware of whar was occur- These early Americans were very sophis 

ticared in other ways. They were in tune hills. Many rimes. these mounds were 
,virh the natural world in ways that the positiontd in a circle surrounding an 
Europeans had already lost touch wirh. open space, or plaza. for garhering. 
This meant they were able to develop This may have been a socially hierar• 
resilient societies that were sustain.lble chical arrangement. Interestingly. this is 
in areas where limited resources were a configuration tht is repeated in sites 
available. Although they were e.Kperts as far away as Florida by the Calusa 
at observation who seemed ro be always people who111 have had no none conrncr 
watching the skies. rhere was much that ,vith northern tribes. 
they couldn1t understand. 

Perhaps the most intriguing of all 
The Mayans. Aztecs. Incas, and the ,he Pre-Columbian civilizations are 
Puebloans l1ad similar cosmological the Puebloan of the American South• 
belief systems. Ceremonies and rituals west. particularly at Chaco Canyon. 
often centered on the worship of the sun Geographically there were lirnited 
and n1oon. lt seems like chcy were a-ying resources. but enough to establish a11 
to reach higher into the skies when agr;;1rian society which meant perrna­
building mountain structures such as at nent dwellings could be built. The 
Tikal and Chichen ltza. Machu Pichu site selection of Pu,·bloan villages was 
in Peru was positioned directly on top e}.."traordinary. They perched them up 
of a 13,000-foot mountain peak. The high on cliffs (probably for protection 
Naze-a lines were meant to be seen frorn from potential anacks) and tucked them 
above. \Xlerc they trying to signa.l some under overhangs both to make use of the 
celestictl entity? The Hopewell people• shade for cooling and for the insulating 
built platform mounds that mimicked qualities of the sandstone walls for hear. 

(l OCK"MSF FRU,l TOPlfFT, TFNOCHITTIJ.tl. (AZTEC.OFSlmYEOl CHICHFtl ITZA. '1\£ATAN PftllNSUIA.MFXICO. (MAYAN}. TIKAI.. 

OOJ\JEMALA [MAYI\NJ, M!lal l'IQIU, PCJIJ. [INCil] c.\110� MOUNDS, IMSSOUI\ ARTIST JENIHHO or A C<\LUSA VILIAGL 

FUJ�lOI\GlU UlAS-1. NOIE HltSIMll.ARMlr.lE'llCS.HAPES. 

CUfl ITM'.lUfiGAI MCSA \ol:fl)t. soon,u::r, OOLOOAOo. 
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There are dozens of rhese cliff sites, 

many of them still well preserved. 

What makes Chaco Canyon unique i, 

it miles ..lway. incorpornre lunar ..lnd 

solar solstice marking with incredible 

c1ccurac:y. The circular kivas which are 

that it is believed to be the center of half underground. were incorporated 

the Puebloan culture. This is because into rhe houses and are thought to be 

some of the structures there are thought ceremonial spaces. Ceren1onies cenrered 

to be purely ceremonial. rather than around solstice time. The la.rgestsolstice 

for habitation. Pueblo Bonito was the marker in Chaco canyon was discov• 

largest 'grcar house' in 1he canyon. It ered on Fajada Butte. Called the 'sun 

had rowering walls, 4-6 srorics high. dngg<'r', it uses the sun or moon ro cast 

It had 600-800 rooms and cou.ld have a ray of light onto a spiral petroglyph 

houstd l000s of people, yet there is no carved into a rock. With these achieve­

archeological proof of rhat many people ments. The Puebloan< were almost 

being there ever. Some _people did live scientific in the way that they studied 
there. and perhaps chey were part of and recorded astrology. The application 

a hierarchal family lineage. members of these observations, however. were 

of whom ,nay hove orchestrated the not only for practical npplications (such 

massive undertaking that building such as to help with the growing of success­

• pince would require. The rema111der fol crops). but more for the purpose of 

of the Chaco people lived in the great ritual and myth and maybe for control­

houses that are scattered throughout the ling rhe inhabitants. The people who 

canyon and beyond. Ji,·ed in rhe grear houses probably would 

The north-south orientation of the many have been called to gather at Chaco 

of these grear houses in the canyon. during solstice and possibly would have 

and the others that are surrounding brought trinkets as offerings on their 

pilgr image. There are many unknowns people took notice of that feeling. 

aboUL Chaco and different ilieories 
abouc what happened co che people 

that created ir., but this oruy adds co the 

mystique. The sice is perpetually being 

srudied. When I lived in New Mexico I 

would visit Chaco Canyon often. It had 

a magnetic pull that. made me want to 

go back over and over. lvlaybc ic was 

che mystcr)' that piqued my curiosity or 

pt.chaps it. was something more co do 

wirh o.he energy of o.he site. There was 

a t"eason che ancient Puebloans chose 

d1at exact spot and connecced all their 

people to it including an extensive 

highway system. When one climbs up 

the sao.1e stairs carved into the cliff clue 
the ancient people did to reach che top 

of the mesa ies hard co comprehend 

what it wouJd have been like du.ring 

habitation. In gening to d1e top of chc 

mesa, the visitor can see in all direc-

tions, sumillgly forever. A feeling o/ 
"smallness' is c:xpericnced:-llus is jusc 

a reminder that a long tirne ago, al1 

SIAIRS CAR\1'0 1•10 lHE SAHOSIOHf (fl A '11SA Al 

Cl�O) CAN't'OPf. rm. 

ClOCKWISc FROM TOP LEFT, RUINS AT CH,co c,NYU •. A LIOAR IMAGE FROM A STUDY OF CHACO CANYONS ANCIENI ROADS. A 
SATEILLffEVIEWOF JHE VAllEY AND MESA WfTH PUEBLO 80.NITO ON TOP RIGHT 

A Mi>PC,C MED�VAL BRUSSElS 
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The Middle Ages 

17,e Roman Empire had a long reign expensive. Additionally. the rise of 

across western Europe but by the the Christian Church began to change 
late 300s AD. it had starred to falter. society from a c1v,c n,mdcd one co one 

Various factors comribured ro the where rhe church was the center of 

collapse including leodership changes. life. Even with all of these changes. it 

infighting, increased taxation. social still would have been a shock when, 

divisions. and barbarian invasions. around 410 AD. after 800 years of 

Some say the di mate may have become power and dominance, Rome- was 

less conducive for agriculture. That. overtaken by the Visigoths. To put this 

coupled with overpopulation and in perspective, the United Stares is 245 

unsustainable funni ng practices may years old. If our government collapsed 

have degroded the soi:s making feeding virtually overnight, one can imagine 

the population more difficult and more ,,.,,hat chaos mjght ensue. Those living 

Villages were centered around the did copy many texts and kept records 
chu.rc.h or monastery and grew out that would have otherwise been lose 

from there, in a circular pattern. Many forev<.r. "l
l

,e l'vlid,Ue Agos, dark or not 

villages wot�d also have a moat and was a long period and one that shaped 
a bridge that would control access. modern Europe in the way cities 

�fbose who were allowed to enter
> 
were were laid oul and organized. tvlade in 

required to pay a rax. ControUing human scale, they are appealing even 

access in this way would have given todily as we think of urban planning in 
those who Ii vcd behind the walls a sense modern ci tics with neighbors dos. by 

of secu.ricy, since there was always the and everyth .. ing needed w1d1in waJking 

LhreaL of marauding invaders. In bcLh dis,ancc. 

architeci:ur• and gardens, the imperial 
scale of the Romans faded away and a 

more hwnan scale emct'ged.. Thjs was 

probably direci:ly related to the way of 
life during the Middle Ages whicl1 each 

\1i1lage was primarily focused lnward 

rather than what was on beyond its 

own walls. 
Ir seems inconceivable th:"1.t after flome 

fell, so many of its modorn accomplish­

ments were lost. Running water, the 

recipe for concrete and ochtr modern 

conveniences of d,e cmpii:e: did not 

('eeme1·ge fo.t centuries. Books, records, 

and ideas vanished. Luckily monks 

WD!'.Na J..','() lit: RISE D'.IWUt .V.D SL 11:rR'.l[WIIH OCN'.111, ORrA 

USQ HANS Mfll\lN:J. M-JMOI, OUM.a.NY 11:lRTUS C(fl':lU$1.E' 

(C/0.0$CO�AXH)IS(lr1'£Nst(NClACIEOIN,i.q1 rRiu U(MIOO.C 

.-GESA[LATIHaTOT/IVIRJflt,M('(Atllltl,1,CT\IAI. 

GtRCEN$0fltfltlll 

in the Roman Empire must have felt citizens. These monasteries were like 

the loss of stability in their lives very small villages with many buildings, and 

quickly. Without a central government well laid out and organized. Wherher 
there were no services or a military to they were free standing or part of a 

protect the people. The fall of Rome village. they would have been walled 

marks rhc beginning of the European for protection. They would house nor 

lvl.iddle Ages which some refer to as only the chapel bur a hospital, brewery, 
The Dark Ages. And although 'dark school. cemetery. workshops and of 

ages' sounds sad and miserable. if nor course gardens. The cloister gardens 

an understandable moniker consider- within the chapels reflected the intlu­

ing all that was lost, there were also encc of peristyle gardens of Ancient 

great strides made across western Rome in that they were completely 

Europe during this time, as society walled off and would have been quiet, 
was reshaped. During the 1000 years peaceful places to visit. They might 

that followed. many of the cities and have conjured up visions of a heavenly 

structures as well as the methodology 

behind them still exist today. 

llle absence of a central government 

created a power vacuum which was 

filled by the church. The Church gained 
more wealth and power during this 

time period and leading into the Renais­

sance. \Xlesrern Europe lands were 

divided up into hundreds of fiefdoms. 
The Church began building monaster­

ies which offered many services for the 

paradise. The gardens were also practi• 

cal. The plants grown there would be 

used for food and in medjcines. In rhis 

way, rhe cloister gardens were a tiny bit 

of curated nature. Beyond the ,·,llage 
walls farmers worked their fields. 

Further away \v,ts wild nature. \Vhich 

because it was wirhour the protections 

of the village. may have been vicwe<I as 
place of unease and cl•nger. 

f:'��
l

l; 

\� fd� /t 
111[ \'JTIIJ�AN ldl\11 BY lIOIIAROO DA VIN�. A STUDY Of llll,IA/l 
PRCN'ORI ICWS. IHIS IM•GE HAS C(�lF 10 I> SY,.8(llC Of I Hf 
BLCllO or SaEIIC(. MATllrMAllCS AIIO /\RT OCCllllllC 0111111G TIIE 

P.UIAIS$AN(f, 
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After many years of instability 
Europe slowly began ro emerge from 
the Middle Ages. Monarchies consol­

7 

The Renaissance 

phy known as lumumism. He felt an 

individual's life was nor predeten11ined. 
He championed the idea that 

idated power and feudalism faded through education and seli-irnprovc­
,nvay. Ir was no longer necessary to me1n. humans could choose their own 

live in walled cities for protection. In desri11ics. 171is was a departure from 

society. there was -a new oprim.ism rhc: teachings of the church and its 

and openness of thought. based on focus on the nftcrlifo. Humnnism was 
classic ideas from historic Greek and about living in the now. 

Roman texts. Based en these writings. Assisting in rhe spread of this new way 

Francesco Petarca developed a philoso· of thinking was the increase of r,ade 

between people in Italy. Germany, cites were ll''Jade. 

France and across Europe. Addition- Although the role of religion in daily 
ally. the invention of the Cutten- life was reduced. Christianity. most 

berg p,ess, which allowed for books notably the Catholic church, still 
and periodicals to be produced at a played a large role in garden design. 
scale never seen before, made books Various popes used gardens as a 

available for the common man not way of displaying their wealth and 
just the weaJthy elite. It would take power� creating extra\'agant ga.rdens 

some time for literacy to catch up, but with fanciful water features. Wealthy 
the ability ro spread information and banking fnmilies such as rhe Medici 
ideas quickly to so many people was a of Florence. haly were also influential. 

watershed mo,nent in human hisrory. During rhe rime rhey were in power, 

lmporranr scientific developrnenrs were whjch spanned sever..11 cenntries. rhcy 

also being made, which sometimes actedas patrons.nurruringmany arrisrs, 

led to conflicts with church views. philosophers. and scientists including 
In landscape architecture. gardens Leonardo Da Vinci, D, Rembrandt, 

became more open than the cloistered Botticelli, and Galileo. The family 
walls that predated them. A more civic also built villas with large gardens. 
minded view. rather than one centered These gardens gave a nod to the past. 

entirely around the dlurch led to the sometimes including actual antiqui• 

creation of monumental public plazas.. ties such as classical Roman sculptures 
As Kogers put 1t, "Petrarch drew no discovered by archeolog1sts. But most 

distinction between the life of the importantly because the gardens were 

individual and the life of the city.• This an escape from city life, they showed 
time of rebirth, known as The Renais- a great reverence for nature. The Villa 
sance, changed rhe way gardens and Medici at Fiesole was placed upon a 

PIFTRO Pl',.J�IIO'S USf Cf' PfRSffCTII� Ill Ofl.lVER'I Cf' TH( KFYS (148:>.� A FP.FSCO AT THF SISTIIIE CHAFfl PFRSPl'CTIVF 
OOA�mc WM ll1lST SIIN l!SCD IH P/JITTIIJCS OO�HC TIIC l'UWSSANCC. 

l\'IOL1F01(.JfA.MIIY�fllll;liS:Un;Vll 1.AMEllCI ll: flF$(lf.8lll I B�l\'11-FUl 14!;,IANO 1457, JU$CAHY,IIAIYP,NIJCJjfllQHI: 

OOOOUG!JllH. flll1Ella: ITALY. COMMISSIOOCO BY A MCMC[Jl Of Ill[ MEDIil fAMlY.16111 a:NTU!ff 
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hillside giving it a vantage point to look 

upon the beauty of the fields below. Its 

terraced gardens were not connected 

ro agriculture the way ancient Roman 

villas were. If there were any agricul­

tural fields, rhey were jusr considered 

part of the view which was rncain to 

be enjoyed by the artists. philosophers, 

and other influential 1--eople of the time 

who gathered there. 

and angry at Fouquet. The king was 

so impressed with what LaN6rte had 

created that he asked him to design the 

gardens at Versailles. There, LaN6ne 

used parterres (clipped hedges) which 

had been used in cloister gardens 

previously bur eleva red rheir s1a1us 

by using rhem to create ebborare. 

sometimes curvy designs with interest­

ing patterns, best viewed from a high 

vantage point. Also, at Versailles we 

Later, during tht· High Renaissance·. numerous allees, or tree-lined avenues, 

gardens headed in an even more extrav- bosques. orchards: many fountains. 

agant direction. 'Surprise' gardens such and a grand can�I, the cons1;ruction of 

as Boboli Garden in Florence were which was made possible by advances 

remjniscent of Hadr.an�s Villa, with in science and engineering. All of this 
their theme-park like <xcess. In France. was for the pleasure of the king and 

landscape designer Andr1ll LaN6rre his court. Ir wottld have been a sighr ro 

was designing gordens for nobles and wimess one of the many opulent parries 

merchants who wanred to flaunt their held rhere in the gardens, if you were 

wealth. These were formal in design, privileged enough to be invited. 

laid ouc on axes and ahvays syrrnnerri- Paris was transformed as well, from 

cal. For Nicolas Fol>'Juer. he created a medieval city of jumbled srreers tO 

the gardens at Vaux-L.e-Vicomte which one that was more organized on a 

famously made King Louis XIV jealous grid. This was taken on by Barron Von 

Haussman for Napoleon Ill. Ir was Forever searching for meaning in life. 

done primarily for military reasons people evolved during the Renaissance, 

but aesrhetically it creited long beauti• finding a balance of religious and civic 

ful views. Back in Italy, plazas given a life. They saw themselves in control of 

renewed importance in civic life. They their own lives and destitUes and free 

were often built on a montunental to develop their full potential. This 

scale. such as rhe Piaz,a Sm, Pietro (Sr. was like a spark ,hat lir ,he fire of rhe 

Peters Square) which hosted the pomp modern era. W/enow liveinan erawhere 

and ceremony of the of the papacy. man sees no boundaries to what we 
\Xlhether religious or civic in purpose, can accomplish, especially if we work 

these squares were designed with a flair together. Today, landscape ard,ircc• 

for the dramatic. ·nu:y would be open turc often deals with civic spaces, so it 

on several sides allowing people to pass is importa1n to remember that in our 

through, as though on a stage. never•ending search meaning (which is 

different for each individual) that we 

The Renaissance was rich in philoso· :.111 can benefit from spaces that help us 

phy. science art. architecture, and to live well. 

was an era rhar produced remarkable 

ga.rdens. Compared ro rhe ,\lliddle 

Ages� there were so many advances 

across these disciplines. All ,his 

progress was a resulr of change in the 

human mindset. 

During the Middle Ages, humans felt 

they were at the mercy of God and relied 

on the church to reach the afrerlifo. 

411n lU$TRATICtl Ct'VO!SAU.l(S. THOOOOTTOH4VE aw, MA!Ji Cll@l;ITF18TH Cl'lffiJRY 

ten TO flGIIT: Vl(W (l"RC,Arm(».t TII( OOMf (M=ST. PITrrrs RASILICA, (PlA7lA SM.I Pl(IBO) nA1Y. �Rn ICIOOS PIA.?ZA. 2) 
TIIE SPANISIISTE�. SUN ma.I r1AZIAOI 111\Cll,\. ROME. IA Cl'11Cr1AZIA.J 
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Romanticism and The English Landscape School 

Perhaps as a contrarv reaction to the ers desired ro display their wealth. But 

symmetry and formality of the French the excess was softened by a style that 
ar\d Italian Renaissance gardens, 

English gardens of the 16'' and 17'' 

centuries became beautifully natural• 

istic. The English did not follow the 

lead of the French who made extrav­

agant formal, symmetrical gardens. 

They rejected the parterres and ornate 

fountains. angular pcols. long canals, 

and views that seemed to go on forever. 

There was still extravagance, of 

course, because the wealthy landown-

hidden behind a dus,er of trees or a 

turn in the path. This created drama 

,rnd suspense for the viewer as they 

were pulled further through the garden, 

always wanting to see more. 

The painters and writers of the 

Romantic Era desired to elicit feelings 

of awe, both at the beauty and sublime 

qualities of the landscape. The 'genius 

of the place' exalted by the writer 

Alexander Pope. among others. had a 

was narunlisric, with a subtle drama 

that one experiences when in a wild 

landscape. These gardens were often 

so perfe<'.tly designed, by the likes 

of Capability Brown and Humphry 

Repton. that it was hard to tell that 

diey were nor narural. An additional 

element was that unlike the expansive 

views of Versailles for example, the 

picturesque scenes revealed themselves 

slowly. Most of the view would be 

became a backdrop for introspection. 

solitude, and self-discovery. The ideal 

aesthetic that developed during this 

time resulted in gardens that were more 

about feeling than form. 

The private estate parks such as Stowe 

and Stourl,ead would later influence 

public parks in Great Britain, wl�ch 

were crea red as places where city 

dwellers could go for quiet cmuem• 

plarion. City planning reflected these 

heavy influence on garden design. The ideals as well. Bath, a city in England, 

landed gentry. so wealthy they did not was designed with higher density 

need ro work, spent their time with housing adjacent ro abundant shared 

leisure pursuits, sud: as reading the public spaces. In the United Stares, the 

works of romantic writers and pursuing naruralisr-ic style is seen in Olmsread's 

intellectual. philosophical, and artistic Central Park design. Further, the 

activities. Although the English are Garden City Movement starred by 

sometimes labeled as stoic or reserved. Ebenezer Howard recognized that a 

they are quite passionate people and city designed with ample narural spaces 

during Romanticism. intense emotions and gardens i rnpro\•ed the quality of 

were embraced and encouraged as a life for the people who lived there. 

means of living fully. In society. this 

was an idea that was shared. Gardens 

ABO\!£, UTT: STOM" HO.JS[, RU(J(IHGHAMSlllrf, fNGlANO. J:IGIIT: LArHl'"LOT �CAJ\'IIJILITY- BROWN, THE LAHOSC'.AP£ 

Nla<ll ECI ll<Sl'ONSIBU FOO OESKlNING TH( GAW I US Al IHE lSIAIL 

IIIJIJV[c 1ffl:WS CF SlllJfllEAD. \\IIJSIIIII: AND SllM[flSCT COUNTl[S. WIT[O KIIIIJCN. A 2650·Amt [STAT[ MAIIAGID BY 

I Hf !IATl(tlAL IHUSI. 
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11,ere something about a naturalistic animals an a zoo. lt calms and reassures 
landscape which is universally appeal- people } 

that man can control or 1rame, 
ing lO the human soul. We know it's t.he wilderness so that ies beauty can be 
still wild on som, lev<l, but we're safe enjoyed without any of the risk. 
from danger, just as when viewing 

ABO'IC. LITT: THE l10YAL!Jl[SC[HT.A tl[l�IOIJlllOOO tN BATIL ENllANO A[IUAL �EW. FIGtU IIA-HA. A JYP( I)' 1N'�StBU: 

rrncE' TtlAT WAS IJS[OJOCCWJROtUVESJOCK \\ffilOUT INTIDlll'lltlG rnrnEW. 

When theEuropeans,mosrnot1bly 
Christopher Columbus in 1492. set our 
across the Atlanric in their ships. d1ey 

were searching for new trade routes 

a11d riches. With the111, they brought 
a blend of divinity. science. and their 
spi rir of advenrurc. There was no way 
that they could be fully prepared for 
the challenges they would endure in
the New World over the next several 
hundred years as colonization rook 

place. Harsh \Vearher. disease. srarva 

9 

COLONIIAL TOWNS 

tion. the possibiliry of violent encoun­
ters wirh nrarive tribes, and several wars 

took their toll. But in their quest of 
discovery. they persevered. and in the 
process transplanted thci r European 

culture and beliefs in North America. 

As they began to colonize the continent 
they planned and built the towns and 
cities that we are still learning from 

today in landscape archirecrure and 
urban planning. Unforrw,arely, in the 
process of coloni.tlization. rhey also 

,... .. ,.,. 

<.h -
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,, __ .. __ 
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AH1:lf01:H.l00Alf0{�lO'NJAMAP 0,. fH�JN,!�StOWUSllE, \l"IRGIJih\. 161':o.NOWA'lfil l,\l.LYSU8M��OIN IH(J;\MlS RI�. 

LARC 8300 HISTORY IN LANDSCAPE ARCHITECTURE
 MLA



essentially erased rhc i:ative people who 

had been here for d,ousands of years 

along with rheir cultures and histories 

and for a time. enslaved African people, 

sending ripple effecrs though rime that 

we still feel today. 

of rhe plazas and widrh of rhc srrccrs. 

Today people don't seem ro consider 

each sire as carefully as rhc Spanish 

colonisrs. especially when building new 

suburban neighborhoods. Addition­

ally, The Laws of rhc Indies had 

rules for rhc colonists to be respect­

It was inevitable that some of the first ful of rhe native people. However. the 

sertlements foiled. Jamestown, the first rules did nor always ger followed and 

permanent English cc:lony was one of were not necessarily enforced. The 

those. It was built on a site that was Spanish continued to colonize across 

specifically selected for its position on North. Central and South America, 

rhe river near rhe coast wirh deep water building towns from Peru ro Califor­

near shore so that ships couJd pull nia. Texas. New Nlexico. and Florida. 

directly up. Bur rhe site was nor perfect, Sr. Augusrine, Florida is one of rhe 
and some theorize drinking water was most well known and is the oldest 

in short supply, mabng the already continuously occupied city in the US. 

difficult conditions even harder. The Ir's a seaside town situ-::ued near an 

settlers also were eni:roaching on the inlet ro The Atlantic Ocean, laid out 

hunting land of the Powhatan Indians to capture the sea brc-ezes. There is a 

which led to conflicts with the tribe. well•preserved historic district and 

a large fort positioned for defense 

The Spanish had a set of rules to guide against rhe British and French forces. 

its new colonies called rhe Laws of the l11e thick walls are made of coquina 

Indies. This included how everything shells, a sire-specific material that when 

from the prevailing winds to rhe size cured was incredibly strong. They held 

strong even during a 27-doy siege by 

rhe British. led by James Oglethorpe 

rhe founder of Savannah, GA. 

In addition to waging battles against the 

Spanish, Oglethorpe also planned rhe 

layout of Savannah, Georgia. His plan 

is highly regarded as one of the most 

well designed from the colonial period. 

As an example of urban planning, it 

is one that that perhaps more towns 

today should follow. He used a grid 

to group a series of neighborhoods or 

wards throughout rhe city, each having 

a square or park at its :enter. There was 

a mix of residential and civic buildings 

in each ward. This meun most of what 

the residenrs needed would be within 

the ward or a dost walk from it. 

Because of the way parks and avenues 

arc organized. even roday one can walk 

throughout the downtown area, length 

or width. on a hot wmmer day and 

rernain in the shade the entire time. 

In America during the colonial period. 

even though so much of the city planning 

and architecture was taken directly 

from Europe, after gaining indepen­

dence from the British. democracy 

itself influenced the way cities ,vcre 

planned. In England. Prance, Spain 

and other European countries, the king 

or queen was always at the cenrc:r of 

society and so their castle and court 

would be positioned higher up ancVor 

in the center of the pion. The layout of 

the National Mall in Washington DC 

is a prime example of democratic city 

planning where the people arc given 

the priority. In rhe United States the 

people rule themselves. So. in design­

ing new cities, especially the nation's 

capital. they were careful not to idealize 

the government leaders as though rhey 

were royalry . �n,is 111eanr any buildings 

that were specifically for them, such 

as The White I louse. would not be 

at the center of the plan. Instead, the 
president's house is intentionally off 

to the side. giving it less prominence. 

The Capitol Building which houses 

Congress is on the rnain axis of the 

plan, highlighting that here in America, 

ABOY!: SAVANNAH. 0A. A TOWN PIANNEO BY JOl<N OGELTHORPE USEO CElWlAR WAROS. EACH COfHAIN!Nll EIGIII CITY 

BLOCKS AROUNO A SlllilRE (fOUII RESIDENTIAL BLOCKS IN THE CORNERS, EACH SPLIT BY A NARROW lANl PLUS FOUR 

SMAliER COMMERCIAL 81.0CIS EAST AND WEST OF ffiE S®ARE 

the people govern, not a king. 

In the northern stares cities such as 

Philadelphia and Boston were both 

planned with plentiful public spaces. 

These 'commons' were shared areas 

that belonged to everyone. They could 

be used in anyway needed. includ­

ing as a place ro graze livesrock. As 

these cities got bigger, they eventually 

outgrew the commons. But today some 

of the spaces are still available for rhe 

public, although they are owned and 

operated as parks by the city. 

In the pre.Civil \Xfar southern colonies, 

agriculrure was highli• profitable, 

especially with plantation owners 

utilizing the regrettable practice of 

slave labor. Plantations were like little 

villages with various support structures 

built around rhe main house. Middle­

ton Place, SC is a notable example oi a 
well-designed planrarion. The grounds 

were somewhat formal near the house 

and then gradually past the rice fields 

fodcd inro wilderness, full of mosqui-

MIODLETON 'lACE, Ill< ffiE ASHLEY RIVER, 

CHARLESTON SC Tl(( TWIN LAIIES IN THE 

FOREGROUND ARE llESCRIBEO AS HAVING A 

BUTTERFLY SHAPE. 

tos, alligators, and other dangers. This 

recalls the gardens of the Middle Ages 

and the three levels of nature. Henry 

Middleton designed the garden using 

European dassicalism as a guide. In 

this way it was as though he brought 

part of Europe and placed ir there, high 

on a bluff on the Ashley River near 

Charleston. SC. 

The Colonial Period towns were 

designed with attention ro the sire 

and the needs cf the socicry, as well 

as a reverence for the individual and 

democratic ideals. The ones that 

remain, usually in historic districts at 

city centers where ever)•thing grew up 

and out around :hem. show us what it 

was like to live where the need of rhe 

residents were considered in a holistic 

way. Urban sprawl has since raken 

over and we seem to have completely 

forgotten to pa:, arrention to simple 

but i111porrant aspects of how to live 

well and comforrabl)' in harmony with 

nature. For example, thecolonists would 
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always consider the prevailing winds 
or the position of the sun as it tracks 

across the sky when building. We don't 

always do chat, but if we did it would 
benefit us in many ways. Addicionally, 

prioricizing walkabilicy over vehiculat 

traffic helps people to connect to each 
ocheL For chis reason, public spaces 

including streets, parks, and plazas 
remain an e..xuemely important aspect 
of urban plaMing today, not just for 

d,e physical and mental health of their 

individual citizens but for rhe health 

and well-being of the entire society. 

ABOVE. TOP: 80SIOII COMM OIi HI 17G8. BASED ON A \YATERCOI OR llY ClmlSTl,111 

ROAICI<. ANO A l'HOI O(;RAl'H f.i, P:lSI OH COMMOll P('{Sftfl 0AY. 
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Fredrick Law Olmstead 
The Father of Landcsape Architecture in America 

F rcdcrick Olmsted was a man with 
purpose. It just rook him • while to 

figure om whar rhar purpose was. 
He didn't grow up wanting ro be 
a landscape architect. He wouldn't 
have even known he could be one, 
because in The United States landscape 
a1chin.:cru1c wa.:-.11't a known p1ofos.­

sion while he was growing up. The 

ent unrelared fields. including farming 

and journalism. He had been ro Europe 

and seen rhe En,;lish gardens. He 

olso wos deeply spirituol ond held high 

moral beliefs. He was a traveler and an 
abolirionisr and his writings on these 
rop,cs ,verc widely read and respected. 
But when he found his true calling, he 

term 'landscape architect' was a term was working as an administrator in 
he himself larer invented. As a young New York City managing the dearing 

man. he worked various jobs in differ of the land in preparation for what 

A Mill' OF lffE tl.MSIEAD/VNJX OESllN OF CENTRAL P>IAI\. NEW YORK CITY. NY 

C[NIIW.Fl\P.K. NYC. NEW YOOK. tl.MSl[AJ)'S ms, Pl\11( AND IIIS MOST F
A

MOUS Fl\lt<. 
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would become Central Park. Interest- working across the country for much 

ingly this job. and every experience in of his life with this newfound purpose. 

his life up until then. somehow fully 

prepared Olmstead and led him to that What Olmstead intended with his parks 

exact place and tin1e when the mer with 

an opportunity that changed the course 

of his life. and led him 10 landscape 

architecture. 

Calvin Vaux. a New York City architect 

and designer, appro1ched Olmstead 

about collaboraring 011 a design for the 

new park. which was being decided by 

a competition. They won with their 

'Crttrtsward Plan', and the park wa� 

built. This means the very first park 
Olmstead designed is arguably the 

most famous park in the world. which 

is quite remarkable. I le would have 

probably stopped there. still not seeing 

and later with his planned parkways. 

neighborhoods. and cities. was to raise 

the spirits of his fellow humans. I le 

wanted co make their lives better. He 

was deeply religious. and this likely 

made him feel obligated to do so, but 

he also see,ned to just sincerely want 

to help people. Cities were r\Ot veq' 

ple-asant place-s to live during this time, 

and the workers. especially immigrant�. 

had poor living conditions. Olmstead 
knew many of the citizens had con1e to 

work in the city after previously living 

an agrarian life, and he tfied to recreate 

that for them in his pastoral designs. 

landscape architecture as a viable I le believed in a democratic ideal where 

profession. but thankfully he did not. for the benefit of society everyone. not 

Nlany other cities saw rhe example of just the wealthy few. would have access 

Central Park and wanted something as to picturesque public spaces where they 

good or better in their city. Olmstead could reconnect with nature and have 

became in high demand. and continued relief from adverse urban conditions. 

He created organic curving paths ing the preservation and management 

and gentle rolling topographies in of the M>riposa Grove and Yosemite 

his designs, and although he was noc Valley outlining the moral obligations 

concerned with spcci_fa: plants, he used of a democratic government to protect 

them in a naturalistic way and always the wilderness for the benefit of society. 

kept in mind who he was designing 

for and why. He was both arrisric In the United Stares and around the 

and visionary but also practical. For world. Olmsread's works are still highly 

example. his parkway systems helped revered, and he is know11 as ,!the father 

people get from place to place in an of landscape architecture'. In addition 

efficient way. but by bre,1king up the to parks and park systems. neighbor­

grid and saving more green spaces, hoods. a11d private estates, he also 

picturesque beauty oould be enjoyed designed the National Mall in Washing­

along rhe route. This way of planning ton DC and the Columbia11 Exposi­

has saved so much natural beauty rion at the Chicago World's Fair of 

that would ha,•e otherwise been lose 1843. both of which are slightly diffcr­

ro development. There was a cons:cr- cnt in purpose lhan n1.0st of his other 

varionisr 1novcmcnt starting around projects:. These further de1nonstrare 

this rime in the US, as a reaction to Olmsread's abilit)' 10 artfully blend 
the industrial revolurion. which had the practical needs of a sire with the 

degraded rhe environment. Although unconscious human need for natural 

there was no national park system yet. beauty. C:l'eating what we know as 'the 

Olmstead had a vision thar something genius of the place'. 

needed to be done. I-le wrote a report 

for the California legislature regard· 

ABOVE, A PLAN Y[W OF RIVERSIDE. A NEIGHBORHOOD IN CHICAGO. THE CURVED STREETS LEFT OPEJ<INGS BEIWEEN SIREETS 
�D PROPERTY PLOTS WIIERE GREEN SPACES COULD BE SCATTERED THROUGIIOUT. COUPL!D 111TH THE LARGE GREEHBELJ IN 
IH! CENIER. IHfSE SPACES HELPED CONNECI PE(IP(£ IN !HE NOOHBORHOOD ID NAIURE lND EACH OTHER. Al.SO lBO\/l. A 

SJRm �EW OEPICTINGUFE IN IHE htWtY OEVEUJ'ED RIVERSIDE NEIGHBORliOOO 
lffl: A PllRIRlll OF A YOUNG F.L OLMSIEAO. 

CHIIPH$HIOI, 1859·1007 
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The Rise of Landscape Architecture in America 

During the late !9'' century and 
early 20" century more people began 

entering the profession of landscape 

17,e Land Ordinance of 1.785. which 
divided and organized government 

land, dictated land usage and made 

architecture includi,,;; for the first more land available for sale to settlers. 

time in America. women. The work 

of Fredrick Law O:mstead Sr.. the 

gardens of Europe and the conservation 

move1nent were the biggest influences 

on the designers of this period. Ciry 

planning was a high priority as the 

western expansion had already begw1. 

helped simultaneously fuel and control 

the growth of the nation. 

Charles Eliot was born into an elite 

New England family. His furher. rhe 

president of Harvard Universiry. was 

able to secure hi,n a rwo-year intern­

ship with Fredrick Law Olmstead, rhe 

premiere landscape architect of the across the country. In 1893 they asked 

rime. Upon conlpler.ion of his appren- Charles Eliot to join their firm as a 

ticeship. Olrnsrcad recommended partner and he worked with them until 

that Elliott see Europe. which he did. his untimely death at age 37 in 1897. 

touring the gardens of the English Olmstead also was a city planner and 

School designed by Repton, Brown was a conservationist, involved in the 

and others. Returning from Europe park's movenltnt. 

he opened his own 6rm. He was an Beatrix Jones Farrand. another New 

environmentalist and conservfttion• Englander from a wealthy family 

ist. and he was a pro:>onent of setting became one of the first An1erican 

aside land for public access in ,vhat he women to practice landscape architec• 

called reservations. Although he died rure. Women were nor permitted to 

young, he was a prolific writer whose design public gardens, so her gardens 

published works were well read and were primarily for private residences. 

respected, so his influence was felt long Many of her clients were introduced 

after he was gone. His ideas larer took to her by her well connected mother. 

hold in the form of state and national She visited European gardens which 

park systems. His visionary plan for influenced her designs. Her mosr 

the Boston area park system is one of famous work is Dumbarton Oaks. This 

his most important works. garden shows influence from lralian, 

f'rench and English gardens but from 
Fredrick Law Olmstead Jr. carried on those. she created something new and 

his fathers practice after his passing. unique, an American gnrdeu. Dumbar• 

along with his brother John. The firm ton was tailor made for its upper-dass 

was incredibly prolific and influen• owners and visitors, who would have 

rial. designing hundreds of gardens been well travelled. visited Europe, 

Oln)stead Jr worked on the Tiie. National Mall iu Washiugton, DC as part of the Mc. 
Millian Plan.a 

and understood the references to other 

European gardens. Dumbarton is made 

up of a series of 'rooms', carefully 

placed into existing topography using a 

series of terraces. and carefully selected 

planes for color and form 

Ellen Bidman Shipman was another 

female designer with New England 

connections who managed to break 

into the male dominated profession of 

landscape architecture. Her gardens 

were artistic in nature, because she 

approached designing them as though 

she was painting a picmre. Further. 

she viewed them as experientiaL nor 

just beautiful spaces, giving her dients 

a way to be transported. figuratively 

speaking. She worked with Charles 

Platt an architect, artist. and garden 

designer who was her mentor. The 

Italian Renaissance. simple geometry 

and strong connections between the 

house and garden are hallmarks of her 

designs. 

Jens Jensen. a Danish imrn..igranr who 

worked in Chicago, was an environ­

nienralist who utilized fell in love with 

the native prairie plants of the Midwest 

and used thc-m in his garden designs. 

He wanted everyone to have access to 

nature. because. he thought it was an 

essenrial requirement of the human 

experience. I-le designed Cclumbus 

Park not just as a beautiful setting but 

as an educational and socia I center thar 

could meet the needs of the mental and 

physical health of its visitors. 

Beyond gardens, landscape architects 

had begun to r-hir'lk about connections, 

park systems, urban plan11ing, and 

conservation. Henry W
l

right was one 

such city planner and an advocate of 
the garden city movement. There was 

a seismic shift in city planning when 

the invention of the automobile draSti• 

cally changed the way people lived. 

There were new cowns on rhe horizon 
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as people began a slow exodus from 

cities. It became critical at this time to 

caref,tlly plan the trrutsitional places 
berween the urban and rural: the 

subw·bs. 

SEVIJlAI. � TII( GAOOrn 'OOOfAS' AT OOMBMTON CIIKS. WASlllrMON. oc. Lm TO llGIIT: I] l0"1:llS LAN[ POOL MOO[lll) 
mm A Rtl.1'11 AMAlllHF.AIER. ?) l'Hlllt F GltROfN. A COl.lllYMll WII H Ml l,IN mA UfN(:1,$ !ANO PlRH,\PS A-�) TO 
TIICPMT[!ll[S OF IIIRSAIUESJ 31 fOt.llTAIN TEfflAa: GAlllDI. All.END� ErlGUSII COTTAGE GAOO[ljS AND AllTS AND 

a'ATTS. 
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New Towns 

During the industrial age cities grew with careful planning would provide the 
larger and full of focrories. The factories sense of community and other benefits 

brought people to the cites from the of • city without a complete discon­

counrryside where they had previously nect from nature and a degradation of 

lived an agraria11 life. Both the working the quality of the lives of its inhabit• 

and living condition� in the cities were ants. The Regional Panning Associa• 
increasingly poor. Lewis �1lun1ford tion wanted regional urbanism as an
saw this happening and although he alternative to overcrowded sprawling 
ch.oughr cities were important and cities. The invemion of the automobile 
necessary in many ways. he knew that che ad\'ent of car culrure also created a 
they were gerting too big. seisrn.ic shift in landscape architecture. 
He had a vision for new towns rhat and ics effect on urban design and ciry 

planning can11ot be denied. 
With rhe industrial age in Europe 

and Norrh America came 'company 
towns·. Some factory owners built 

community. 
Some of these towns connected rn the 
railroad li11es. bur more and more rhe 

Jutomobile was entering the picture. la 
rhesc based around worker housing dealing with the auro1110bile, rhe issue 
with the knowledge that current living of safety was paramount. Scparntion of 

conditions were poor. TI1cse garden pedestrians from aucomobile craffic was 
of the cities Neighborhoods 

r:.maawi1-

t 
LEFT: AUROMOBILE tf\AFFIC ONSIH AVENUE, NYC 9· 3. RIGHI: NS YWAR OLOGIRL WORKING IN A COTTON M�L.1920 

where many so many people had been were designed to allow for pedestrians 

living in horrible conditions with dirty to walk safely to community connec­

water; poor air quality ,rnd lack of tions such a shops and schools. Streets 

green space. Each of these garden city were to be designed to slow down 

towns had access ro nature, connec- cars and limit their direction or flow. 
tions to shops. a school and a sense of Sometimes even the parking would be
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hidden away. hoods were planned with extensive 

When labor laws were passed that greenspaces. 

required better and safer working 

conditions. They also that limited As leisure culture prog,essed, c,t,es 

work ho,u·s so that people we.re able and lOwris provided opponunities for 

to t:arn more within a shorter work recreation and physical exercise for 

week. They now had more money and their citizens. This meant parks had to 

more leisure time and additionally they do more than provide beaucif,tl scenery. 

were able co own an automobile. This New parks were built with d1is in mind, 

increased their desire to travel a.nd and many parks were retrofitted during 

explore. Americans wanted to sec their 

country, whether it was driving across 
town or to another state. Pat'bvays 

and National Parks (although limited 

at first) began <0 see heavy visitation. 

More srmes were also beginning to set 

aside land for public use that would 

late be known as state parks. Robert 
Moses worked throughout New York 

Scace on public projccrs like the Bronx 

River Parkway and Jones Beach. There GRIINlltu.r.w,ru"o. 

also were WJlA projects throughout the this era to meet the current needs. In 

cowny that were fw1ded by Roosevelts addition to adding more sports courts 
New Deal> including 'greenbe.lt towns.' and playgrounds, cotumu.nity centers 

Many of these towns and neighbor- and other programming malcing them 

SEf'CflAllOII or l'Ell[SmA" AIIO CAA TRI.ITIC Ill 

ma:ml.t.J. MhllYLANO. 

more like cultural centers with various 

services from educational to heald,. 
Although many 'new towns' were well 

tho Greenbelt, Ma,yland. ught out and 

implemented, adjacent developments 
were not always as well planned. The 

suburban spawl that we see today 

d,ought d,e country is a haphaz­

ard linking of highwa)'s and roads lO 

neighborhood after neighborhood, 

,nany built to rna.'<imize profitS by 

increasing density. This is done in che 

name of affordable housing, but it's a 

temporary solution. There arc many 

shining examples of town planning 

done well, including d1e new urbanism 

towns like Celebratio,;, FL. However, 

these towns do not offer affordable 

housing. This is somedling that we 
will have to work on to create a more 

equitable future. Otherwise, we will 

see more cookie-cutter neighborhoods 

blight our towns. Cities and towns alike 
are in a phase of retrofitting to correct 

some of the mistakes of the past. Mor< 

greenspaces are being added, especially 

in larger cities where -c.hey have nor. 

only ,ecognized the positive benefits 

of chesc spaces on humar1 health and 

well-being, but also where d,ey have 

d1e funding to b,ing them to reality. 
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The Nnrionnl Pnrk Service C(Ul"IC 

inro e..xisrencc on Augusr 25, L9l 6, as 

an Organic Act signed by President 
Woodrow Wilson. The father of 
American land.sc:apc architecture, 

Fredrick Law Olmstead Jr. was 
thought by many to be the inspiration 
of the NP$. His word, "to conserve the 
scenery and the natural and historic 

objects and the wildlife therein and to 
provide for the enjoyment of the same 

13 

The National Park Service 

in such manner and by such means 

as will leave them w1imp,1ired for the 

enjoyn,enr of fumre generarions- could 

not be more fitting to its very purpose. 

Even before its creation in 1916. the 
Secretary of the Interior appointed a 
�•general supcrinrendcnt and landscape 

gardener" in 1914, to help strike a 
balance between conservation and the 

exploitation of resources. By the time 

the Organic Act was signed into effect 
two years late(, there were already 35

Daniel Ray Hull and Thomas Charles for public use historic sires, buildings, 
Vint who was hired by Hull in 1922. and objects of national significance for 
He went on to become the head of the the inspiration and benefir of<he people 
Landscape Architectural Division after of the United Stares." which would be 
Hull passed away. During his time the beginning of the National Register 
there he expanded the design group's of Historic Places. h, 2000. the I lisrory 
staffo,g and provided the first master of American Landscape Surveys 
plan for many park service units in his (HALS) was created by the National 
plans for Mount Rainier National Park. Park Service and the American Society 
This would establish the principle of of Landscape Architects (ASLS) to 
designating specific areas of wilderness document historic landscapes. 

going forward. Vint worked at the NPS 
until retirement in 1961. and he has l11ankfully landscape architecture has
been credited for shaping and directing and always will be an essential and
landscape planning at the NPS. symbiotic component of the of the Nl'S. 

As the park system grew over ti.me, 

As the years passed the NPS grew and continues co grow, so does the role 
exponentially, and inherited sites of the landscape architects involved 
formally controlled by the war depart• and have never strayed far from the 
ment and Forest Service including ideals set forth by Olmsread and were
many battlefields and other hisroric the inspiration of rhe National Park 
propc-rtics. 

In 1935. the I listoric Sites. Buildings. 
and Antiquities Act was passed to 
establish a i•national policy to preserve 

Service. which is an inspiration to us 

all I think documentary filmmaker Ken 
Burns said it best when he called the 
National Pal"kS "America's best idea." 

independently managed parks and goal or preserving the aesthetics of the 
rnonwnems. and early on much worked landscapes in the parks. 

ro establish guidelines and Jl'1anagcnlenc 

policies, which c1nphasized education. 

conunemorarion. and inspiration. 

with rec:rearion raking a back seat. 

With rhe NP$ now esr.iblished. all 
the parks became centrally ma nagcd, 
which then initiated a ''l\'lrk Develop-

A few year later, during the Crear 
Depression, the Works Progress 
Administration (\XIPA) and the Civilian 
Conservation Corps (CCC) were 
forrnccL providing a 1nassive workforce 

to build parks and roads throughout 
ment Plan" to oversee future plans for the country. Thi3 expani-ion happened 

parks and monuments. Soon after this, so rapidly that many of the parks that 
the Landscape Division was created to 

work directly with park superinten� 

dents. 

A lot was happening during this same 

period, the profession of landscape 
architecture was coming into its 

0\\"1, and many established landscape 
architects sought work and we:rc 

employed by the NPS. The American 
Society of Landscape Architects and 
the American Civics Association had 

themselves petitioned for the creation 

of a National Park Service with the 

were built had no roads to access them. 

Many landscape design styles were 
incorporated imo what was known as 

"Parkirechture." This style in"olved 
the use of local materials and narural 

fe•turcs of the parks to blend in 
roads. trails, and bridges with the 
surroundings. and as n'lore parks were 

developed. a continuity began to r.ike 
shape withing the NI'S. 

Some notable landscape architects 
that worked during this period we're 
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fACIIIG NIOC, ,I NIOTR/111 Ir PllCSl0[lfl TID0V ROOSE\UT ANO NATU1AI.IST JOIN MUIR. AllOl'r: TII[ NI'S LOGO ANO AN 

fX0Mf'lE Of 'F\\RCIIIIFCTUR(' AT MI.H0OO, OO{GON. 
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20th Century Figures in Landscape Architecture 

Modernism as a movement was 
about making an intentional departure 

and religious rules. The movement 
permeated literature. music, dance, art 

from the status quo. tt was also a 311d archirccmrc. 
rejection of the past or anything that The Bauhaus was a modern school in
was deemed responsible for the current Germany founded by \'(/alter Gropius 

societal conditions. �llw modernists 
wanted to move forward. invenr a new 
world� deconsrrucri ng the old one. even 
completely smashing it into pieces. 
They wanted change. nor just in art but 
in society, and freedom from irs n1oral 

that fused art and design. When it 

was interrupted by Adolf Hitler and 
World War 11, many of the students 

and faculty Aed Europe and settled 

in cities like New York. This was one 
of the ways modernist ideas spread 

in Amcric�1. As modernism att..empte<l Arts stylr-,,. However) stu<lenm were 
to define irnelf, rules were invenn,d. aware o{ the now legendary Bauhaus 

Sorm:tim<:s they seemed stuck, so they and cxciccd to forge ahead. Jam::s 
would change the rules again, always ltose, Gar,et Eckbo and llan Kiley 

rnovi.ng forward, discarding anything were aruong these students. 
that was unnecessary. Perhaps they 

l>IN �L£T,0N[0r THC nAST MW[lllllST lANIJICN'[AICllll[CTS. 

thought if they stopped, everything 
would go back to the past? They most 
certainly did not want to be doing the 
same old thing, over and over. 
ln lan.,iscape architecture, schools such 
as the Harvard Grr,d uate Schoo I o{ 
Design wen: still ttaching the llcaux 
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Some view modern landscape design as from the wild that may have otherwise 

boring, or perhaps roo rigid. or even been lost ro cxrincrion as development 

unarrr..,ctivc because ir was chancter- pushed further and further into the 

isrically devoid of excess ornamenta- foresr. These specimens were cultivated 

tion. While some designers of this era and cataloged. and there arc nearly 50 

did focus more on a simplification of planrs that still bear his name due to 

space and form, rhere are others such rhis work. 

as Roberto llurle Marx that seemed 

unfazed by any of the unwritten rules 

of modernism that may have existed. 

He created vibrant -and expres-

sive modern garden designs full of 

fun patterns and colors. ln addition 

to being a landscape architect. he 

W-'S also a painter. a conservationist 

and a lover of plants. Maybe it was 

the beautiful palette of tropical plants 

where he lived in Brazil rhar inspired 

hi,n to create organic curvilinear 

designs using bold swaths of color. 

intermixed with geo,nctric p,wemcnrs. 

lush plantings. and water features. 

Burle ivlarx also ad"ocated for rainfor• 

est conservation. I le collected plants 
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flHWAY fl\Rt<, SI.Ill II I. S>.,Al llt 8lllll 1976, LA Wilt NG( 

HAlPfffll. l Hf MASSl\lf. NOISY HIOOWAY CUI A WOU,11) 

lllROLilllTIILaTY. 

tlmllG HE1(1180RHJOOS. THE PARK Am'1PIS TO 

STICH IT llACI( TOIDJlrn COllaut: fOOHTAIHS AIIO 

VfGl:l,\110NH�IPU,MPl-tl rHFm)S�. 
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FCllMS ARE A MOIEl'lllSI IIIIEFAl(IAIIOH (I- A NhlOOAI. 

w,11rnr,u. 

term regenerative systems in reference it is lovely. 

to the lanch:cape, a term we still hear 

used today. Spim was also interested 

in finding ways to heal naniral systems 
that had been degraded or destroyed 

by previous generations. She advocated 
for cities to provide more green spaces 

or 11rba11 nature. She realized the health 

of rhe cit)' and it's citizens was intercon-

necred, each depending on the other for 

overall health and well-being. 

With so many influential people 

working in the industry during the 

20th century. it's impcssible to mention 

everyone, but Lawrence Halperin's. 

work can't be overlooked. Not only 
l»s it healed manmace scirs (Freeway 
Park) and reconnected people in urban
secrings wirh nature (Keller Fountain) 

but it has also helped protect fragile 

ecosystems (Sea Ranch). And of 

course, we have our own Main Street 

in Greenville, SC to tl:ank hi,n for, and

AOO\IE LEFT, IA/I MCl�lll. LAIIOSCAK ARCIIITECT. 

CII Y l'W1H>R.tCOLOOISI.FOOft$$01lAt10AUI HOil 

00 DESJSN WITH NATI.I![, A CROSS-OSCIP1 ltlAP.Y 

GUOEIIO(»( FM OESIGl<ERS. PLAN11ERS. AHO 

IUICYMOKrns 

Conservation was an important topic 

during d1e !%Os and 1970s as people 

began co become more a\vare of the 

destruction and poisoning of the 

envirorunem around them. One of the 

most influential people in landscape 
architecture EVER, Ian McHarg began 

to speak on this issue. Not only did 

he focus on ecological systems in his 

design and urban planning, but he 

wrote the quintessential book on d1c 

subject, Desig" with Nature. The book 

is still relevant to d1is day and required 
reading foe any one who�s serious 

about landscape architecture. Mcharg's 

contemporaries John T. Lyle and Anne 
\Whisto11 Spirn helped keep lands�pe 

architecture at the forefront of the 

conservation rnovement, advocat­

ing for ways co heal and protect the 
earth and ou.rsel ves) since we are part 

of it and not just 'along for the ride.' 

Without their effor1s others rnay not 

have considered d1e consequences of 
iheir actions when designing on che 

la11d. L)'le was one of the first to use the 
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THE FUTURE OF LANDSCAPE 

ARCHITECTURE 

W1iat does the future hold for tackle these issues. During the covid 
landscape architecrure? Recent years pandemic. reclaiming public sp,ce 
have bc.-cn focused on the threats of became an even moJ"e irnport.'lnt issue 

climate change; ware: le\'els rise and the than before. 

impacts of severe weather. Landscape A few norable L,ndsacpe Architects 
architects are at the forefront of design- of this time arc Peter Walker, James 
ing resilient, cities and landscapes to Cormcr, Walter Hood. and Manha 

Schwartz. 

"WE f*CKED IT UP SO BADLY. 

FUNDAMENTALLY, WE HAVE TO UNF*CK UP THE EARTH, 

WE HAVE TO REGENERATE IT. 

IF WE'RE GOING TO SURVIVE, 

WE HAVE TO SEE IT IN A DIFFERENT WAY." 

-MARTHA SCHWARTZ. 

* Images included in this collection were sourced from \Xlikipcdia Commons.John 
Paul Getty Collections, The Librar)' of Congress, Flickr. and others as noted. 
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It's almost humorous to say that these early people were the first astronomers, 
but in a sense that is correct. The early societies didn't call astronomy 'science' in the 

way that we do today. For them it was more belief and ritual. While trying to 

understand the order of all existence, they gave a spiritual identity to nature, which 
shaped their respect and reverence towards the landscape. In both construction and 

architecture, these early societies paid a sort of homage to the identity of nature. 

Large towers and obelisks, the designs of cave paintings, earthworks, and stone 
circles are all just examples of how humanity showed their awe of nature. At its core, 

it follows the idea that "imitation is the sincerest form of flattery". In the attempt to 

create order, or position themselves in all of existence, early people had to be aware 

of their surroundings. Curiosity drove the people to identify what is above, below, 
and around. This led to the creation of the axis mundi, which depicts the sky, earth, 

underworld, and the four cardinal directions. The simple concept of the axis mundi 

shows the careful attention that early peoples paid when considering movements of 
the sun and stars. 

With natural caves being the most convenient shelter for early peoples is just 
the simplest piece of evidence that people have always relied on and utilized nature 

for survival. Cave paintings are some of the oldest records that prove the people's 

commitment to the search of order and knowledge in nature. Mainly of animals and 
some plants, and today knowing that those early people were hunters and gatherers, 

leads to the conclusion that those people revered and sought significance in herds 

and sacred locations. 
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After the shift to animal domestication and agriculture, humanity began to 
identify the concept of boundaries. They were able to build more permanent housing 
and as a result built large stone and wooden structures that until recently, had 
become just an eye sore and unknown in landscapes. Stonehenge, probably being the 
most famous, with stone pillars as tall as 20ft, has finally been defined and begun to 
be understood. In a time where peoples lived such a simple life of farming, it is hard 

to understand 
what this 
massive 
structure could 
have been. Each 
stone was pa1t of 
a massive and 
complex system 
that showed the 
eqmnox, 
solstice, seasons, 
and other lunar 
and solar 

changes. For those early people this was their way to measure and contextualize time. 
Even in the Native American cultures, several thousand miles from Stonehenge and 
similar structures in Europe and the Middle East, there have been remnants of 
calendar-like circles discovered. With massive ea1th mounds oriented to be directly 
under the sun and moon on the equinoxes and solstices, it is hard to argue that these 
people were not mathematically advanced or did not understand the cosmos. 

Following the construction of massive structures came urbanization of sorts. 
Large cities were constructed and oliented around Ziggurats in modem day Iran and 
Iraq. These massive structures resemble mountains, which suggests an idea that 
mountains were a representation of power and authority. Proven by name's sake and 
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archaeological evidence of royalty and religious significance, it is obvious to see why 
these structures were cores of society. The great pyramids in Egypt, similar in size 

and shape to the Ziggurats, were designed to orient and match the stars, even the 

coordinates of today's mapping systems, as well as be symbols of power with the idea 
of trying to obtain the spiritual significance of Earth's mountains. 

On the other side of the planet, in modern day India, ancient Hindu temples 
and structures have been discovered to symbolize the cosmos in relation to their 

gods. Identified as caves or sacred chambers to worship gods, the ceiling is open to 

the sky as if it were a pillar to heaven and a direct path to the immortal beings. 

For landscape architecture, it is of huge importance that we understand that 

even thousands of years ago natural manipulation was utilized for recreation. The 

great hanging gardens in ancient Islamic civilization, and even 'public parks' were 
constructed as a way for the people to gather and enjoy. Mainly as places to show 

wealth or power, festivals and other functions would occur in these places, all with 

the idea that nature is the best place to celebrate anything and everything. 
Considered a luxury and a sign of wealth, plants were revered as royal themselves and 

of great importance. Water being so sacred to life, yet so scarce, was required and in 

turn required greater feats of physics and science. 

LARC 8300 HISTORY IN LANDSCAPE ARCHITECTURE
 MLA



Even more into 
the classical era, such 
as Ancient Greece, do 
we see many of these 
natural feats copied 
and adapted. The idea 
that Earth was a 
Goddess herself, Gaia, 
was created by the 
Greeks, but cannot be 
denied as being 
heavily influenced by 
the civilizations prior 
to Greece. Greek 
civilization, like 
Egyptian, relied heavily on water. For trade, agriculture, and city planning, many 
Greek cities were founded on coasts, rivers, and inland springs. This allowed for the 
creation of non-autocratic governments, which heavily influenced the modern 
democratic process we use today. 

5 

Reflecting on history, it is ironic that Western civilization has depicted ancient 
civilizations as primitive, lesser, savage, and even ignorant of knowledge. Yet, we see 
a shift today w here we are leaning back to the basics of nature to show us how to 
survive. Cultures are beginning to celebrate lunar and solar holidays and showing 
respect and acknowledgement towards the scientific advancements of the early 
people. Even cosmology today, many people in the younger generations use it to 
justify personalities. But this even goes to show that nature connects not just our 
relationship Yli th the landscape, but also with each other. 
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The Classical World 

The classical era focuses on 
the simple elements and the essence 
of design. The ancient Greeks and 
Romans focused on the simple 
structures of form, proportions, key 

planning, and aspects that drew 
attention to important fractions of 
structures. There was such an 
emphasis on city planning and 
records that the peoples of today 
hypothesize reflected the 
relationship between human society 
and the environment. 

Outside of the changes in 
architecture and planning, one of 
the main ideals that came from the 
classical era was this idea of 
Humanism. Seen across religion, 
cuhure, and myth, human aspects 
and traits were assigned to the wild. 

Spirits, half-human animals, and even the gods were all based in a connection 
between the celestial and awe inspiring wild, and the deep emotions of human 
consciousness. Arguably, Humanism is one of the most simplistic and innate ways 
that humanity shows our reliance and connection to nature. 

During the last 700 years before the common era, Greek cities began to rise 
around core natural phenomena, such as rivers, springs, and even the Mediterranean, 
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not much unlike the ancient civilizations. Unlike the ancient civilizations prior to 
Greece, government and society was based around high figures as kings and religious 

priests. However, as society began to spread around Greece and smaller cities sprang 

up, a new form of government began to emerge. This is an obvious example of how 
landscape affects the culture of people. Cities were constructed based on the idea of 

the agora, or a central portion of the city where society life would be focused on. In 

the agora there were markets, festivals, political debates, philosophical debates, and 
celebrations. Immediately surrounding the agora, archeologists have found major 

cultural sites. Potters, painters, and textile shops and instruments have been 

recovered, showing culture as a core belief to the Greeks. Iceland's capital city of 

Reykjavik utilizes this concept of the agora. With the main road into the capital 
leading from the docks to the airport, it runs right across a bridge at city hall. 

Connection from the only major airport in the country to the source of its major 

export, ensures that anyone that visits the city will be aware of the city's center, 
including the large national church, the capital, and historical museum. Just as the 

agora was the center of the city, the city was the center of the chora, which was the 

visible constraint of the environment around the city. It included the oceans, plains, 
farms, mountains, and hills that surrounded the city. Placed practically within their 

environment, this allowed Greek cities to flourish as part of their environment rather 

than abuse and live off the land. 

Being part of nature was not just physical, but metaphysical for the ancient 

Greeks. In rites and rituals, they changed from sacrifices of blood and riches to more 
gifts of effort and giving back. Giving offerings of crops, wine, and handmade goods 
meant more as a reflection of effort from humanity towards the gods. The gift of 

crops for example was symbolic not only of giving back but was an extension of the 

effort of the people's livelihoods. Looking at the massive theaters of ancient Greece, 
they were constructed into the sides of hills with a view off the side. The viewers were 

given not only of the actors, but of the land around them. Then for the stage, it can 

be said that the environment was part of the stage, somewhat of a backdrop. 
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Similar to the 
idea that taller 
objects or 
monuments were 
more symbolic of 
power, such as the 
massive pyramids 
and ziggurats, the 
temples, statues, and 
central buildings of 
power for the Greeks 
were designed to 
rest upon a built-up 
section of the city. 
These structures 

were largel' than the other buildings of the city, but also designed to create a feeling 
of a journey or pilgrimage to these places. This journey created an atmosphere of 
dominance or importance to temples. Even today, this essence of higher society can 
be seen in buildings such as the US Capital. Built large, expansive, and upon a hill 
above street level, standing and looking up the stairs gives onlookers a sense of power 
and authority that should be sensed from such an important figure of power. 

Cities were built up in two major methods, one being the random growth 
around the center, and the complete planned cities that were built from the ground 
up according to design. Both were effective but utilized in two very different ways of 
life. The continued and gradual growth of cities around a constructed center were 
usually found inland and changed over time as population grew. The cities planned 
down to the finest detail were usually seen as coastal cities. Designed to be in that 
specific location, these cities were initially built up and filled with people as the cities 
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trade and economy grew. Significant to landscape architecture, the planning of these 
cities was meticulous and accounted for the shift of the land. The plans were adopted 

during construction, but they had to build off the rest of the design. Land gradient, 

land type, location and accessibility to water all had to be considered well before 
construction and showed a finite attention to detail of buildings in their relation to 

the environment. 

Centuries later, the Roman Empire rose from a small city in Italy. Located 

between two rivers, it was in all aspects like the city states of Greece. The Empire, 

however, gave rise to a newfound ideology that still stands today in many modern­

day capitals. Imperialistic styles such as size, grandeur, and placement defined 
Roman architecture. Greek aspects such as the agora, were incorporated into large 

scale city planning. Still acting as the center of the cities, they were the center of all 

traffic. Usually filled with marketplaces, this plan was not only a cultural balance, but 
also key to the economic prosperity of the city and of Rome. The Romans took the 

concepts of grid planning that the Greeks used in cities and scaled it up. Not only 

were the cities grid like, but the surrounding land was divided the same way. 
Farmland and crop type, military camps, pastures, and other places of recreation and 

land were designed into grids. 

Rome took the simplistic elements of Greek architecture and added details 

and rules to create an imperialistic feeling of control. City planning now included 

ordinances, or rules for construction that forced conformity upon buildings. Roads 
were constructed in a uniform manner that were required to run through certain 
areas of a city. Some buildings, such as houses and shops, had to be built below a 

certain height, while others could not fall below a minimum height, such as homes of 

senators or great political halls. All these aspects were seen across the empire, 
creating a nation that was beginning to conform to a set standard. The Roman 

Empire was never out of the minds of the people, and the sheer enormity of Roman 

architecture would spell both pride and fear into the citizens. Sophistication was 
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brought across Europe and the Mediterranean, and anyone who objected to the 
Roman way of life was considered savage and rebellious. 

Greek lifestyles were formed from the metamorphosis between land and city. 
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The intentional placement of cities and the incorporation of land into the boundaries 

of the city state forced society to build independently with a sense of fellowship with 

their countrymen. Roman dominance was executed through uniformity and size. 
Power was shown through design and expansive construction. The argument is then 

made that the Roman Empire was the beginning of the modern era, as we see capital 

cities today focus on mass construction of political offices. Landscape usage and 

architecture in general shifted to being about size and form, allowing for detail and 
culture to show through. For architects today it is important to incorporate both 

styles of design, Greek and Roman. Using the Greek thought of society as part of the 

environment, we can create and design places of culture and concentration. Not 
ignoring the message that Roman sent, the uniformity of design across a nation can 

also show culture and remind people of pride in a nation and in themselves as part of 

that nation. 
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China and Tapan 

Using the landscape to answer questions of the world and of existence has 
been humanity's most in-tune and innate way of creating order in chaos. Being 
immersed in extremely different landscapes offers unique perspective, almost hinting 
at the diversity of culture because of how unique the world is. Yet, there are still core 
similarities that can be derived from ancient cultures through their a1t, architecture, 
and early societal behavior. One of the best examples of seeing both uniqueness and 
diversity is between China and Japan. 

Early Chinese culture was fragmented between multiple kingdoms, and it took 
close to 400 years to unify what can be close to modern day China. With such a 
diverse land po1tfolio, the effects that the landscape had on Chinese culture was 
centered around the enormity of Ea1th, but also finding solitude and familiarity in 
the closeness of nature and home. Through Chinese art, such as paintings and 

tapestries, much of the 
relationship between human 
society and nature leans 
much more in favor of the 
landscape. Paintings 
depicted mountains as 
goliath features that dwarf 
human impact, showing 
homes or buildings as a 
human scale and people as 
almost insect size, almost to 
suggest an immortal or 
heavenly characteristic of 
nature. 
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Chinese society, through its many religions and belief systems, such as Taoism, 
Confucianism, and Buddhism, came with the concept that a relationship with the 

world and maintaining the health of the world benefits the health and relationships 

that humans have. "Feng Shui" is a Chinese concept of balance between human 
impact and natural forces. It gives a holy reverence to nature as a spirit or energy, 

which was seen all through the world in many forms. Colors, shapes, and spatial 

balance all held symbolic meaning and were impacted by historical and mythical 
events. Almost like "genius loci", the personal health and balance between the 

individual person and their surroundings was a focus of much of Chinese 

architecture. 

Understanding the importance and reliance of nature, Chinese culture evolved 

into syncretism, which molded religion, culture, and society all into one common 

moral system. They saw the landscape as collective. It represented everyone and 
everyone could benefit from it. Each aspect of nature was imbued with meaning and a 

story of life. Teaching this as the societal norm through China gave the people a 

common inheritance and responsibility to nature. It became a way for families to 
gather and teach, which is why much of ancient Chinese architecture was physically 

centered around a garden. 

Like the Greek "agora" or the Roman "forum", each Chinese home would be 

designed with an open area, or garden, that was central to all living and dwelling 

quarters of homes. Almost like a villa, there were several smaller rooms within this 
compound where multi generations of families would live. With careful planning 
along symmetrical axis, rooms bordered this garden, with walkways that were neither 

indoor nor outdoor, giving balance to the border between the two. These gardens 

were simple to the eyes but were a culmination of almost every element of the 
landscape. There are 17 elements of the traditional Chinese Garden ... 
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The Chinese home was meant to be a personal retreat for meditation and self­

reflection. Many times, this could be a place of history from an elder family member, 

or education from tutors, or a secluded retreat to ask nature how to handle the 
struggles of the world. These gardens began to spread to a much larger scale. 

Continuing with the 17 elements, gardens were installed at many ceremonial palaces 

and shrines. Seen in the Golden City, Summer Palace, and at many personal homes of 
important political figures. Chinese landscape architecture took the simplest 

concepts of nature and forged a personal relationship with them in their everyday 

life, both at the physical home and within cultural morality. 
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Japan, being only across a smaU 
expanse of water, yet far enough away 
from Chinese influence, took all these 
aspects of Chinese culture, broke them 
down even further, and rebuilt the 
concepts of nature in art and 
architecture. One of the most 
prevalent results of that is in early 
Japanese art. Using the Chinese 
characteristic of enormity and human 
scale and combining it with the 
impo1tance of water to the island 
nation of Japan, much of Japanese att 

is centered around massive waves. Paintings depict fishermen battling fierce water 
movements, or they show islands as sanctuaries in the seemingly endless expanse. 
But this also shows the cultural and societal reliance on water. Being an island nation, 
water is obviously a key factor for identity, whether a person lives on the coast or 
inland is irrelevant. 

The Japanese gardens are seemingly unique when compared to Chinese 
gardens, and while there are many differences that are easy to pick out, the 
differences are not tangible per say. Taking the idea of personal gardens, Japanese 
homes also included small, secluded gardens that could act as a retreat or mediation 
zones. However, many of these gardens were less literal when it came to the elements 
of the Chinese gardens. Zen gardens included more rock and were based in sand. 
Literally, this rock garden was an open area that would be surrounded by trees and a 
vast expanse of moss or grass. Yet, symbolically, these Zen gardens represented the 
identity and persona of Japan. The sand symbolizes water, and the rocks were aligned 
as islands, with a geometric similarity to each other. Acting as a place to ground 
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yourself to the earth, the Japanese people saw the relationship to nature as a 
nurturing and humble act. 

Japanese architecture may have seemed more along the lines of 'build where 
something fits  with the landscape', however, this is far from reality. Japanese homes 
were not building upon the landscape, more that the landscape was built within the 
home. Huge masses of earth were moved to form a dynamic asymmetrical property. 
Plans were drawn to inc lude the movement of water, and whole ponds were created 
in perfect balance to buildings. T rees were planted and modified to fit  aesthetic, and 
rock paths included many varieties of materials and sizes. These landscapes were 
designed to create balance and harmony within the homestead of families. It allowed 
for personal interaction with trees and plants by requiring maintenance, which could 
be perfected into an art form along a path of Zen. 

Both cultures sought a way to 
bring a small portion of nature into 
the people's lives, while still 
maintaining the symbolism of the 
sheer enonnity of the world. 
Connecting the landscape into the 
everyday home life of the people led 
for centuries of morality based on 
common and blended beliefs, which 
allowed for symbolic interpretations 
of the landscape seen through art 
and architecture. Even today, there 
are many aspects of Chinese and Japanese architecture that have been copied and 
modified around the world .  Central Park in New York City was completely designed, 
and human made, like the mass garden in the hnperial Palaces of China and Japan. 
Having a public ga rden like Central Park in the middle of one of the largest and most 

LARC 8300 HISTORY IN LANDSCAPE ARCHITECTURE
 MLA



human developed cities in the world shows that even humanity in all its glory and 

progress still needs to be reminded that nature is still the ultimate design. 
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Islamic Influences 

Following the chaos that erupted from the fall of the Roman Empire, Islam 
arose in the middle east as the most prominent religion and culture. Originating in 
the Arabian Peninsula, then spreading through the Middle East, across the Northern 
Coast of Africa, and eventually reaching the northern border of modern-day Spain. 
Located in the middle of the known world, the Islamic world was able to spread 
culture and knowledge from Europe to Asia, something unheard of since the Roman 
Empire. 

Islam has a core set of values and distinguishable characteristics. Much like 
the other Abrahamic religions, they are monotheistic and follow Allah. Muhammad 
was the original and final prophet who was able to speak with Allah, leading to the 
conclusion that all humanity needs to know is already in the Quran. Islam also 
believed in social equality, following Sharia Law, and living by the five pillars. 

The five pillars, as a literal reference, are the core behaviors that support all 
Islamic life. From a cultural perspective, naming the core behaviors after 'pillars' 
immediately shows the importance of architecture and mathematics to the Islamic 
culture, only foreshadowing their advances in design. The five pillars are 1) sole 
worship of Allah and finality of Muhammad, 2) Daily Prayer, 3) Almsgiving to the 
needy, 4) Self Purification during Ramadan, 5) and a pilgrimage to Mecca. Each of 
these pillars has some effect on the architecture and landscape design of lslamically 
influenced structures. 

With most of the Islamic world being in the harshness of the desert, the 
landscape had to be part of and decisive of architecture and construction. In the 
Islamic religion, God spoke to Muhammad at an oasis, and following, these oases 
were revered as holy sites, as well as restful places for survival. Using these oasis as 
resting points, much of the Islamic population was and even today are nomadic. 
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While oasis had a real world 
meaning, there are large portions of the 
Quran that discuss the perfection of 
the Paradise Garden. This garden, like 
Allah, is perfect, with all the most 
beautiful aspects of nature where 
nothing ever dies. For all purposes of 
trying to follow Allah, Islam developed 
the theory of perfection regarding 
squares and circles, most commonly 
called the "Golden Ratio". The most 
influential piece of nature that is 
closest to the "Golden Ratio", thus the 
closest to perfection, is the rose. The 
rose closely resembles the curves and 
outline of the "Golden Ratio". The rose 

was created and nurtured by Muhammad, giving the Islamic people another reason to 
refer the rose. In Arabic, rose is 'Gulshan', which means 'soul at peace'. TI1e petals of 
the rose represent union and harmony based on the size of the petals. 

Following the idea of perfect gardens, much of ancient Islamic landscapes 
were designed with science and mathematics involved. In Baghdad, the initial 
construction of the city was perfectly round. The center of the city was exactly 1 mile 
in diameter, with the palace and palace garden in the center. Now while there were 
cities planned exactly to the smallest detail, there are many larger cities that are more 
organic, and follow Sharia law and cultural practices. These cities were built at a time 
when the major form of transportation were camels, meaning that the orientation 
and size of roads were based on the dimensions of said camels. The size of a camel 
was essentially the width of a one lane road, which represented a more private lane. A 
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good Muslim would be open with their behavior, as Allah asks, and show that they 
live by the five pillars. Following and encouraging this practice, much of the cities are 
public and very open to society. However, on the other side of the coin, there are 
sections of the home, mainly for women, that are private and secluded, allowing for 
respectful privacy. Following respect and mixing in honor of word, the personal 
ownership of a home, and the usage of said property goes to the original usage and 
ownership. 

In a more modern era, 
these practices are seen 
in the reconstruction of 
middle eastern cities in 
Iran and Iraq following 
the last few decades of 
violence. Today, the most 
prominent display of the 
'perfect paradise' can be 
seen in the Imam Square 
Isfahan. It is a religiously 
significant center, 
rivaling the importance of 

Mecca. It is an open area that is heavily populated during prayer time, scattered with 
Persian rugs. An aerial view of the square also represents the pattern and shapes of 
said rugs. 

Within these gardens and seen throughout Islamic culture, just as in many 
other gardens of the world, the incorporation of water is essential. What stands out in 
Islamic gardens though is that water bodies are shallow and allow for physical 
reflection. There are reflection pools and wash basins, utilizing the most minimal 

LARC 8300 HISTORY IN LANDSCAPE ARCHITECTURE
 MLA



20 

amount of water, which was a rare and faltering commodity, all while being symbolic 
of oases. With water being a religious symbol of life, the movement, sound, and 
incorporation of water can be commonly seen through fountains, small ponds, and 
channel systems that also function as an irrigation system. 

After centuries of 
conquest, the Islamic 
influence stretched all the 
way to Spain. Still today, 
there are many structures 
that incorporate and mix 
European design with 
many new elements of 
Islamic culture. All over 
Spain today, there are 
many villas and personal 
homes, called Carmen, 
that look like the 
Mediterranean homes. 
Islam brought vegetation and style from Asia and the Middle East, creating a demand 
for luxmy and exotic goods. Islamic culture required the building of Mosques, and 
one of the greatest in Spain was the Mosque of Cordoba, today called the Court of 
Oranges. The comtyard incorporates exotic and native plants, canal irrigation, 
reflection pools, and the glory and awe of a holy site. 

Islam may be so radicalized, but today still has many lasting and influential 
aspects of landscaping and architecture that work today. Irrigation has begun to be 
naturally incorporated into our designs today, and the beauty of Islamic gardens have 
lasted as some of the most religiously important cites for the Muslim people of the 
world. 
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Pre-Columbian America 

Prior to the discovery of the Americas by Christopher Columbus, hence this 
time period being called 'pre-Columbian', we are introduced to landscape 
architecture that is based around mimicry. Heavily defined cultural gatherings, 

societies were designed and built to tie the landscape to define space. 

The first method that 
we see in the Pre­
Columbian era is a 
continuation of 
mimicking the landscape. 
Similar to the Pyramids 
of Giza or the ziggurats 
of Babylon, we sec the 
imitation of the 
surrounding mountain 
range in the construction 
of Pyramid of the Sun, 
Teotihuacan Mexico. 

When looking at the front of the pyramid from the bottom of the stairs, the pyramid 
lines up with the range. At a holy site and the main structure in the area, it shows a 

reverence to the nature of the landscape. Again, in the Taos Pueblo, we see an 
imitation of the Taos mountains through materials and the elevation of the city 
buildings. 
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Alongside mimicry, there is a utilization of the landscape that is unique to the 
features of the natural environment. In the Midwest we see this is the construction of 

cities within the cliff sides of mesas or along the top. Being one of the hottest 

locations in the Midwest, but geologically being valleys and canyons, Mesa Verde in 
Colorado is an intuitive incorporation of human structures and the landscape. With 

cliffs that have formed through weathering, overhangs are an easy shelter that require 

little to no effort to build. These overhangs are perfect shields from the sunlight that 
would drastically increase the temperature of the city. With homes being built tall 

and within these overhangs, they primarily face south-east, which allows for sunlight 

to shine through during the cold mornings while also protecting from the sunlight in 

the afternoon during the hottest times. We also see utilization of the environment in 
the lake city of Tenochtitlan, similar to Venice, Italy. Being the center capital of the 

nation, being built upon the lake allows for natural defense from neighboring 

nations, while also allowing the city to be the main center of trade. Being located in 
the tropics creates a hot and humid climate, but being located on the lake allows for a 

natural cooling effect as the water absorbs the heat and creates a breeze for the city. 

LARC 8300 HISTORY IN LANDSCAPE ARCHITECTURE
 MLA



There has also 
been the discovery of 
an overarching theme 
of mass and void that 
defines architecture 
during this time. What 
is and isn't is very 
impactful of ritual and 
societal roles. Within 
the Mayan Empire, 
within the dense forests 
we see small cities. 
Within these cities we 
see open courtyard 
space that is defined 
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and outlined by temple structures. There are no physical walls that create this space, 
but the presence of the structure is what helps draw attention to the openness, which 
would have been used for social gatherings and areas of interaction. Even within the 
Pueblo society, kivas, or small circles within the city, were ritual pits that used the 
openness for ceremonies. Showing the relationship between mass and void was a 
subconscious method of architecture that these people were able to utilize to 
represent their understanding of creation. 

The pre-Columbian peoples, while so far dissociated from the rest of the 
civilized world, faced many of the same metaphysical questions that were already 
addressed in Europe and Asia. For them, many natural phenomena were revered as 
heavenly deities. Serpents for one were viewed as holy, as were birds, due to their 
habitual similarity to the sun. The sun being viewed as rising and setting from and 
into the earth, was an immediate connection to the snake, who does the same in the 
morning and evening. Birds were seen soaring through the air, a place where humans 
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were unable to reach. Cities such as Machu Picchu were constructed to try to reach 
the highest heights that humans could reach, just to be closer to the heavens. 
Through the snake and the bird, we see serpents and birds defining the religious 
deities of these pre-Columbian peoples. From statues to religious clothing, to ritual 
practices, these two animals define the people's views of the wor Id. 
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It is incredible that all these societies, which most of Europe defined as 
primitive, were arguably more sophisticated in their understanding of the natural 
world. These people were able to construct temples, cities, and trails all without the 
wheel or prime technology of the time. These peoples were astrologists, which they 
incorporated into their religion, as seen through the Mayan Calendar, which 
impacted our understanding of time to modern day. Understanding the methods of 
pre-Columbian discovery should be significant to landscape architects in the modern 
day as they can be used to connect our designs with the landscape. 
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The Middle Ages 

The era of the Middle Ages that we are studying lasts from around 500 AD to 

1400 AD. Since this time expands over close to 1000 years, it can be divided into three 
smaller periods. The Dark Ages are generally assumed to be the first 300 years after 

the fall of the Roman Empire, followed by the Middle Ages and then the Medieval 

Ages span over the last 500 years. 

Culturally, the Middle Ages are heavily influenced by the transition to 

Christianity. Europe was dominated by Christianity by the year 1000, and much of the 

architecture during the time was decided and revolved around Christianity. After the 
fall of the Roman Empire, there was chaos and despair. During such a time, 

Christianity boomed in popularity due to its hopefully appeal and faith based on a 

better end. After accumulating a following and control, the monastery life began. The 
church and its supporting facilities were centers of religion, health, and education. 
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Education was 
pushed throug h 
members of the
clergy as an 

important aspect of 
truth and their 
relationship with 
God. Through the 

mission of Christ, 
these members of the 
clergy were sent to 
care ror the ill and 
the less fortunate. 
Thus, monasteries, 
were built with 

gardens, barns, and medicinal plantings. Landscape architecture can be seen in the 
location of the monasteries. Mainly built upon hill tops or i n  fertile valleys, these 
churches were expanded upon with housing, kitx:hens, and hospitals. These religious 
communities l iterally became smaller. self-sufficient communities that could support 
the lcxal towns as both a religious and medical service. 

The architecture of the Middle Ag/es was defined by larger buildings of stone 

that featur"d towers and walls. The location of these structures. classified as castles, 
were typically located on hills or islands for protection. As already mentioned, 
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monasteries played such 
an important and 
significant role during the 
Dark into the Middle Ages. 
As society began to rebuild 
and balance out, modern 
cities, such as Paris, grew 
up around these 
monumental buildings. 
Markets began to become 
more and more important 
as the general people 
accumulated more wealth 
and security. Homes, 
shops, guild halls, and 
political centers grew 
organically and compactly. 
Even today, the guild hall 
style and structure can be 
seen around the world 
today, specifically like the 

Bauhaus Bier Hall at Busch Garden in Virginia. Roads were smaller and buildings 
were constructed overreaching these stone paths. Compacted yet ordered around the 
market and the church, smaller gardens would be all around the city, and fields 
would be expansive and grid-like. 

The connection to the environment can be simplified as three natures. Pirst 
nature is wild nature, the wilderness that has not been explored yet. Second nature is 
the fields of wheat, corn, and growing food that surrounded the cities of the age. The 
third nature revolves around man made gardens and the plants in the city, which 
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today would be the home gardens and planters and potted plants. The importance of 
the three natures shows the evolution of the relationship between nature and 
humanity. Especially at a time where the world is full of chaos, being able to control 
and use nature was a way that could connect the people with something higher. 

Today, in the twenty-first century, it's astounding that many of these 
structures are still strong and exist today. Cathedrals and older sections of cities are 
still centers of culture and religion today. A few of the elements that allow these 
historical pieces to remain are their human scale, mixed uses, simple design, and easy 
access to basic necessities. In the United States, Washington DC is centered around 
our major political buildings, while being located along two major wate1ways. Even 
Central Park in New York City, was created with the idea that it should be an escape 
from the dark and desperate life of Industrialization. After the burning of the Notre 
Dame Cathedral, it has taken an international effo1t to restore it. Even after hundreds 
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of years, and these structures standing on their own for so long, it's extremely settling 

that we are continuing to hold these as such important cultural centers. 
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Italian Renaissance and Baroque 

The Renaissance Era was literally a rebirth for architecture, bringing back art, 

philosophy, and culture that was lost from the Greek and Roman times. This could be 
stated as the beginning of the modern era, and the foundations of many of the 

architecture styles and practices that we see in Europe today, and the reminisce of 

those made their way to our shores in subtle ways. Science that was pushed in this 
time led to the revolutionary technology that started the Industrial Revolution. 

Science and religion were combined, and began to ease humanity's fears of the 

cosmos, giving humanity a more defined role and place in the world. The Renaissance 

was a time of 'Real Humanism', where their style was defined by individualism and 
free will, which was contrasted to the religious influences of the Middle Ages. 

The elements of architecture that grew from the Renaissance are considered 
part of the Artistic Movement. This movement had three core elements that I 

personally use today in my own designs, what was, what is, and what we want. While 

these three elements are simple, they hit deep to the core of the individual through 
self-reflection and self-improvement. 

Palladio architecture was the most prominent style of architecture that we see 
from this era. Defined with the Renaissance Villa, a refuge from the plague and the 

political conflict, and a retreat for philosophy and literature, the wealthy of the era 

each had one and used it to the best benefit of their status. The city of Rome 
specifically shifted and adapted to the Palladio style in an instant. There was a 
rediscovery of the axis, which was most seen in street organization, and covers most 

of Europe today. The mathematical use of scale, symmetry, and formality was born in 

drawings and representation of design. The architectural documents that we create 
today, site plans, sections, and perspectives, were pushed to their limits and widely 

used in the Renaissance. Perspectives were highly used as an effective method of 

representation, highly influenced by math and basic geometry. The one point vs. two 
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point was the perfect way to tangibly place the person in the designed space. The 
Baroque style was also born and is basically the Renaissance on steroids. It was far 

more imperialistic and was a direct reflection of the power and wealth of Renaissance 

banking families. While much of the Renaissance was supposed to reflect the 
individual person, the Baroque style was larger than life and threw human scale out 

the window. 

The ideal city was created during this time by Alberti, who wanted a better 

social life for the public, while also including modern methods. These cities featured 

large and gated walls that were perfect for the time of conflict. City streets were 

gridded and followed the cardinal axis, with diagonal streets that cross over key 
buildings. Public spaces were a new feature, specifically with plazas around 

significant buildings. The cities were missing the organic growth of the cities during 

Medieval times and were highly influenced in their shape by new modern military 
tactics. 

Structures such as Campiglio Capitoline Hill, were constructed for the public. 
It was a refined and simple central area, a simple plaza, with columned buildings. The 

area was initially unusable, so the construction of a new plaza was significant for the 

public. It was a monumental stairway for social elements, and the entire space was 
unified by artistic brickwork. 
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The Piazza de) Popolo 
was a historical 
entrance for Rome at 
the time. It played on 
the axis of the roads 
into the city as the 
entrances and 
circulation for the 
square. It basically 
forced circulation to 
the steps of the main 

buildings, which were commercial and religious. Piazza san Marco being similar to 
the Piazza de) Popolo, tied horizontal and vertical space together through paving 
patterns and decorative stonework. The san Marco is made of two piazzas that open 
to a water way. The extended size of the piazza created a common space not only for 
the public, but it connects a church and bank. The Piazza san Pietro is the most 
popular today, as it is the forecourt for the Vatican. It has a huge symmetrical pattern 
with long access that highlights Saint Peter's Basilica. It is more classified as a 
Baroque period piece of work, as it highly reflects the imperialistic feel of the Roman 
Church. It has a strong linear direction that forces the power of the church on the 
public. It is also an extremely open public park in a sense, with a towering obelisk in 
the middle surrounded by fountains and colonnades. 
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As already mentioned, 
villa life was used as a 
retreat for the wealthy 
and influential. It was 
more of a villa paradise 
or surprise garden. It 
followed the imperialistic 
style from the Roman 
Villa. Highly decorative 
with pain tings, 
sculptures, architecture, 
and decorative science. 
The arts in this time were 
funded by the wealthy 
and follow the idea of 
'Noblesse Oblige'. The 
wealthy saw the arts and 
philanthropy as the 
ultimate way to show 
their wealth. Villas such 

as the Villa d'Este, built by a Cardinal who was the grandson of Pope Alexander VI, 
took advantage of the terracing slope of the Italian countryside. It had an amazing 
use of water and was an incredible show of engineering and science. The enormity of 
the villa contradicts the morality of Catholic Clergy but is a direct show of their 
wealth. The villa features close to 500 jet fountains and pools. The Villa l..ante is a 
genius show of water design and features a sequence of water, cascading waterfalls, 
dripping grottos, and highly detailed sculpture. This villa was a banquet hub for 
banking tycoons. The Boboli Gardens, built for the Medici family, the most 
prominent family at the time, adjoined the Pitti Palace. The garden featured a single 
long axis along the property with wide gravel avenues. There was almost an extensive 
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use of stone and lavish statues. There were semiprivate and public spaces that suited 
the daily life of the family and the grand events of the time. The overall feel of the 

garden was extremely wide open, which was very unusual for the gardens of the 

time. 

The Renaissance era defined more of the social constructs and practices of 
architecture that we rely on today. But with the overwhelming wealth during the 

time, the rise of Imperial architecture began to shift the time into a neo-classical era. 

However, architects today should give thanks to this time for the concepts of 

'Noblesse Oblige' and the requirement for public spaces. Urban teachings today can 
be tied all the way back to the Renaissance and is the culmination of human and 

social circulation. 
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The English School 

It is important to outline that the English School of Landscape Architecture 

occurs around 100 to 200 years after the Renaissance. With several similar 
characteristics, this period can be considered the English Baroque period as well. The 

English School is a direct affront to the culture of French power during the roughly 

two hundred years from 1700 to 1900, when England and France were constantly at 
war. The similar styles that were seen at such a large and imperial size in France were 

taken and sized down in England, while keeping a royal touch. 

As much as this period is baroque, it is more part of the Romantic Movement 

in English art and literature. While the Renaissance focused on the individual as part 

of the whole, Romanticism was centralized around that individual's emotions and 

feelings. Art at this time can be broken down into three elements. First being the 
picturesque, which at its simplest can be summed up as "would I put a picture of this 

on my wall?". There was a need for the aesthetic and scenic pleasure of art and 

architecture. Colorful flowers and seasonal changes were focused on in private 
smaller settings that would enrapture a person's attention. The second element is the 

sublime. Sublime in this manner means something that causes or creates a theater of 

overwhelming emotion. It was meant to reach deep into a person's being and 
confront their most honest emotions. The last element would be the beautiful. The 

beautiful was not held as important as the sublime or the picturesque and does not 

mean the same thing we think today. It was as basic as describing something that was 
organized and well put together that created pleasure. 
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All three of these elements 
were influential in the design of 
landscapes within English society, 
both royal and common. To sum 
up this movement in one word 
would be Gardenesque. Plants and 
landscape design were considered 
art, rather than a functioning part 
of the natural world. You could 
replace the plantings of the time 
with plastic flowers today and 
there would be no real difference 
in style. Gardening was meant to 
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create a kinesthetic experience for the people of the time. It was meant to create a 
feeling as one moved through a space, such as a garden or park. These features were 
able to mimic movement through seasons and time as well, on top of the physical 
movement of place. 

Associated with this idea of physical movement and kinesthetic pleasure, there 
was a shift from the private large-scale garden that was seen in France, to a more 
public park system that dominates England today. While many citizens of the UK 
have smaller private gardens, public parks were a heavy focus of the English School. 
They mimic the wild forest through a concept called sinuosity. This is a method of 
planting trees in a serpentine movement rather than a straight line. These curved 
lines were the separate of forested space and open grass and meadow. This 
punctuation of open mass was significant to create an organic look. These public 
parks use this method to really focus on the natural look of the wild. Even the paths 
of these parks were curved and styled, rather than straight alleys. 
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Later in time, but heavily influenced by this school of thought, we see the 
emergence of the idea of Garden Cities. As a response to industrialization, where 
cities were identified as centers of di1t, noise, chaos, and stress, there was a 
movement to connect to the natural world. As a result, the Garden City Movement 
was designed to allow retreat into a constructed society that was organic in 
organization. These neighborhoods would be quiet, with necessities within walking 
distance. They would be connected to larger hubs by train, allowing for easy access. It 
was a ve1y classic American Dream, with a private home and suburban feel. There 
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-was not too much special about the style of these garden cities, but during a time of 
globalization, it would have been a sigh in the ocean of noise and innovation. 

The English School of thought is a very personal style that can be seen in many 
private gardens today. More popular on a smaller scale, home gardens across the 
world contain the elements of picturesque, sublime, and beauty that were prevalent. 
To create emotion and reach the true honesty of a person, it is significant to create an 
environment that allows for people to feel overwhelmed and vulnerable, which can 
be attributed to this style's success centuries after its origin. 
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Colonial America 

Pertaining to the importance and underlying forces of this era, which is 
roughly 1492-1776, the movements and relations in Europe play a significant role. 

Similar to the English School Era, England, Spain, and France were in constant 

conflict. The constant fighting led to land grabs within the new world, and in order to 
quickly allocate this land, drastic measures were enacted, which could be seen as 

conquests or violent take overs. Later in this era we do see peaceful settlements, but 

it is important to understand that colonization of the Americas was both peaceful 

and drastic. 

Initial landings within America were defined with large wooden forts. With a 

massive wall that protected all buildings and housing, these forts reassembled the 
native villages, but on a larger, more imperialistic scale. Given that many of the 

European powers were at war or on the brink of war, these fortifications were 

basically boundaries for land. With access to both forested land and water, massive 
areas were clear cut to build harbors. Colonial America, more specifically the thirteen 

original colonies, was regionally defined into three sections. The New England 

colonies were the northernmost colonies, which geographically had rocky harsh soil, 
with massive, large forests. This can be a deciding factor as to why many of the 

original harbors were in Boston and New York. The middle colonies were flatter and 

more temperate, which made land perfect for livestock. The Southern colonies were 
built upon beautifully rich soils that were exploited for plantations and agriculture. 
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Boundaries were drawn and better established, we began to see that these 
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forts expanded into walled towns. Some towns were small enough that they were 
walled off, others were defined by a central fort, or were coastal cities that used the 
natural features for defense. But these cities all had one thing in common, they were 
well planned out and defined well before construction. While older parts of these 
cities were organic, the more contemporary parts for the time were grid-like in 
structure and had circulation that surrounded the main municipalities. Unique 
features at the time would include the "commons". These areas today are city parks, 
but during this colonial period were used for community livestock, marching grounds 
for soldiers, or horses. The commons were small enough and able to support the 
needs of the town's populations at the time. However, over the years, the commons 
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saw changes appropriate to the population change. Location wise, the commons were 
usually on the outskirts of the town, which made it close enough for convenience, yet 
removed. As mentioned, these commons rarely exist in their original forms today, as 
a common land area would be impossible to serve an entire population of a city. This 
phf>nomPnon hr1s bPPn clePmPcl "ThP Trr1gPrly of the Commons". On onP sirlP, thPrP 
are too many people for a common to support, and on the other the land itself is 
unable to support more than a certain amount of people. Solutions then range from 
finding more efficient land or more land, to 
reducing the number of people. 

The organization and structure of these 
cities, which were highly planned and 
clev,doped, can be attributed to The Law of the 
Indies. Developed by Royal Spain, these laws 
were more of a guide to building a city in the 
new world. They ranged from city location,
orientation, and size to how the street should 
be set up, where a church should be, and how 
to respectfully colonize with the intention of 
building relations with the natives. While this 
was seen mainly in Spanish colonies, the same 
ideas were implemented within French Canada 
and Colonial America, such as Williamsburg. 
Now, Williamsburg is a bit different and can be 
used to show the rebellious nature of the 
colonies. The towns orientation focused on an 
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axis between the school and the capitol building, with the Governor's House 
perpendicular. The streets wen,' grid like and well set, with common areas, and 
circulation that moved through all the major city needs. 
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These colonial towns resemble each other and seem almost the same, which 
can be attributed to human nature of doing what is familiar. The cities in America 
were similar to those in Europe, even with buildings and physical construction. In a 
new world, with much unknown, doing what was known and familiar was just the 
people's way of continuing life in a wild time. 
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One of the 
longest lasting 
effects of this 
period was the 
plantation 
hierarchy and 
lifestyle. 
Plantations 
utilized the 
topography to 
almost create a 
physical pyramid 
of social structure. 
Mount Vernon for 
example, houses 
the master at the 
highest point, 
whereas labor 

housing was at a lower point. These plantations were essentially self-sufficient towns 
with a variety of skilled labor as well as food security and an economy. While these 
plantations were formally set up and organized, the shfft from using servants to slaves 
created a new social strncture. Introducing people who lived under a very different 
culture created a need for different land use. Common areas were filled with different 
activities and common living rather than smaller cliques or families. 
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This era may not be so distinct from the other eras covered so far, but it is a 

fantastic example of how international this new world became. Trade routes were 

expanded throughout the colonies, and foreign materials were connected to another 
half of the world. Native culture, African culture, and European lifestyles clashed in a 

wild formula that defines America today. We continue to see elements of early 

civilizations and movements. The three natures of cities were brought to smaller 
scales at plantations. The plantations were surrounded by the wild, with both large 

agriculture fields and smaller personal gardens, almost mirroring the new social 

hierarchy. The basic shapes and formulas of Euclidean Geometry followed from 

Europe and Asia and influenced city planning and construction. At the same time, 
this era also began to spark conflict and collusion between cultures that will explode 

in the next era. 
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Frederick Law Olmstead 

When talking about Frederick 
Law Olmstead, at least in 
regards to landscape 
architecture and the format of 
this paper, it's more impo1tant 
to try to model his life practices 
rather than his architecture 
methods. 

Just giving a quick overview of 
his achievements, it's almost 
impossible to disprove that his 

mind was talented, and his understanding of design was the basis for centuries to 
come. Being the brain behind Central Park NY, World's Fair, Chicago, several 
universities such as Stanford, along with many city and county park systems, his 
designs have withstood the test of time. Not only time, but social movements and 
cultural changes. His designs have then gone on to motivate generations of landscape 
architects, aitists, and designers. 

From a historical perspective, specifically one that is tiying to understand 
theo1y and creating an individual design philosophy, it's more his lifestyle and 
choices that should be emphasized. This mountain of a man can be boiled down to 
just a simple American worker. Sta1ting off as a blue-collar farmer, we see the 
incorporation of his environmental prowess and hjs passion. He was an Eco-farmer, 
where he was more focused on the success and effects of his farming on the 
environment. Much of this can be attributed to the time of industrialization. In a 
period of our country's history where mechanical movement was more important 
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than the social, Olmstead wanted to create an escape. While this is much of what 
modeled his own designs after, his own life was similar in the search for an escape. 
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His early life was highly influenced by the clergymen who were his personal 
teachers and scholars. Religion aside, the moral foundations of his life were instilled 

at a young age and followed him throughout his life thereafter. He then was able to 

travel throughout the country and specify the south, as a journalist of all things. At 
25, he wrote Cotton Kingdom, which was meant to discuss the morality and practices 

of plantation farming. Used to build the anti-slavery sentiment, this is the beginning 

of Olmstead's search for escape. 
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He himself even escaped from 
the trials of American society to 
Europe. He went remote into 
the English countryside, where 
he saw that the people formed 
their escape into the landscape 
over generations, all while 
supplying the basic necessities 
of human life. This can be 
theorized as where he got the 
basic elements for Central Park, 
which was one of the US's first 
public parks. From the basic 
elements of space created by 
plantings to the active spaces of 
open fields, there are several 
similarities between his work 
here in the US and Burkhead 
Park in London. And again, 
well off of what his image 
portrayed, he wrote another 
book called The Walks and 
Talks of an American Farmer in 
England. 
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Once the American Civil War hroke out, we see his morals start to spread. He 

saw slavery as an unworkable economy. He then went on to help start and run The 
US Sanitary Commission, the forefather of the American Red Cross. At the same time, 
he also began plans for Yosemite National Park, founded The Union League Club, and 
co-founded "The Nation", a well published newspaper. All his activities here were not 
landscape architecture projects themselves but adding them all together we see that 
each played an important role in how 
he ended up being the most successful 
landscape architect ever. 

This was a man who took the 
idea of'you can rest when you're dead' 
to a whole new level. He took on 
maybe more than he should have, but 
that made him a tme Renaissance man 

who focused on the fine arts portion of 
architecture. Looking at what he 
would have taught as his personal design philosophy, we see that he incorporated the 
Pastoral and the Picturesque. He took aspects of every era this class has discussed and 
pulled all of it together to form his own design characteristics. They are Scenery, 
Suitability, Style, Subordination, Separation, Sanitation, and Service. 

Olmstead was a well knowledgeable man, and well diversified. He was 
probably what we called multi-disciplinary and would fit well into a liberal art_s 
curriculum today. He followed his moral and social passions, and somehow formed 
the industry oflandscape architecture that we know today. Taking from his own 
story, those of us in the profe:-;sion today should look specifically at what our own 

lives have to ofler as a way to diversify landscape architecture, which can be 
attributed to the goal of trying to be a little knowledgeable about as many topics as 
possible. 
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Rise of American Landscape Architecture 

Following the life of Frederick Law Olmstead, there grew a trend in American 
Landscape Architecture that can simply be called "Naturalistic Restoration". Time 

scale wise, this era is roughly the early 20th century. These couple of decades are the 

early transition into what our profession has become today. The Naturalistic 
Restoration is a combination of early environmentalism and strategies to combat 

urban toxicity. 

Designers, both Landscape and Architectural based, saw the need for relief 
from the growing urban lifestyle. Urban settings were a breeding ground for poverty, 

pollution, and dangerous endeavors. A major social movement that arose revolved 

around city design and city health. Garden design, park growth, and sustainability 
were the forefront elements of this movement. The citizens that lived in the city 

needed a formatted place that gave them public access to clean air and natural light. 

So much of this era was heavily influenced by FLO's theory and support for 

gardenscapes. There were two distinct patterns of green spaces that began to emerge 

during this time, centrifugal and centripetal. Some landscape architects during this 
time saw the importance of urban society and tried to develop urban spaces in a 

natural, ecological way. Just as landscape architecture was born from the field of 

architecture, urban design is the child of landscape architecture. The need to beautify 
or update the urban landscape was responded to by urban designers. Using FLO's 
theory of street typology, architects raised the idea that streets are public spaces for 

people. Streets are the easiest way to visualize human scale within an urban 

environment. Thus, these streets needed to be organized and molded with natural 
elements. Trees, beds, and flowering sections needed to be included to break up the 
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expanses of asphalt that created urban boundaries within cities. Today, we see this 
more and more with city sidewalks lined with the occasional tree, or with medians 
being filled with rows of shade b·ees, or even the flower beds that separate merge 
lanes on interstates and highways. 

49 

While some landscape architects shifted towards urban design, many tried to 
create spaces outside of the urban setting. The sub-urban sprawl began with the idea 
of private ownership of land and the natural environment. Rather than having to fit 
the environment within the city for convenience, suburban neighborhoods were 

developed to fit inside of 
park-like systems. 

' Neighborhood planning 
was patt of the 
requirement for social 
stability. Houses were 
constructed for families 
with the idea of that cliche 
American dream. These 
areas were meant to be 
owner lived, where the 
primary occupants were 
the landowners 
themselves, rather than 
tenants. These areas were 

outside of the urbanized city and followed that extent of the Garden City Movement. 
Rather than being connected by rail, highways and interstates connected the 
suburban areas with the business of the city, all while keeping social health 
inte1twined with the environmental influences. 
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Landscape architects 
that were prominent in this 
era were connected in one 
way or another to FLO. The 
Olmsted Firm raised an 
entire generation of 
Landscape Architects that 
covered an expanse of design 
across the count1y. Charles 
Elliott, FLO's partner, focused 
on eco-education and 
preservation of National 
Parks and land use. FLO Jr. 
followed in his father's 

11111 N.sbonalP.,Jc Sel'Ylce footsteps continuing to also 
work on public land, parks, and national landmarks. Henry Wright was one of the 
architects that shifted his focus to the interior of urban settings and wanted green 
spaces to be a common area of urban residence, while also giving the residents some 
type of private green space ownership. Jens Jenson wanted to create interior prairies 
and naturalistic areas that focused more on benefiting spiritual and physical health 
than aesthetic of pleasure. 
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Even women 
hegan to play a large 
role in the industry. 
Several schools were 
upcne<l for women Lu 
pursue ec.lu<.:aliun in 
lan<ls<.:ape ar<.:hile<.:lure 
and exterior design. 
Bealrix Junes Ferran<l 
was n1ore pro1ninent 
in upper class dlesign 
hut was the first large 
scale successfu 1 female 
landscape architect. 

F.llen Ridmen Shipman wanted to pursue a more private and secluded home garden. 
With multifaceted usage, and a private feel, she pushed the more relaxed and 
<lumeslicale<l clemenls uf home lan<ls<.:aping, while also being responsible for designs 
su<.:h as Duke Universily. 

The indust1y we know today is born from this early era, and its multi­
disciplinaiy requirements can be attributed to the people of this time. Eve1y designer 
that was born from the influence of f.rederick Law Olmsted can be named the saints 
oflandscape architecture. The movements in urban areas today were first tackled by 
these pioneers, and some of the issues with environmentalism and social disparity 
could he solved with strong urhan design. 
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New Towns 

The "New Town" movement started around the mid-19th century and was 

named after the construction of new, small, towns that were centralized around an 
urban factory. Removed enough from the city, these smaller towns were formatted 

and planned for the workers and their families. They included schools, homes, parks, 

municipalities, and individual spaces. A good mix between the garden city movement 
and urban expansion. Towards the end of the mid-20th century, the movement 

shifted to be more focused on the creation of new suburban areas, which are common 

in outer urban areas today. 

During the era of mass industrialization and modernism, there was little 

government intervention or motivation to create these new cities. So, the vast 

majority of these cities were constructed and funded by the industrial elitists and 
philanthropic leaders, fitting into the concept of 'Noblesse Oblige'. Motivated to 

improve the working conditions and efficiency of workers, these leaders wanted to 

improve living conditions first. 

The Garden city movement that we already talked about this semester ties into 

New Towns as an early predecessor and draft. Ebenezer Howard, the father of the 
garden city movement, sought to connect every aspect of human society by railroad. 

The garden city itself, or his person envisioning, included a suburban style housing 

section, which would be separated from the rest of the city by a central large park. On 
the other side of the park would be more urban style housing, more of the apartment 
style, that would be closer to the style of downtowns, on the other side of downtown 

would be factories and railroads for easy access to transportation. The outer side of 

the city would be agricultural and pastoral, with enough to support the population of 
the city. Highways would connect each zone, and the railroads would transport goods 

and people in and out of the city. This allowed for uniformity and internal support of 

the daily life of the city, while also creating commodities for exportation. 
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There became two major issues with this goal however, the first being WW1, 
which created the need for increased urban manufacturing that was already 
established. 111.e second issue was that the construction of these garden cities did not 
allow for much growth. As the generation grew up and population increased, the 
1U1jority of these new able-bodied youth would have to move to a newly constructed 
garden city. 

The New Town movement that was first formatted in Europe, specifically in 
England. Defined by building code and zoning code, the majority of neighborhoods 
that were constructed fell under what we would call a townhouse style home today. 
There were roughly 12 homes per acre, with staggered rooflines, private gardens, and 
an organic maze of streets. The organization of streets and the connectedness 
between the cities was reminiscent of the Garden city movement and emphasized the 
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circulation of 
pedestrian and 
vehicular traffic.
By planning a 
more organic use 
of streets and 
zoning, many of
these pl.inned 
neighborhoods 
rPdt1,Pd thf' 
amount of street 
coverage by 
anywhere from 17 
to 40 percent. 
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In mainland Europe, there was a difference of new town movement, which was 
specifically seen in Austria and France. Otto Wanger, saw the idea of a picturesque 

urban center as uniformed, symmetric, and gridded. As a reflection of the machine 

age, there needed to be a highly regimented order to urban centers. In France, the 
movement was led by Tony Garnier who envisioned the perfect town as spread and 

gridded, but less imperialistic than Otto Wagner's idea. The cities that Garnier 

planned were unique, in that his residential structures were one story, allowing for a 
closer family knit and allowed for personal space and individual living space. Each 

city would be self-supported from the standpoints of education, medicine, and 

agriculture. But the major financial support would be the industrial factory that 

would define the city's major export. Similar to Howard's Garden Cities, the major 
issue here was that there was minimal room to grow, and populations were limited to 

35 to 40 thousand. The unique part of Garnier's New Town was the incorporation of 

the Old Quarter. Historical portions of old cities would be maintained as the political 
and cultural center. 
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In Spain, 
there grew two major 
styles, the linear city 
and the suburban 
green neighborhood. 
The Linear city was 
first designed by 
Aruto Soria, who saw 
the automobile and
train overtake 
horseback. While 
trying to use 

transportation as a 
way to define an 
urban area, he 
decided that the best 
way was to control 
the flow of 
automotive traffic 
through a wide and 
well controlled 
central street. Close 

to our modern-day metro system, Soria saw that all municipalities were controlled in 
the middle of the city, and as you traveled linearly outward, you shifted to the 
residential areas, with industrial areas downwind, and agriculture upwind. The 
suburban green neighborhood was seen primarily through the design of Park Guell. 

Meant for the middle class of Madrid, the park Guell was meant to tie modern 
technology and ecology with the historical and cultural aspects of Spanish heritage. 
You can think of it more as a gated community that we would see today. There would 
have been a grand stainvay with guards and a concierge, which opened into the main 
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Market Hall, which would have been a market and social gathering space in the 
middle of the area. There would have been a Greek Style theater and community 
garden that would support culturally important vegetation. It was also styled after 
Central Park when it comes to circulation, where no automobile would have been 
able to interact with pedestrian wal kways. The circulation was segregated by utility 
and has a specific purpose as to not disturb the daily life of personal experience. 
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In the US, it's sad to say that during this time the City Beautiful Movement 
died out with FLO and was replaced with a more practical or economically driven 
style of urban planning. On one hand, we saw that after WW1, many city planners 
wanted to use technology and industrialization to modernize the middle-class 
neighborhoods. Smaller neighborhoods would be constructed of just homes and 
schools, with larger highways that would connect these small towns to larger urban 
areas. The concept was designed by FLO Jr. and Clearance Perry. Both sought to 
separate the work life of the middle class and the home life. The automobile was the 

perfect method to 
allow for this idea to 
come to fruition. 
These green hoods 
were perfect for 
creating a relaxing, 
eco-focused, and 
interpersonal 
environment that the 
urban cities were 
destroying with 
overcrowding. On 
the other hand, there 
were those who saw 
the automobile as 
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too urban and designed new towns in a way to reduce the use of cars. Radburn NJ for 
example features one singular road that leads into the middle of town, where all of 

the house's face. The center of town was just a giant cul de sac, and all other 

pathways were footways, which forced people to walk to the necessities. 

The New Town Era marked the beginning of a period of time that we can 

identify as the Urban Shift, which is essentially just a mass exodus of the population 
from the city to the landscape. This shift can be attributed to the separation of wealth 

in the city and other economic shifts such as the creation and need of mass shopping 

centers. For us today, we as landscape architects need to focus on how to 

individualize personal space, while still being able to motivate residents to utilize 
public park space as an objective landscape rather than privately owned property. 
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Key Figures of 20th Century Landscape Architecture 

The major key figures that arose in the early 19oo's were in some way 

influenced by Frederick Law Olmstead. Through either direct learning or working 
with FLO, or being a prodigy of FLO's students, these figures that continued his work 

took his broad expertise and became masters in their own way, expanding FLO's 

influence through the century. 

First and foremost, the grouping of Ekbo, Kiley, and Rose paved the way 

towards the modernist movement that had already begun in Europe. The three of 

them worked at Harvard and introduced the simple and modern way of design to 

American architecture and landscape architecture. They led what was coined the 

"Harvard Rebellion". Rather than the intricate plantings or mirroring of the natural 

environment, these three introduced the very linear and grid like style of landscape 

architecture that we see so much of today. 

Ekbo for example, was more into the residential and smaller scale landscape 

style. From college campuses, churches, and personal gardens, we see his methods 

through gridded and equally spaced plantings, which when combined may seem 

organic, but when looking at them separately, they are very simple and well planned. 

Even using one tree, which is almost trivial and childish, Ekbo was able to place it 

and define an entire space with that one single piece. Kiley was very similar but 

experimented with more of the structural aspect of the exterior. Using the simple 

beams and supports that would be seen on the inside of buildings, he created these 

spaces that were both inside and outside. 
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James Rose focused heavily on the residential side, which can be seen through 
his own residence that he used as an experimental site. Like his other modernist 
partners, he utilized the concepts of flat roofs, which functionally as roofs cause 
several issues with rainwater, but used properly today can be green roof additions. 
Like Kiley, he also tried to mix the interior with the exterior, but Rose used glass 
panes to open the outside up and allow natural light to come in. With these glass 

panes, he created 
smaller gardens 
that were 
surrounded by 
the structure, but 
open to the air, 
similar to the 
Japanese macchia 
gardens. Rose 
also wanted the 
landscape to 
reflect the light 
at night, so he 
was one of the 
first to introduce 
garden lighting 
that was lit at the 
odd times of the 
night. Creating 

this evening atmosphere was important to the modernist style of architecture by 
always showing the design's characteristics and not hiding the simplistic nature of it. 

Roberto Brule Marx was a South American designer, who was most famous for 
the boardwalk and beach front in San Paolo. While there is little vegetation 
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compared to the other gardens thus far, he still follows this simple modernist style. 
He lined the entire street with palm trees, a technique still used in many coastal 

regions today. The sidewalk itself is a more intricate and abstract combination of tile 

work and cement. Marx may have been part of the modernist movement, but he was 
able to blend that with the subtle abstract forms and use of color, without distracting 

from the design. 

Thomas Church is a figure to FLO in the sense of his wide variety of projects. 

Church was part of college campuses, parks, city blocks, and urban design projects. 

Residentially, he was also part of a French housing project of apartment buildings. He 

is most known for the Donnell Garden in San Francisco. It's a combination of a home 
and a garden. He combines the major utilities needed with the function of homes and 

natural processes, while keeping it within the human scale and the simple style of the 

modernist movement. 
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Lawrence Halprind was the major pioneer of urban design and mban 
planning. He focused on the city's effect on pedestrian lives, mainly trying to find the
human place within mban development. Halprind did not want the wban sating to 
overwhelm human health and daily life. So, he wanted to  design green settings within
the urban limit. Many of these were garden or greenways, but also the smaller 
projects and subtle settings. One of which was lining streets and medians with 
vegetation. Not only was this a way to separate human traffic with the business and

� . ..c, .• IL.L

constant buzz of vehicular movement. The Letterman Digital Arts Center was also
designed by Halprind. Ahead ofits time, and more something that we would see 

being built today as part of the eco revolution, it utilizes a retired military installation
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and turned it into a design school. As part of a national park, it shows that we can 
protect and utilize our natural elements as pa1t of education and professionalism. 
Using renewable resources, green energy, and vegetation as decoration and usable 
materials, the Letterman Center is a great model for new public gardens and multi­
use space while minimizing vehicular traffic. 
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Ian McHarg was a 
Scottish Landscape 
architect at Penn, who 
during his tenure 
pushed landscape 
architecture from 
design to including 
engineering. He wanted 
to not only create good 
design from human 
perseverance but also 
from the environment 
point. While 
incorporating the 
modernist style, he 

wanted to use hydrology, geology, and many scientific elements that then shifted into 
ESRI and ArcGIS. McHarg's most significant piece of work is The Woodlands. He 
used the New Town style of neighborhood organization, with ecological planning 
that focused on water management and natural preservation. He wanted to preserve 
ecological aspects in order to allow for residents to enjoy the natural environment 
rather than building based on individual needs. Homes were built more within the 
woods using space that was naturally made, rather than clearing land and building 
space. There were then minimal private lawns, which forced the use of communal 
space. It also focused on native species, retention habitats, and expansive greenways. 
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There was a small-town center, but the entire neighborhood was designed to feel like 
a communal village rather than just a housing unit. 

As the 20th century progressed, and using McHargs focus on science, John 
Lyle wrote several books that tried to connect human ecosystems and sustainability 

of the natural world, while still focusing on the design and utility aspect. Lyle wanted 

to change human development and revert it back to pre-industrial organization. He 
still saw that there was a need for urban settings, but wanted their design to be well 

planned, but still organic in relation to residential and agricultural sections of society. 

He even went as far as to detail 7 scales of concern when it comes to sustainability. By 

focusing on the smallest scale, we are able to affect the highest level of scale, without 
the stress of large-scale effects. 

20th century landscape architects each had their own specific element of the 
broad occupation, which allows for the landscape architects of today to push these 

boundaries further and develop urban design and residential garden styles to connect 

human experience back to the basic natural elements of our planet. 
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Late 19th and :wth Century Landscape Architecture 

Similarly, to the other centuries that we discussed in this class, the 21st 
Century of Landscape Architcchire is defined by the renowned designers of the time 
period. While each of these designers were successful in their own accords, the 
biggest take away that we should keep in mind is that these are our most direct 
ancestors in our profession. The advancement'> that these figures made are a direct 
tool for the next generation of Landscape Architects to study and develop upon. 

Peter Walker is known 
for his larger designs, a 
scale that many 
lanc.lscape architects 
seem to lose when 
designing urban spaces. 
Walker designed the 
John Deer HQ, and 
focused on the concept 
of a 'Corporate Campus'. 
This theory revolved 
around the focus on the 
necessity of business 
facilities, but also 

combining with the regional and local environment. By tying these two ideas 
together, the plan and final product were more relatable as it was closer to a relatable 
human scale. Walker used this idea of the 'Corporate Campus' again in his design on 
IBM Solana. I have seen this theory in practice firsthand, with the Research Triangle 
Park in Raleigh, NC. Major corporations constructed office buildings within the park, 
and the surrounding communities have significantly benefited. Not only does tl1e 
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park bring commerce, but it also increases the local population, includes malls and 
retail, and is surrounded by a community greens pace with trails and smaller local 

parks. Walker could not have seen the outcome that occurred decades down the road 

but should be noted as the forefather for these commercial parks. 

Martha Schwartz is one of the first well renowned women in Landscape 

Architecture and should be considered a female icon for many in our profession. Her 
work is highly contrasted when placed next to the work of Walker, FLO, or even the 

city planners of ancient Rome. Schwartz's work seems to follow a more temporary 

timeline, with many of her pieces being featured for a month that either naturally 

dissolve into the earth or are dismantled. The Necco Garden, a very modern concept 
of a grid but created with tires and candies, was featured in a courtyard at MIT. Even 

the Bagel Garden or Splice Garden, were not meant to be features of a building or 

park. These were deliberately designed to be temporary and more along the lines of 
fine art rather than architectural. However, I think that in her time, this short life 

span is what made her work so successful. The fleeting nature of her work forces 

viewers to come and pay attention to what message she is sending. Her work could be 
a direct reflection of human or plant life, where it only lasts so long before it is gone 

and tries to get her audience to value the natural beauty in life. 

George Hargreaves is a figure that could be the most influential in the next 

decade. His work can be boiled down to one central concept, environmental 

repurpose. Byxbee Park and Harlequin Plaza are just two examples of how Hargreaves 
takes these destroyed or difficult environments and creates them into public spaces. 
When I was in undergrad, we had a park similar to his works, called Mt. Trashmore, 

which was previously a landfill. It was covered and molded into a hill and lake that 

attracts multiple age groups and cultures. 
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James Connor is similar to Hargreaves, and I believe that they could create 
some incredible work together that would pave the way for 22nd century 
environmentalism. Connor's philosophy is all about Recove1y and Repurpose. He 
wants to take a landscape and, while still trying to make it relatable to humanity, 
return it to the most natural way that he can. Using Programs, Habitats, and 
Circulation, he wants people to be more connected to a natural environment rather 
than a clearly urbanized park. It is arguable that he focuses more on the future 
growth of the environment than how it can interact with humans, but that might just 
be compensation for humanjties negligence. Being ecologically conservative in a 
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landscape. 
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Ken Smith is another landscape architect 
who repurposes dead infrastructure in order to 
promote the outdoor experience. He took the 
old NYC High Line, a former raised rail line, 
and created a green way that circulates above 
the street. While a very progTessive method, 
his design has impacted that community in a 
way that forces them to connect in order to 
preserve the space. The Great Park, a former 
US Marine base, is another example of how 
Smith terraforms the urbanized landscape. 
While much of this park has not been fully 
constructed, the plan focused on rekindling 
the native environment in a way that could co­
exist with human growth. 

TI1e 21st centmy can easily be classified by 
its attunement to social rights and progress. 
Architecture can be a way that we as a society 
can represent our culture and morals through 

a practical and tangible way. Designers like Walter Hood have brought attention to 
the scale of racial issues in our country through massive stonework that stands out 
from the surrounding area. Ecological and environmental issues can be addressed by 
Landscape Architects in a manner ofrehabilitation and co-dependent growth. Design 
elements such as Urban Villages or New Urbanism will become a focal point in 
Landscape Architecture over my lifetime in the rest of the 21st century. 
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Ancient Civilizations and Egypt 
The essence of nature has been a sought-after answer through many eras and civilizations in 

history dating back to the earliest of human existence. The question early people had was how they fit 

into the grand scheme of the natural world. As civilization transitioned from a hunter-gatherer society 

into an agricultural society, people began to have leisure time to contemplate the natural phenomena's 

that were constantly occurring around them. These ancient civilizations were important in history 

because they showed an emergence of an ideology of wanting order and how they fit within the cycles 

of nature which led these people to create a spiritual or deity-like symbolism with elements of the 

natural world. 

Human society in the Paleolithic era was made up of hunter-gatherer societies. It was mostly 

nomadic where these people had to follow in the movements of game species to ensure their highest 

chance for survival. During this time everyone had a key role to play in the community to ensure the 

survival of the community. Life and death were close together that a small lull in available wildlife to 

hunt or severe injuries to many hunters could spell disaster for the community. This is where early cave 

drawings depict life during that period mostly 

showing scenes of large hunts of wild game that these 

people pursued to provide continuous life for 

everyone in their community. The people of this time 

began to try and contemplate their place in nature. 

Since these early people lived in caves, a symbolism 

began to emerge that this place was not just their 

home but a sacred place where they could become 

closer to the natural world. The numerous drawings 

Cave paintings of wildlife 

of wildlife in caves seem to indicate that these people 

understood that these animals were sacred in the 

way that they provided life for their community and 

could be thought of as a spiritual force that if they 

paid homage to it, it could provide them with good fortune in the times ahead. 

1 
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The transition from a society of hunter-gatherers into agriculture saw the emergence of people 

creating a deity-like symbolism with the clements of the natural world and building on the aspect of 

order for the people during this time. They thought of 

mountains, rivers, forests, and caves as spiritual places of 

great importance. Different civilizations around the world 

began to build structures that would honor these deities. 

Pyramids, temples, and ziggurats are examples of what these 

civilizations built to become closer to their gods. This relates 

to the idea of the axis mundi where the sky or "higher realm" 

was directly connected to the natural world as well as an 

underworld. One way that these ancient civilizations added 

to the aspect of order was by looking to the stars as 

guidance. Astrological calendars began to emerge that would 

give these civilizations a blueprint on how best to survive. 

Knowing when to plant and harvest crops during the year 

was vital and having an instrument to help document this 

was important. It wasn't just one ancient civilization that 

Mayan calendar 

came up with these calendars, it was several separated by vast distances and time. The mythologies of 

these civilizations were also similar as well despite there being no contact between them. This 

coincidence in these circumstances is best described by Carl Jung's idea of "the collective 

unconsciousness". This idea that the same instincts and archetypes are engrained in all humans supports 

the reason that all these different civilizations with no contact with one another could have these 

similarities in their mythologies and instruments they used to create order. 

Over time these ancient civilizations rose to power with the beliefs that there were higher 

powers in the world. This gave order to the peoples' lives because they believed that tributes and 

sacrifices to their deities would grant them good fortune in the times ahead and when unexpected 

natural phenomena occurred that differed from the records of their astrological calendars, they believed 

that this was a sign from their deities that they were angry with them. This belief in deities associated 

with the natural world slowly lost favor as science began to explain more and more of these natural 

occurrences. However, some places in the world today still hold some sites sacred to the people that live 

there showing that perhaps these beliefs still are passed down from generation to generation. 
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The Classical World 

Much of the classical period was comprised of the art and architecture from the Greeks and 

Romans. This idea of classicism is best described as the polis being the focal point for a happy life acting 
as a matriarch to her citizens and the landscape is where people and nature are bonded together. Being 

exiled from the city was an act of extreme punishment. The Greeks and the Romans had different 

approach with how they interacted with nature. Greeks were more in tune with nature and the Romans 
perceived it as something to control. Nature had different meanings between these two civilizations, 

and it translated into how they interacted with it by the structures they built. 

The Greeks still held on to some of the ancient beliefs that civilizations before them practiced. 

They had their gods and goddesses for important aspects of life and of nature and they built structures 

to honor these "higher" beings. The most important part of the Greek society was the city itself, called a 

polis. Temples and monuments were built near the central gathering places in the polis while the 

religious sanctuaries were built outside the polis area. The reason ..- V 

for this is that the Greeks believed in embarking on pilgrimages 
to reach these sacred sites. Instead of experiencing the landscape 

aesthetically, the Greeks experienced it in a religious way. These 

sanctuaries were built in important locations within the 

landscape where they believed the strongest connection with the 

god or goddess they were planning to honor were. These sacred 
sites provided opportunities for a polis to assert its territorial 

dominance over another. Just like ancient civilizations before 

them caves were still regarded as a sacred site, but to the Greeks 

they now served as a place where people could be purified. The 

spiritual center for all Greeks was Delphi. This sanctuary served 

as a place where pilgrims would go to consult the oracles and 
participate in the sacred games. Greek society believed in 

superstition to a degree, so consulting oracles was a way to guide 

some of their decisions in life. During this time the emergence of 

the first democracy blossomed. This was a turning point from the 

traditional kingly figure that would rule over his subjects. Even 

Greek temple honoring Athena 
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though it was just limited to property owning males, this form of government became the building 

blocks for what western society uses. 

Roman culture saw a different approach to 

nature than what the Greeks practice. Everything 

was centralized within the city and protected behind 

walls. Their cities saw a military-based, grid-like 

pattern for the arrangement of the buildings. The 

advancement in technology led the Romans to build 

structures unlike anyone before them. Metal 

drainage pipes, kiln dried roof tiles, and aqueducts 

were a few inventions created during the Roman 

period that led to the expansion of their empire. 

There was also a trademark look to the Roman 

architecture seen in the arches and columns they 

built. Urban gardens were present within the Roman nymphaeum where people could be wedded 

wealthy class. This was a way for nature to be 

brought to the people for their personal enjoyment. In Roman society, symbolism was important so to 

mimic a goddess-inhabited cave, they built a nymphaeum in the city. This was a sanctuary where people 

could be wedded. Some citizens of the wealthy class had countryside villas where this serves as a 

vacation home to escape the urban environment. This would be the closest to nature that privileged 

Romans would get in their lives. These villas represented luxu1y and were built for the pleasure of the 

owner. 

The architecture of the Romans has lasted into the present day across northern Africa and the 

Middle East where their empire reached. Their desire to have a centralized city with control on nature 

lead to the large and iconic structures that they built. Their counterparts, the Greeks, were more in tune 

with nature and deemed special areas within the landscape as sacred where they usually would build 

sanctuaries to honor their gods. Both civilizations had their own distinctive mark they left on the 

landscape that has persevered over the centuries and has helped guide other civilizations that came 

after in the way of architecture within the landscape. 
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China and Japan 
The landscape of the East Asian gardens is one that has evolved over the centuries like the 

seasons within the year. What were important qualities in the garden with one ruler changed when 

there was a transition of power. In some instances, a few rulers tried to revert to earlier methodology 

that created an ever-changing landscape within these gardens. In China, the makeup of the garden 

landscape rested heavily on the emperor ruling at the time and in Japan there was a stronger influence 

on a minimalistic garden that left a lot to the viewer's imagination to interpret the meaning of the site. 

The ideology of the Chinese Daoist believed in concentrating on living a life in spiritual harmony 

with nature. Natural elements in the environment had strong aesthetic value in the gardens found in 

China. In Chinese mythology, the immortals were believed to live on four mountain islands and many of 

the gardens that were built mimicked this idea using large stones. These stones were carefully chosen 
, t :ii... ..--ca, 

for these gardens based on the character they 
• 

exuded. Ones that were irregular in shape 

possessing large fissures were usually chosen 

because they resemble mountain peaks the best. 

Designed gardens were a luxury only for the 

social elite. This could be a reason as to why 

there was much transformation of the gardens in 

China as power passed from one ruler to 

another. Soon the garden values shifted from a 

design based on aesthetics to one where it 

served as a place for friends to come drink and 

play games. The design of these gardens began Japanese garden 

to only show the importance of housing these 

games for people to participate in. It wasn't until Emperor Song Huizong did China see a reemergence of 

the importance of the large stones in the gardens. They took on a slightly different meaning than before, 

but they were highly sought after once again. Now these large stones were seen as collectibles where 

someone wanted to possess as many as possible. Much of this popularity was due to Emperor Huizong 

when he was advised to build a mountain of these large stones to "block out evil forces and concentrate 

good ones". Eventually a manual was written by a designer named Ji Cheng where he explained the 
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important qualities to build an effective garden. One important quality that he explains that is essential 

is having an area for sitting. He also discusses the significance of stone picking. This ultimately illustrates 

that the importance of the stones within a Chinese garden is the foundation that makes it effective. 

The gardens in Japan were heavily influenced by the ones in China. Since there was a lot of 

travel between the two countries, many ideas 

crossed borders as well. Many garden designers in 

Japan believed that to make a proper garden, one 

should venture out and see different landscapes. A 

big theme in the Japanese gardens was the use of 

"borrowed scenery". This could either be distant 

mountain ranges or the top of a temple in the 

background, but the goal was to enlarge the visual 

range of the garden. The water gardens of Japan 

usually mirrored those found in China. For the 

gardens that used large stones, they usually 

depicted islands in a sea but sometimes they could 

be interpreted as mountain peaks. The main 

Ryoan-ji rock garden in Japan 

difference between the Chinese and Japanese garden designs would have to be the Zen rocks gardens 

popular in Japan. These rock gardens were very minimal in that they only possessed rocks, sand, and the 

occasional slow growing and low profile greenery, such as moss, that was meant to not show change 

over time. These Zen gardens were meant for viewers to meditation for long periods of time in hopes of 

one day reaching enlightenment. One of the more famous rock gardens is that of Ryoan-ji. This garden 

consists of only fifteen stones on islands of moss within a sea a finely raked gravel. There are many 

different opinions on the interpretation of the garden, but most can agree that that it is largely left up to 

the imagination of the viewer. What also is unique about this rock garden is that the viewer cannot see 

all fifteen stones from any one vantage point suggesting that in life someone can never see the entire 

picture at one given moment. 

Much of the gardens in Japan were shaped by the ideas that traveled from China but eventually 

they took a path of their own that would make them unique. Chinese gardens saw many transitions 

because they were limited to the higher classes and nobility and changes in power saw changes in the 

6 

LARC 8300 HISTORY IN LANDSCAPE ARCHITECTURE
 MLA



design of their gardens. In both Chinese and Japanese culture, it was encouraged for the viewer to 

admire the beauty of large stones while also using their imagination to interpret what they represented. 

The biggest element from East Asian gardens during much of their history ends up being the presence of 

large stones within the design of the garden. 
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Islamic Influences 

The emergence of Islam in the 7th century gave the world a new outlook on life after death. 

Spreading rapidly across the Middle East into Asia, northern Africa, and parts of Europe, the Islam 

bee.a me symbolized in the landscape. Like Christianity and Judaism, Islam is monotheistic, Muhammad 

was the prophet that started the religion, and the Quran is their holy text by which all believers follow. 

Islamic influences in landscape architecture can be seen in the designs of the gardens they created to 

represent a paradise on Earth and the use and symbolism of water. 

The Islamic religion believes in an afterlife for worthy individuals that consists of a paradise-like 

environment. There is never any bad weather, no hardships for the people there, and endless amounts 

of food, drinks, and love. All different types of shade trees with endless fruit with flowers that never die. 

Most importantly, there are the four rivers of milk and honey that flow throughout this paradise. Since 

the Islamic religion spread in a landscape that was mostly dry and barren, an oasis in the desert was 

seen as a paradise environment. A source of water in the desert provided life for its inhabitants. When 

cities began to emerge in the landscape, rulers began to try and recreate this paradise oasis in the form 

of gardens. These paradise gardens had a 

geometric nature to them with a central 

focal point and always had an element of 

water present. Islamic gardens were 

designed to give the viewer luxurious ease 

and sensory pleasure. Many vegetative 

elements within the Islamic gardens also 

had symbolic meaning. Different fruits 

and flowers symbolized parts of the 

human body but also important elements 

within the Islamic religion. The most 

important symbolic element would have 

to be the rose. Considered to be perfect in 

the fact that it was believed to be created 

by the sweat of Muhammad, the rose has 

many meanings in the Islamic culture. The 

Elements of an Islamic pden consisted of geometric shapes with a 

central focal point and always the indusion of water. 
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rose represents the face but also stands for the soul at peace. The many interwoven petals represented 

union and harmony with nature. Topiary was conscientiously avoided to allow plants to grow into their 

natural forms. This idea differed from how the Chinese and Japanese maintained their gardens in how 

they shaped nature to the forms they found desirable. 

Water was the life-giving element to all people that lived in the 

desert climates. It was regarded as a purifying force by many 

societies throughout history. The Islamic culture always saw 

water in conjunction with the paradise oasis in the deserts and 

the gardens they built to try and replicate it in cities. Islamic 

gardens design almost always used water in some way because of 

its soothing sound and reflectivity. In one of the best known 

Islamic gardens, the Generalife, the designer is believed to have 

used water for the musicality, reflectivity, and cooling 

characteristics to heighten the sensory experience of the viewer. 

The Genera life has many enclosed courtyard gardens with 

different themes, but water is the only element present in all of 

them. The great square in Isfahan is another paradise garden in 

the desert. Built as a place for selling goods and commerce it also 

serves as a place for prostitution, entertainers, public 

punishments, and polo. This garden contains a lot of greenery, so 
The Generalife had many courtyards of an enormous amount of water is needed to keep everything alive. 
gardens and always had a presence of water Massive underground tunnels were dug to provide this water.
in some form. 

This is common in many Islamic gardens where water is not close. 

These underground aqueducts helped provide the water needed to create these gardens. In a way, the 

people harness the element of water to bring lavishness to the desert. 

As one of the largest religions in the world today, the Islamic culture has created areas within 

the desert landscape to represent the paradise garden that they believe will be there in the afterlife. 

Much of their landscape design is influence both by landscape determinism and cultural determinism. 

Living in a desert environment, water became the symbol of a life giving, purifying element that through 

their culture they used to create these paradise gardens throughout the landscape. 
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Pre-Columbian America 

The western part of the world before Columbus discovered a new land in 1492 experienced the 

rise and fall of several civilizations over thousands of years since the end of the Paleolithic era. These 

civilizations such as the Incas, Aztecs, and other native American tribes developed their own 

technological advancements that helped them be in harmony with nature and the cosmos. Origin stories 

played a big part in each civilization's mythology and associating divinity to parts of nature was common 

throughout these Pre-Columbian civilizations. Since much of these civilizations' written history was lost, 

the structures built by the Aztecs, Incas, and Pueblo Indians showed how they interacted with nature. 

The Aztecs ruled in an area that would include present day Mexico City. Driven from 

surrounding areas by other tribes because of their beliefs, they finally settled within the marshy lands of 

a lake where they eventually grew their empire; Tenochtitlan being their capital. This was a strategic 

advantage for them because they could defend their 

city from a few narrow roads that connected the city 

to the mainland serving as chokepoints for invading 

armies. To solve the issue of agriculture, they built 

floating barges that grew food. Their most important 

god was that of the sun and war, but they kept a 

strong connection to the cosmos creating a very 

accurate astrological calendar. Large mountain-like 

temples were built as a place of religious practices 

where human sacrifice commonly took place. As the 

Aztecs began to grow their empire and take over 

neighboring settlements, their lust for human 

sacrificed increased. Most of the people captured 

from these settlements were brought to the capital 

Aztec capital of Tenochtitlan built on top of a lake and 

5erved as the birthplace of their empire. 

only to be sacrificed to their gods. The collapse of the Aztecs was mostly due to the Spanish 

conquistadors that deemed the Aztecs as pagans and saw to their demise. This was mostly achieved by 

the means of advanced technology of guns and the disease they bought with them. 
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The Inca civilization ruled over the Andes region in 
South America and was connected by an intricate road 
system. This helped the lncan rulers convey a sense of unity 
to their subjects. The terrain in their territory was very 
diverse changing from tropical rainforests to steep 
mountain plateaus. They mastered the art of terracing so 
they could build and grow food on these steep terrains. 
They also had a strong connection to the cosmos in that 
they built their roads and buildings in relation to the 
positions of the sun, stars, and planets in the sky. The 
epicenter of their civilization was Lake Titicaca, which 

Machu Picchu city showing the level of terracing 

needed for the Incas to leave in this environment. 
represented a womb and the place of human origin. They 
built mountain-like temples that resembled sacred 

mountains in the distance that would serve as religious centers. The Incas also placed a sacred status for 
distinctive rocks in nature. They would build these nature shrines around them to single them out and 
protect their sacredness. The collapse of the Incas was believed to also be from Spanish explorers that 
ventured into South America. 

The Puebloan Indians that lived in Southwest America is perhaps the most interesting when it 
comes to how they interacted with nature. All their settlements were planned out and oriented with 
respect to the four sacred mountains. They built these circular pits, called kivas, that were sacred and 
provided a space for religious practices. Within these kivas was a small hole called a nansipu that was 
believed to be an opening to the underworld from where \
the life energy emanates upward. This creates a visual of 
the axis mundi where the physical living plane is 
connected to what's above and below and some 
reference to the four cardinal directions, in this case 
mountains. These settlements of Indians would build 
small towns within the crevasses of the cliffs in their arid 
environment with remarkable accuracy in relation to how 
the sun hits the area providing cooling shading in the 
summer and warming light in the winter. Chaco canyon 

Pueblo Bonito remains showing the numerous kivas 

built for religious purposes. 
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was discovered to be a religious epicenter for settlements in the area. Roads were built to connect these 

settlements to Pueblo Bonito, a structure built to serve as a place for religious gathers. There were many 

kivas built at this site more than likely to accommodate the amount of people pilgriming to this site. 

Some remnants of the Puebloan people still exist in small settlements but much of their decline was 

believed to be due to extended periods of drought within their arid environment where water was 

already a prized commodity. 

Like the civilizations in ancient Mesopotamia and Egypt, these pre-Columbian civilizations had 

belief in a religion facilitated by the priestly elite, and this caused the common population to build these 

large feats of earthworks that survive today. This phenomenon where civilizations separated by time 

and distance arrive at similar ideas in known as "the collective unconscious" proposed by Carl Jung. Even 

though most of the written history was lost for these pre-Columbian civilizations, there structures 

remain so that today's society can understand how their beliefs guided their decisions in relation to 

nature. 
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Middle Ages 
The fall of the Roman Empire put much of Europe into a disarray for a while resulting in much of 

their infrastructure was not well maintained. Some of the walled cities that remained gave residents 

protection from neighboring forces. The church had a strong influence during the Middle Ages especially 

after the Europe was decimated by the Black Death. The influence of the church and the market forces 

within the walled cities dictated the infrastructure and message that was conveyed to the general 

populations. 

The church gained power during the Middle Ages especially after the Black Death because many 

people believed that event was God's judgement on the world for all the sins that were being 

committed. Visual depictions of good versus evil, heaven and hell were common within the churches. 

Stained-glass windows and large mosaics often showed religious scenes referenced from the Bible. 

Paradise in the afterlife was widely known but was perceived as an almost unattainable achievement 

that only the most devoted followers could obtain. This was furthered with the work of Thomas 

Aquinas, a Dominican monk, who began to order the knowledge of the world in a way where it was seen 

as a God-ordained harmony of parts. All knowledge was obtainable but only through the works of God 

could it be discovered. Cathedrals were seen as a sanctuary that guarded a sacred knowledge. The 

atmosphere inside usually resembled that of a 

cave, containing dim lighting and a damp 

atmosphere. Gardens were usually present 

outside the churches but served a utility role. 

They were used to grow crops and herbs for 

cooking. These gardens represented an earthly 

paradise and were considered a sanctified spot 

where the unworthy couldn't enter. Only the 

deserving individuals could partake in the 

garden. A series of 12 books were written by 

Piero de' Crescenzi explaining and illustrating the 

practical aspects of agriculture that was used in a 

lot of these utility gardens in the Middle Ages. 

Church gardens served a utility purpose growing food and 

herbs for cooking. 
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Faubourgs settlement outside the walls of the city. 

Walled cities that began to spring up in the 

Middle Ages had a lot of structural Influence 

from market forces. Trade was very important to 

each of these cities, and they wanted to layout 

the city so that it would benefit the merchants. 

Most of these cities had a central square for 

trading with streets radiating outwards to the 

various gates. Additional squares would 

eventually develop near the gates serving as a 

convenience for merchants corning in. These 

walled cities resembled a gated community type 

atmosphere where people would have to pay a 

toll to enter the city to indulge in the activities 

behind the walls. Eventually growth would reach the boundaries of the walls, and this is where suburban 

settlement emerges outside the walls, called faubourgs. Market squares would be created without 

having the burden of paying the taxes to trade found inside the city. Eventually these faubourgs were 

annexed by the city and new walls were built around them to include them in the city limits. Even 

though the people of the faubourgs had to now pay the city taxes, it came with extra benefits they 

previous didn't have. They were now considered true citizens giving them legal privileges, economic 

advantages, and most importantly security and protection behind walls. New faubourgs would be built 

outside the newly constructed walls and the cycle would continue as the cities grew and grew. Gardens 

that were not tied to the church were only available to the aristocratic class. They served as a symbolic 

representation of paradise but served a social purpose where people could go and enjoy themselves. 

Gardens were always walled off from the outside often representing the sacredness of the garden like 

the virginity of a woman. 

Like the Islamic gardens, the gardens of the Middle Ages usually had a central focal point with 

four paths emanating outwards. This depicted the four rivers in the Garden of Eden that is represented 

in the Bible. The gardens of the Middle Ages served as a place of leisure and a source of food depending 

on where it was located within the city. The church's gardens were treated as a sacred spot where only 

the religious worthy could enter and the gardens elsewhere in the city where only the wealthy class 

could enter. The design of the cities was usually created to benefit the merchants because that would 
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translate to more money that could be collected increasing the overall wealth of the city. It can be 

concluded that the most important factor that contributed to the growth of walled cities during the 

Middle Ages was trade. 
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Italian Renaissance 

The period that is classified as the Renaissance in Europe saw a rebirth of arts and philosophies 

that were somewhat lost in the centuries before during the Middle Ages. Artworks of the time showed 

humanistic qualities more than religious ones. The birth of humanism also created a change in 

architecture within the landscape and the gardens that were designed during that time. People that had 

the funds to build these gardens did so in extravagant fashion and the amount of ingenuity involved was 

extraordinary in examples such as the Villa D'Este and the Villa Lante. 

Petriach was named the father of the humanist movement leading up to the Renaissance. This 

was a rediscovery of the classical antiquities of the past and th is influenced new artwork and new ways 

of design in the landscape. Italian villas became a philosophical and literary retreat where the 

aristocracy enjoyed the pleasures of rustic life. 

It was a common practice to place villas on 

hillsides so that they could enjoy the views of 

the countryside. Gardens that were part of the 

estate would usually have similar architecture 

to that of the villa to provide a smooth 

transition from the villa to the garden. Most of 

these gardens had areas of sun and shade but 

also provided some level of food production. 

Wealthy families such as the Medici's had 

opportunities to experiment with numerous 

villas to see what qualities worked and what 

didn't in their designs. Belvederes became an 

important addition for people to enjoy viewing 

the gardens and the surrounding landscape. 

addition of a summerhouse in the gardens 

Medici Villa Castello was one of many villa gardens buil d 

during the Italian Renaissance. The 

became a great place for discussion groups for people that lived at the villas. Unfortunately, these 

gardens were not enjoyed by the masses and only the privileged could partake in what these places 

offered. 
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Wealthy individuals that possessed a love for 

gardens in the landscape pushed the boundaries of 

what could be done to provide a unique experience 

that couldn't be found anywhere else. The Villa D'Este 

by the cardinal of Ferrara, Ippolito D'Este, was a show 

of money and ingenuity. Taking 22 years complete, 

this garden was a compartmentalized masterpiece. 

Because of the slope of the terrain the layout of the 

garden had to be changed from traditional Italian 

Renaissance gardens. He wanted to show the 

relationship between art and nature through the 

One of the extrav.tgant fountain features at the VIiia D'Este. numerous water features within the garden. Many 

fontanieres were hired to offer the cutting edge in 

waterworks. Water pressure was manipulated to create amazing effect within these fountains. Statues 

and carvings were also present in the Villa D'Este garden that were classical in nature. The Villa Lante 

was another example of these garden masterpieces during the Italian Renaissance. This garden also 

possessed a large amount of fountain features to capture the attention of viewers. Sculptures were also 

present that were of classical context. There is a strong element of topiary used around the areas of the 

fountains to add an element of symmetry and uniformity. 

The gardens that were designed during the period of the Renaissance saw a shift from those of 

the Middle Ages. They were seen more as pieces of artwork and had no ties to Christianity like the 

gardens before. One similarity though was that these gardens were still only enjoyed by the wealthy 

class that could afford to have them built. Large sums of money were spent to push the boundaries on 

elements in the garden, most notably in the fountain features that were popular during this time. 
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English Landscape 
The landscape design practices that developed during the Italian Renaissance spread throughout 

Europe and eventually became known to English society. England began to experiment and expand on 

what started in the Renaissance and eventually developed a landscape design that was unique to their 

own rnuntry. M uc: h of 18th c:f'ntu ry s;iw ;i r;ipirl growth in thf'sf' l;inrlsc:;ipf' rlf'signs rl rivf'n mostly hy thf' 

Romanticism movement and one of the most prominent figures that became famous for his unique 

work was Lancelot "Capability" Brown. 

The Romanticism movement was most present in France and England beginning in the 18111 

r:f'ntury. Likf' thf' Rf'n;iiss;inr:f', it sought to rf'rlisrnvf'r ;irt ;inrl f'motion. Mur:h of thf' l;inrlsr:;ipf' rlf'sign 

practiced in England was influenced by poetry and paintings. Detailed depictions of lan,dscapes in 

paintings fueled the imagination for people to try and mimic what they say. Primarily only the 

aristocratic class was able to 
afford to transform these 

landscapes on their estates 

and add gardens a round 

their palace. These gardens 

would be places of 
meditation but also acted 

like the theater in a way 

that moved the viewer from 

scene to scene in a play. 

Thf'rf' w;is ;ilw;iys somf' 

type of classical element to 

these landscapes usually in 

the form of temple-like 

buildings. Eventua, lly some 

lands owned by the crown 

were made into public parks 

where the common 

population could enjoy the 
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Blenheim Palace landscape desi11ned by Capability Brown. 
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benefits of nature, but it was never to the scale of what some estates had. There were so many different 

designers during this period that experimented with different techniques, and they were never silent to 

negatively critique each other's work when they didn't like what they saw. 

There was one figure 

during th is period that rose to 

popularity for his methods in 

landscape design called 

Lancelot "Capability" Brown. 

The reason he got his nickname 

"Capability" is from him always 

telling his clients that their 

property had capability for 

improvements. The more 

popular he became; the more 

patrons would try and employ 

him to transform their 

landscapes. His designed 

landscapes created a seamless 

flow between the house and 

the grounds. He often usually 

had open fields in the view 

Capability Brown's landscapes were iconic in how he sprinkled trees in the open fields

to smooth the transition from open fields to forest. 

from the house to try and show endless vastness to the estate. He was an expert in water drainage so 

there was usually a water feature present and he always smoothly transitioned open fields to forests by 

planting clumps of trees out in the field and increasing their density the closer he got to the forest edge. 

This effect created a sense of natural continuity that became very popular. There were some critics to 

Brown's designs deeming them unimaginative because of his open fields of turf and clumps of trees 

randomly placed but ultimately it didn't hurt his business because he ended up being revered as the 

prominent figure in England for landscape design. 

The English landscape design is still present today and has influenced others outside the 

country. Practitioners beginning in the 18th century began experimenting with different ways to 
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transform the landscape and treated it like a piece of art where people could appreciate it. Each 

designer had their own flavor of how they achieved this, but none became more famous than Capability 

Brown and the landscapes he created all over England. His methods may not have been liked by all, but 

he was extremely effective in making the landscape look nature even though most of it was manmade in 

some aspect. 
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Colonial America 

The discovery of the New World by Christopher Columbus sparked an economic race by the 

European nations to colonize and extract the riches from the new land. The two countries that were 

quick to capitalize on the new endeavor was Spain and England. Large amounts of finance were raised 

by both countries to give them the best advantages to reap the most benefits in the New World. Spain 

and England were fundamentally different in how they carried out colonizing the New World. 

The Spanish were the most expansive country after Columbus discovered the New World. Their 

main goal was economic wealth from conquest, gold, and silver. Their strategy for conquest was based 

on the 3 aspects of new settlements: the mission, military, and the civilian pueblo. The mission was 

trying to convert the natives to Catholicism. The military part was always creating a fortified town to 

protect from invaders and the civilian pueblo described how new settlement would have a central plaza 

St. Augustine was considered the first settlement in America. Built by the Spanish, 

showing their attenticn to fortification of the new town. 

to serve as a central 

community feature for each 

settlement. Moving west along 

the Gulf of Mexico into the 

more arid climates of the 

Midwest, the Spanish would 

eventually make their way to 

the West Coast where they laid 

claim to all this new territory 

including what is today Mexico. 

The "Laws of the Indies" was a 

royal ordinance dictating how 

the new settlements would be 

built. There would be a 

centralized plaza with the four 

corners aligning with the 

cardinal directions. Four 

primary streets would emanate 

from the plaza with secondary 
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roads being added to create a grid-like layout. This type of settlement is very similar to the town layouts 
of the Middle Ages where the central community feature were the most important part of the town 
because of the trade and grid-like infrastructure radiated from that central point. 

The English were very 
different in their approach to 
the New World. They weren't 
motivated by quick expansion 
but rather setting up strong 
settlements that wou Id last. 
Settling in the Northeast, early 
settlements had a lot of 
setbacks from the harsher 
climate when trying to 
adequately grow enough food. 
The English towns fell into 
three different layouts: linear, 
square and gridded, and 
organic. The linear towns were 
just a single central road that 
had secondary streets 
branching off almost 
resembling a spine in the 
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William Penn's plan for Philadelphia showing the gridded layout but with several 
blocks for public green spaces. 

landscape. A square and gridded town was the most popular used and resembled order and uniformity. 
The organic towns were less frequent and were basically temporary places of settlement. William Penn 
was responsible for the layout of Philadelphia, and he used the gridded format for it. He did set aside 
blocks of land for public green spaces and wanted all the houses to be set in the middle of the plot with 
a garden. His vision was to provide everyone with space to live and community spaces to enjoy. Over 
time with city growth to maximize profit, plots would be subdivided into smaller plots to accommodate 
rows of houses and soon the green spaces would disappear and would become what Penn was trying to 
avoid. Possibly learning from the mistakes of Penn, Oglethorpe's Savannah, Georgia proved to solve the 
issue that developed in Philadelphia. He also followed the grid pattern with public green spaces and 
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providing adequate land per plot for growing food. What he did differently though was making it a rule 

that as the city grew and new wards were developed that there also must be a new green space 

included in the expansion as well. This method proved to be successful as the city grew over time 

providing green space ever so frequently throughout the city. 

What was deemed successful in colonizing the New World proved to be different 

answers between Spain and England. Spain was looking to get rich and claim as much territory as 

possible. England was looking to set up strong foundations with benefits accruing in the future. Both had 

different approaches to how they built within the landscape, but both were similar in the fact that they 

wanted to keep the tradition of a centralized plaza that would be the central community feature of a 

newly established town. They ended up serving different purposes, but the principle stayed the same. 
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Frederick Law Olmsted 

The young nation of the United States during the 19th century was trying to find an identity 

where It could compete with international powers in Europe. Small towns became sprawling cities 

overnight because the country was trying to become industrialize. This caused most cities to neglect the 

importance of green public spaces that served as therapy for many different groups of people. In the 

second half of the 19th century, Frederick Law Olmstead became the prominent figure of landscape 

architecture in America because of his work beginning with Central Park but also many more projects in 

adding seen ic landscape parks for the public. 

Olmsted didn't have any direct landscape architecture experience before his venture with 

Central Park. His background was in agriculture, and he was able to travel to England in the 1850 to 

study agricultural practices firsthand. This experience abroad had a lasting effect on him because of 

some of the landscape spaces he visited were of the pastoral and picturesque nature. He saw the works 

of Capability Brown and Paxton's Birkenhead Park which he called the "People's Garden" and wrote that 

America had no equivalent area in beauty that this place captured. He couldn't pursue his literary career 

as a publisher, so he took a job as superintendent of the clearing operations for Central Park in New York 

that legislation recently 

got passed to move 

forward with. There was a 

competition held for the 

design of Central Park and 

Olmsted saw this as an 

opportunity to create a 

space that would compete 

with the picturesque 

landscapes he saw 

overseas. Calvert Vaux, an 

architect who was very 

familiar with his literary 

work desired to partner 

with Olmsted for the Large open meadow in Central Park with clumps of trees planted. 
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competition because of his familiarity with the park landscape. The Greensward Plan was their design of 
Central Park where both men transformed the area clearing areas here and planting trees there, moving 
earth to create contours within the rectangular boundary. They turned swamps into ponds and 
incorporated many large open areas that would be almost identical to what Capability Brown did in 
England. He also wanted to put a layer of trees around the boundaries of the park so that people cou Id 
not feel that the park's boundaries were a rectangle. Olmsted saw the landscape as a panorama, a 
succession of views that flowed harmoniously as the viewer moved through the park and wanted 
Central Park to be a place of therapy for the masses. In 1858, the Olmsted-Vaux team won the design 
competition and construction began on the park where he oversaw the transformation of the landscape 
until the Civil War broke out and he turned his attention elsewhere for a few years. 

Olmsted could have possibly ended his landscape architecture career with Central Park after he 
turned his sites to other ventures during and following the Civil War, but it was the persistence of 
Calvert Vaux that got him to return and work on many more projects throughout the country. Olmsted's 
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Prospect Park in Brooklyn. 

next commission was Prospect Park in 
Brooklyn. This area already had a lot 
of different natural composition to 
work with including large rock 
outcrops and large boulders left by
glaciers. He was able to create a 75-
acre Long Meadow that became the 
quintessential Olmsted landscape and
was able to include a waterfall in this 
park. Olmsted and Vaux's next 
venture was to try and advocate for a 
parkway that connected Prospect 
Park to Central Park but also included
picturesque views of the waterfront, 
the undeveloped countryside, and the 
Hudson River. This was to serve as a 
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scenic road system for people to travel on. Their revised plans for this parkway included suburban areas 

in Brooklyn with the goal of connecting city dwellers to urban parks. Olmsted was called on to develop 

other parks in other cities because of his growing popularity. In Buffalo, he was able to design an entire 

park and parkway system. The Delaware Park had the pastoral landscape, the Front was meant as a 

viewing terrace overlooking the Niagara River, and the Parade was used more for military functions, all 

three connected by a parkway 

system when someone could 

travel from one to the other on 

landscaped boulevards. In 

Riverside, Illinois, Olmsted was 

given the opportunity to use his 

principles in designing a 

residential community. Here he 

created curving streets, tree­

lined roads, and a waterfront 

park along the Des Plaines River. 

The layout of the site had an 

organic look to it. Olmsted and 

Vaux were called upon by the 

city of Chicago to design two of 

their proposed parks, 

Washington and Jackson Park. 

With Jackson Park bordering 

Lake Michigan, Olmsted 

designed a 200ft pier as well as Riverside residential community design plan.

a lagoon. For the inland 

Washington Park, he created a large open meadow known as the Southopen Green. Both parks were 

connected by the Midway Plaisance, which was a land of greenery with a canal in the middle that 

connected the water from Washington Park to the lagoon in Jackson Park. This ended up being the last 

project that both men collaborated on because they dissolved the firm. Boston's Emerald Necklace was 

one of Olmsted's parkways linked park designs. One of his last commissions was designing the grounds 

for the Biltmore Estate in Asheville. Of the 2,000 acres he recommended the owner, Vanderbilt, to 
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devote most of it to scientific forestry. Vanderbilt eventually increased his ownership to 120,000 acres 

and hired on Olmsted's recommendation Gifford Pinchot to manage it who is known as America's first 

professional forester. 

Olmsted ended up spending the last few years in a hospital for his dementia and 

eventually passed away in 1903. His legacy earned him the title of the father of landscape architecture 

in America. Most of his iconic landscapes were the lairge open areas that are very similar to what he saw 

in England by Capability Brown and others. That travel abroad had a lasting influence on how he 

transformed landscapes in America in trying to make them look pastoral and picturesque. 
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Rise of American Landscape Architecture 

Following the emergence of Frederick Law Olmsted in the mid-19th century, many others went 

on to follow in his footsteps in furthering the profession of landscape architecture in the United States. 

There were some people that were heavily influenced by the works of Olmsted using his techniques in 

their own designs, and there were others that worked to come up with their own design culture. Some 

of these landscapes architects that emerged into the start of the 20111 century were Beatrix Jones 

Farrand, Ellen Shipman, Charles Eliot, Henry Wright, and Jen Jensen. 

Beatrix Jones Farrand and Ellen Shipman were prominent women in the profession in the early 

20111 century who gained the respect of the male dominated culture from the work they produced. 

Beatrix was more widely known and sought after for her designs. She was able to tour Europe and visit 

over 20 gardens where she got an understanding of !landscape architecture as a profession. When she 

returned to the states, she enrolled in classes to learn the technical skills needed to practice the 

profession. Since her family had ties to high members of society, she was able to gain clients such as JP 

Morgan, Rockefeller, and Theodore Roosevelt. Dumbarton Oaks was one of her most famous designs. 

Given the steep terrain, she incorporated a series of descending terraces with native vegetation and 

Descending terraces in the Dumbarton Oaks gardens. 

different water features depending 

on the theme of the terrace. Beatrix 

was also a charter member for the 

American Society of Landscape 

Architects. Ellen Shipman had a 

horticulture background and 

focused more on residential 

landscape designs. She liked to 

design these "secret" gardens to 

serve as a place for contemplation 

with heavily screened borders. The 

incorporation of sculptures was also 

prominent in a lot of her designs, 

and she always gave maintenance 

plans for her clients to follow to 
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ensure the best possible outcome for the vegetation in her designs. Shipman went on to start an all 

women firm of landscape architects and was vocal in creating a school for more women to get involved 

in Lht: µrure:,:,iun. 

Charles Eliot was the younger partner of 

Frederick Ldw Olrm,led in the :,ernmJ lrnlr ur lhe 

19th century. He was instrumental in for mine the 

Trustees of Public Reservations, which was 

dedic&ed lu µre:,erving wilderne:,:, dred:, in New 

Eneland. Focusine more on the Boston area, he 

helped create the Board of Metropolitan Park 

Commissioners with their plan focusing on 

rPstoring thP trPP (0VPr, StPPring (Pill PStiltP 

development, reducing water pollution, making 

transportation accessible for all, and designing 

small local community playgrounds in the area. 

Henry Wright was a landscape architect who 

focused on residential projects with his two most 

knuwr1 work:, ur Surmy:,ide Gdrderi:, in Queen:,, NY 
and Radburn in Fairlawn, NJ. Thoueh the Radburn 

community was never finished because of the 

stock market crash in 1929, his design showed a 

g;irdPn-city conc:Ppt. with ;in org;inic n;it.urP in t.hP 

layout of the streets. He wanted to maximize the 
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Columbus Park designed by Jen Jenson resembling the works 

of Olmsted

amount of open space for private gardens, public greenery, and recreational commons. Jen Jensen was 

another prominent landscape architect at the beginning of the 20th century who was very similar in 

practice to Olmsted. A lot of his works have this open landscape with pastoral views and an element of 

water in some form. Columbus Park was one of his most popular works that showcased a giant lagoon 

and a large open field for recreation. 

The rise of these landscape architects and several others in the early 20th century was primarily 

due to the building blocks that Frederick Law Olmsted built in the years before. He gave rise to a 
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profession that was unknown in the United States and was one of the few professions open for women 

to practice. Some landscape architects chose to mimic the methods of Olmsted in their designs, and 

some were able to come up with their own styles. 
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New Towns 

Industrialization became the force that was detrimental to cities having any type of nature 

present for its citizens to enjoy. Beginning in the 18 th century in Europe and the 19 th century in America, 

the industrialization of cities was driven by the economy and advances in technology. Prominent figures 

in the landscape architecture world tried to combat this type of growth by persuading others to take a 

city building approach that became known as the Garden City Movement. European figures such as 

Ebenezer Howard and Otto Wagner, and the several American figures helped push the garden city 

movement to gain popularity. 

Ebenezer Howard became known as the father of Garden City Movement because of his 

disapproval of how industrialization was changing the cities in a negative way. His city plans that he 

developed had a circular layout. The agricultural lands were on the outside boundaries with the houses 

Otto Wagner's plan for the urban center in Vienna, Austria 

inside of that. Parks and other green 

spaces were closer to the center. His 

first two cities that he designed were 

Letchworth and Welwyn Garden City in 

England. Otto Wagner was one of the 

first figures in Europe whose city designs 

were known to be apart of the 

modernism movement. He envisioned 

the modern cities showing systematic 

order, uniform building blocks, wide 

transportation corridors, and large 

greenery spaces. In 1911 he designed 

the urban center for Vienna, Austria that 

depicted this systematic order, wide 

corridors with trees abundantly present 

and in geometric order. 
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In America, there were several people that 

pushed the Garden City Movement forward. Frederick 

Law Olmsted Jr.'s design of Forest Hills Gardens was a 

take on the picturesque tradition. He paid very close 

attention to the fine details of the town. The detail 

went as far down as to the size and color of the pavers 

being used. Using the Forest Hills Gardens design as 

inspiration, Clarence Perry designed Yorkship Village .. 

He wanted to make everything in this town within 

walking distance. The houses were located within a 

half mile of the school and a quarter mile from the 

shops with landscaped village green squares 

throughout the town. The village squares would serve 
as a focal point for community institutions. Clarence Public green space in Olmsted Jr's Forest Hills Gardens 

Stein and Henry 

Wright were the landscape architects behind the Sunnyside Gardens 

community design, which would maximize the amount of space for 

private gardens, public greenery, recreational commons, and a 

pedestrian walkway network for each block. The successor to 

Sunnyside was Radburn, NJ. Both men designed the new community 

to have superblocks of 35-50 acres and designed a more irregular 

shape to the green spaces, which ultimately created a more organic 

shape to the town. Unfortunately, the Great Depression hit in 1929 

before the town could be fully built but the design lived on to inspire 

later towns to be lbuilt in the same fashion. Greenbelt, Maryland, 

Greenhills, Ohio, and Greendale, Wisconsin were a few towns that 

followed the Radburn design. These were built during the 

administration of Franklin Roosevelt and developed by Rexford Guy 

Tugwell, who was a student of Ebenezer Howard. 

Greenhills, Ohio neighborhood layout The 20th century in the United States was the beginning of new 

towns being developed in the garden city image after following 
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industrialization of the country the century before. There were several experiments that proved to be 

successful such as Forest Hills Gardens and Yorkship and others that didn't get to be built to its fullest 

potential like Radburn but ended up being a blueprint for later towns to mimic. The goal of the new 

towns was to give people the p leasure of nature in their own backyard while also being c lose enough to 

the jobs in the city. 
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National Park Service 

Beginning in the early 20th century with the automobile becoming available to the masses, there 

was a big influx of people visiting natural and scenic landscapes around the country. At first, with no 

rules or regulations to manage these areas, heavy human traffic would deteriorate the environment. 

Several iconic figures were instrumental in paving the way for the eventual National Park Service to be 

created such as Frederick Law Olmsted, John Muir, photographer William Jackson, and painter Thomas 

Moran. These figures along with the help of others would help raise awareness about these landscapes 

in the United States and advocated for legislation to be passed to protect these areas for future 

generations. 

Olmsted was not only known for his landscape architecture commissions that he created for 

many cities across the United States but also for successfully advocating for the Yosemite Valley area to 

be protected by the government. He had help from photographers such as Carleton Watkins that 

captured the majesty of the scenery present in 

Yosemite. In 1864, Congress gave the Yosemite 

Valley area to the state of California to be set 

aside for public use, resort, and recreation. This 

was the first area in the country that was set 

aside for public use. John Muir, who was 

considered a naturalist, became one of the 

biggest advocates for the Yosemite Valley area. 

He found spiritual inspiration in the scenic 

landscape and went on to create the Sierra Club 

and serve as its president for over 20 years. 

Ferdinand Hayden, director of the U.S. 

Geological Survey, created an expedition party 

to explore the landscape of Yellowstone. 

Photographer William Jackson and painter 

Painting of Yosemite Valley that was effective in depicting the 

natural beauty of the site

Thomas Moran were part of the expedition to depict the landscape. These photographs and paintings 

were instrumental in Yellowstone becoming the first national park in 1872. 
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Advocates for protecting the country1s 

natural landscapes continued to push for more 

legislation. In 1906, President Theodore 

Roosevelt, who had a strong association with 

Thomas Muir, passed the Antiquities Act of 1906. 

This bill gave the president power to acquire 

areas around the country deemed for its scenic, 

historical, or scientific value. With all these lands 

being acquired across the country, an entity 

needed to be created to manage all these 

holdings. In 1916, President Woodrow Wilson 

signed the National Park Service Organic Act that 

Tunnel on the Blue Ridge Parkway effectively created the National Park Service 

(NPS) that would oversee conserving the scenery 

and the historic objects within and leaving the sites unimpaired to ensure the enjoyment by future 

generations. Using principles embodied in the National Park plan written by Olmsted Jr, the National 

Park Service assumed the responsibility of the designs of parks and the parkways. During the Great 

Depression, the Civilian Conservation Corps (CCC) was created providing many workers to build these 

parks and parkways across the country. These parkways gave people the opportunity to travel across 

the scenic landscapes instead of being confined to the paths of the railroads. 

The National Park Service has continued to acquire more and more lands over the years. These 

are not just parks but include historical sites, monuments, and places of scientific research. The steps 

taken in the 19th century by Olmsted and Muir helped start the movement to preserve lands in the 

country for future generations to enjoy, which led to legislation in the early 2oin century that set up the 

necessary entities, such as the NPS, to help ensure that these sites would be managed effectively. 
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20th Century and Future Trends in Landscape Architecture 
The 20111 century in landscape architecture was a time of exploring the possibilities of what the 

profession could grow into. Architecture was pushing the boundaries on what was possible and 

landscape architecture was practicing trends from centuries ago. It wasn't until men such as Garett 

Eckbo, Dan Kiley, and James Rose banded together to push for change as well as other figures such as 

Ian McHarg and John T. Lyle who wrote books on how human societies could be built to coexist with 

nature and its ecosystems. 

Garett Eckbo, Dan Kiley, and James Rose were all grad students at Harvard University studying 

landscape architecture, and they were displeased with the curriculum that they were learning and 

ended up creating their own curriculum to apply to landscape architecture. They were drawn to the 

modernism that the architects were 

learning and wanted to incorporate 

that into landscape architecture. 

Eckbo later began doing residential 

projects where he pushed the 

boundaries of integrating the outside 

landscape to the premises of the 

inside of the home. Dan Kiley did not 

teach or write any time in his career 

like Eckbo did and primarily practiced 

his entire life. He started with 

residential projects but included 

international projects to his resume 

over time. James Rose was the last of 

Water garden designed by Dan Kiley 

the trio that preferred to stick with residential projects because he had more control over the final 

product. He was known for his fusion of indoor and outdoor spaces and ended up establishing a 

landscape research and design study center in Ridgewood, NJ. 

36 

LARC 8300 HISTORY IN LANDSCAPE ARCHITECTURE
 MLA



Ian McHarg was a Scottish landscape architect that wrote on regional planning using natural 

systems. In 1969, he published Design with Nature, which was basically a step-by-step book on how to 

Design for John T. Lyle Center for Regenerative Studies 

break down a region for 

appropriate uses. This was the first 

book of its kind to help identify the 

problems of modern development 

and provide a process of solutions. 

He also believed that homes should 

be designed with good garden 

spaces focusing on the analysis of 

soil, climate, and hydrology of the 

site. John T. Lyle is known for his 

work towards regenerative design 

in landscape architecture. He 

published Regenerative Design for 

Sustainable Development. that can serve as a user's manual that incorporates ecological design within 

today's society. He ultimately came up with the establishment for the Center of Regenerative Studies at 

California State Polytechnic University where the goal was to build a community where people could live 

within the limits of the site's renewable resources. 

Landscape architects began to find new ways to push the boundaries during the 20111 century 

that created iconic pieces. Eckbo, Kiley, and Rose were known as the three to push landscape 

architecture into a more modernistic age. Ian McHarg was most known for his book that helped people 

identify the negatives with modern development while offering solutions to help design in a more 

ecological way. John T. Lyle furthered this by creating a center for regenerative studies that provided 

ways to research how people can live within the limits of the renewable resources present on a site. 
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